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Summer .. . with old ocean beck- 
oning down the white sands .. . 
limpid lakes mirroring forth joy 
... slim young bodies flashing into 
caressing waters . .. Summer call- 
ing you lo a thousand activities . . . 
whispering of romance in night 
silence . . . thrilling you with the 
joy of living every golden hour 
intensely. 

Ah, yes! But there must be no 
pale cheeks after the swim. . . no 
over-flushed appearance of exer- 
tion ‘neath the sun’s ardors . . no shiny 
nose. Adorable summer tan, if you 
like; for that is the mode. But you 
must remain serenely, coolly beautiful 
under all conditions, to fully enjoy 
summer ... and with Princess Pat 
beauty aids you may. 


*“Summer-Proof’’? Make-up 


Princess Pat beauty aids, if used to- 
gether, give a marvelous summer-proof 
make-up. Why, you can actually go 
in swimming and come out with color 
perfecl—or dance through the evening 
divinely assured of absolutely lasting 
beauty. 


For this wonderful make-up that will 
last, you first apply Princess Pat Ice 
Astringent—just as you would ordinary 
vanishing cream. Only, you see, Ice 
Astringent cools the skin for hours, 
keeps pores of normal fineness, and im- 
parts supremely beautiful smoothness 
to skin texture. After Ice Astringent, 
apply Princess Pat rouge for color that 
moisture simply eannol affect. Then 


use Princess Pat almond base powder— 
the softest, most clinging ever made. 


And Joy of Joys is 
Summertan Rouge 


Just think! Make-up that is summer- 
proof. Rouge that instantly gives more 
glorious tan than the sun ever did. Not 
one woman in a thousand actually sun- 
burns beautifully. 


Every woman—whether blonde or bru- 
nette—acquires marvelous sun tan 
loveliness from Princess Pat Summer 
tan Rouge. Gives any degree of tan 
you want—from pale honey amber, to 
richest tints of golden dusky glow. 
Really, it is positively thrilling. 


Too, Princess Pat has for you Princess 
Pat Summertan Powder... an original 
and most beautiful of all powders for 
the fashionable sun tan effects. 


Now in Brilliant Week End Set 


Princess Pat Summertan-Rouge—and 


PRINCESS PAT, LTD... ciicaco, u.s. a. 






Summertan powder—in generous 
amounts come to you in the famous 


Princess Pat Week End Set. Also Ice 
Astringent, Cold Cream, Tissue Cream, 





and Lip Rouge... . lip rouge to harmo- 


nize with the new vogue. This is your 


opportunity. The new creations in the 


Week End Set will give you the most 
stunningly beautiful make-up of the 
fashionable world . . and summer proof 
make-up at that. 





The very popular Princess Pat Week-End Set is offered 
for a limited time for TuH1s CcouPON and 25c (coin). Only 
one to a customer. Set contains easily a month's supply 
of Almond Base Powder and SIX pean delightful Princess 
Pat preparations. Packed in a beautifully decorated 
boudoir box. Please act promptly, 











PRINCESS PAT, Ltd. 
2709 8. Wells St., Dept. No. A-568 Chicago: 
Enclosed find 25c for which send me the Princess Pst 
Week End Set, 
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A play you ought to 


‘4 


| The lragedy of Neglected Gums 








>>> 3223 >22>4) 


Cast of Characters: 
Your Dentist and You 


ou: “My gums are responsible for this 
sit, doctor. I’m anxious about them.”* 


_p.s.’’What’s the matter?” 


ou: ‘Well, sometimes they're tender when 
brush my teeth. And once in a while they 
eed a little. But my teeth seem to be all 
ight. Just how serious is a thing like this?” 


.p.s.:‘Probably nothing to bother 
out, with a healthy mouth like 
ours. But, just the same, I’ve seen 
eople with white and flawless teeth 
et into serious trouble with their 
ms. 


ou: ‘That's what worries me. Pyorrhea 
gingivitis—trench mouth—all those hor- 
ble-sounding things! Just a month ago a 
jend of mine had to have seven teeth 


lled out.”’ 


p.s.: “Yes, such things can happen. 
ot long ago a patient came to me 
ith badly inflamed gums. I x-rayed 
hem and found the infection had spread 
) far that eight teeth had to go. Some 
them were perfectly sound teeth, 
0. 


bu: (After a pause) “I was reading a 
wtifrice advertisement . . . about food.” 


D.s.: ‘Soft food? Yes, that’s to blame 
t most of the trouble. You see, our 
hms get no exercise from the soft, 
camy foods we eat. Circulation lags 
id weak spots develop on the gum 
alls. That’s how these troubles begin. 
you lived on rough, coarse fare your 
ms would hardly need attention.”’ 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


you: “But, doctor, I can’t take up a diet of 
raw roots and hardtack. People would 
think I'd suddenly gone mad.” 


D.p.s.: “‘No need to change your diet. 
But you can give your gums the stimu- 
lation they need. Massage or brush 
them twice a day when you brush 
your teeth. And one other suggestion: 
use Ipana Tooth Paste. It’s a scientific, 
modern dentifrice, and it contains 
special ingredients that stimulate the 
gums and help prevent infection."’ 


* * * 


An imaginary dialog? An imaginary 
“*you’’? Admittedly, but the action is 
real, It is drawn from life—from real 
tragedies and near-tragedies enacted 
every day in every city of the Jand! 

And if dentists recommend Ipana, as 
thousands of them do, it is because it is 
good for the gums as well as for the 
teeth. Under its continual use, the 
teeth are gleaming white, the gums 
firm and healthy. For Ipana contains 
ziratol, a recognized hemostatic and 
antiseptic well known to dentists for 
its tonic effects upon gum tissue. 

Don’t wait for “‘pink tooth brush”’ 
to appear before you start with Ipana 
The coupon brings you a sample which 
will quickly prove Ipana’s pleasant 
taste and cleaning power. 

But, to know all of Ipana’s good ef- 
fects, it is far better to go to your near- 
est druggist and get a large tube. After 
you have used its hundred brushings 
you will know its benefits to the health 
of your gums as well as your teeth. 


@eeeeeceeetetceeceeeeeseeeeceEe 
BRISTOL-MYERS CO., Dept. I-89 
73 West Street, New York, N. Y. 


Kindly send mea trial tube of IPANA TOOTH 
PASTE. Enclosed is a two-cent stamp to cover 
partly the cost of packing and mailing. 
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roadway and 
Hollywood united! 
Stage and Sereen are one! 


HESE changing times have seen 

nothing so miraculous as the 
; fusion of all forms of amusement— 
A 6 fe q iQ : E Ms screen, stage, music, radio—into one. 
WW i G, Now, in the talking, singing mo- 
tion picture you get all that the 
screen has ever given you—and the 
living voices of the stars themselves. 
You get all that the stage has ever 
offered you—and scenes and action 
not possible without the far reaching 
eye of the camera. (, It’s a New Show 
World and all the arts and sciences 
are enriching the screen. It’s a New 
Show World; a famous name is 
leading it! @, Paramount—with 
eighteen years of quality leadership. 


Paramount with the largest and 


—— as 


» nie i choicest array of talent from all the 
OTHERS 


Maa = amusement fields. @, Paramount, the 


greatest name in motion pictures, 
od / now presents its greatest entertain- 
Y Rey a = |f i » fr > ments—the Super Shows of the New 
: ) IX \ 2-3 Show World. See and hear them all! 
“If it’s a Paramount picture it’s the 


best show in town.” te y #*X*# mann 
th ¥ 









PARAMOUNT FAMOUS LASKY CORP., ADOLPH ZUKOR, PRES., 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





PARAMOUNT BUILDING, NEW YORK 





SUPER-SHOWS 
of the 
NEW SHOW WORLD 


“THE FOUR FEATHERS” 
“DR. FU MANCHU” 
“THE COCOANUTS” 

“GLORIFYING THE AMERICAN 
GIRL” 

“THE VAGABOND KING” 

“THE DANCE OF LIFE” 
“THE LOVE PARADE” 

“WELCOME DANGER” »% 


and more 


Cream of Screen and 
Stage Stars 


HAROLD LLOYD % 
MORAN AND MACK a 
CLARA BOW 
MAURICE CHEVALIER 
GEORGE BANCROFT 
THE MARX BROTHERS 
GARY COOPER 
DENNIS KING 
JEANNE EAGELS 
CHARLES “BUDDY” ROGERS 
RUTH CHATTERTON 
NANCY CARROLL 
WILLIAM POWELL 


and more 


Seen and Heard in 
Short Features 


EDDIE CANTOR 
TITO SCHIPA i 
RUDY VALLEE H 
JAMES BARTON 
and more 


* 


PARAMOUNT 
SOUND NEWS 
“Eves and Ears of the World” 





% Produced by Harold Lloyd Corp. 
emesis vii 
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As We Go ro PRESS 


Last Minute NEWS fom East and West 


hear Greta Garbo talk in “Anna 

Christie.” She is making a story by 
Jacques Feyder without sound. Garbo is 
anxious to face the “mike.” 


Or: more silent picture before you 


N Bill Hart’s first comeback picture, 
Thelma Todd will be leading lady. 


ON CHANEY will talk on the screen— 

as soon as the mechanics are perfected. 
He also demands a successful dialogue 
director. Will he become the Man of a 
Thousand Voices? 


fii SOMMER romancing —Edward 
Everett Horton and Lois Moran are 
going places. Buddy Rogers is courting 
June Collyer. Arthur Lake and Mary Brian 
seem to care, and Marian Nixon is listening 
to the honeyed words of Eddie Hillman, a 
Chicago polo shark. The David Rollins- 
Dixie Lee romance began during the mak- 
ing of the “Fox Movietone Follies.”? No 
date has been set for the Bebe Daniels-Ben 
Lyon wedding, with both principals saying 
it is four or five months off. 


§ tpeemage new young 
stars at Paramount— 
Dick Arlen, Gary Cooper 
and Nancy Carroll. Gary’s 
first solo picture is 


“Medals.” 


ILL ROGERS is all 

set to begin his pic- 
ture work at Fox. A $7,000 
bungalow is being built for 
him. John McCormack 
will have one too, and 
possibly Janet Gaynor. 


bY ingen her marriage 
to Jack Gilbert, Ina 
Claire’s fan mail has 
leaped to 20,000 letters a 
week. Her former fiance, 
Gene Markey, high priced 
writer, is now one of the 
leading bachelors of Holly- 
wood. He has been lunch- 
ing, dining and dancing 
with Ruth Taylor and 
other filmland girls. 


UTH TAYLOR will 

play the lead in “‘Col- 
lege Coquette” for Co- 
lumbia. Others are Jobyna 
Ralston, William Collier, 
Jr., and John Holland. 


HE cast of the all- 

color Pickford-Fair- 
banks, “Taming of the 
Shrew,” will include Jef- 
fery Wardwell, Edwin 
Maxwell, Dorothy Jordan, 
Joseph Cawthorne and 
Clyde Cook. 


“TAOOTLIGHTS Al. D 

FOOLS” will be Col- 
leen Moore’s last picture 
under her old First Na- 
tional contract. Another 
company may grab the 
Irish lass, as Warners are 
said to be averse to sign- 
ing her even at the former 


6 


figure—$12,000 a week. She remains a 
great draw. When Colleen finishes the 
film she will charter a yachtand sail Alaskan 
waters. 


ARNER BROTHERS are about to 

start production of a daring stage 
play, “Outward Bound.” The action takes 
place on a ship at sea, and all the characters 
are supposedly dead. Two suicides escape 
the ship and return to life. 


VELYN BRENT is at last to be starred 

by Paramount. She has fought off 
stardom, feeling that a star’s life is short, 
while featured players go on forever. 


Hs Paramount contract over, Adolphe 
Menjou has sailed for Europe. He will 
probably live at Cannes, on the Riviera, for 
a while. He did not re-sign. 


HAL SKELLY’S second picture for Para- 
mount will be “Behind the Makeup.” 
Another back stage story, with Esther Ral- 
ston as leading woman and William Powell 
in a feature réle. 





This contraption is the long-awaited camera equipment 
for taking three dimension, or stereoscopic, movies. 
it are the inventors, John Berggren and George K. Spoor. 
The machine represents ten years of labor and the expend- 
iture of over three million dollars. 

and thirty feet high is used in the projection. 


A screen fifty feet wide 


pM may waive its rights to a 
last Richard Dix picture under his old 
contract. He will then be free to go right 
to work for RKO under his new starring 
contract. 


| ieee KING arrives in Hollywood to 
play his famous rdéle in the Paramount 
filming of “The Vagabond King.’? King 
starred in it for two years on the stage. 
jeannette MacDonald, famous stage blonde, 
will be opposite. 


I sequal MACKAILL has been given 
a month’s vacation, and will holiday in 
Honolulu. 


ARNERS are also to make a Vita- 
phone of “Golden Dawn,” Hammer- 
stein operetta. All color, with Larry Ceballos 
staging the ensembles and Ray Enright 


directing. 


“e AGNOLIA,” made several years ago 
as a silent film starring Cullen Landis, 
makes its bow as a talkie for Paramount, 
with Charlie Rogers, Mary Brian and June 
Collyer. The new title is 
“River of Romance.” 


HERE is a rumor that 

Paramount may yet 
produce “An American 
Tragedy,” if censors can 
be placated. Charles 
Rogers is a surprise choice 
for thelead. Itis an emo- 
tional réle in a rather 
sordid and very tragic 
story, and such a part will 
be a severe test of Rogers’ 
nice-boy following. 


hex is advertising 
Mary Duncan for one 
more picture only. Con- 
tract not renewed? 


AOUL WALSH’S 
next picture will be 
“The Cisco Kid,” with 
Edmund Lowe and 
Warner Baxter, famous 
team of “In Old Arizona.” 


LIVE BROOK is home 

from an English vaca- 
tion to start work on a 
Sherlock Holmes story for 
Paramount. 


ORINNE GRIFFITH 

liked life abroad so 
well on her recent junket 
in Europe that she will 
buy a small chateau near 
Paris and spend three 
months a year there. 


EIL HAMILTON has 

joined the film yachts- 
men by buying a thirty- 
four foot yawlnamed “The 
Venus.” He will sail her 
himself. 


ILLIE DOVE’S next 

for First National will 
be ‘*‘Give the Girl a 
Hand.” Alexander Korda 
will direct. 
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—it dulls them—it destroys them 


Yet gleaming whiteness will return if you remove it 


CIENCE discovered the way to 

keep teeth white and brilliant while 
seeking a way to combat the start of 
tooth and gum diseases. This is be- 
cause dingy teeth and most dental ills 
come from the same cause. That cause 
is a dangerous film that creeps over 
teeth and into crevices—a sticky, dingy 
coating that stubbornly defies the ordi- 
nary ways of brushing. 

Today, the approved method of pro- 
tecting teeth is by removing film. A spe- 
cial dentifrice called Pepsodent has been 
compounded with that as its sole purpose. 


You must fight film 


You can feel film with your tongue—a 





When you 





A way to remove it, that quickly re- 
stores brilliance. Film, it is agreed, also 
fosters serious tooth and gum disor- 
ders. Please accept free 10-day supply. 


slippery, viscous coating. Food and smok- 
ing stain that film. Germs by the mil- 
lions breed in it... germs of many 
different kinds. 

Film hardens into tartar. And germs 
with tartar are the chief cause of pyor- 
rhea. Film is also the basis of decay. 


The special way to remove it 


Ordinary brushing ways are not suc- 
cessful in removing film from teeth. 
You must employ the scientific method 
that first curdles film so that brushing 


Pepsodent 


The Special Film-Removing Dentifrice 


write to advertisers please mention PHOTOPLAY MAGAZINE. 


can easily remove it in perfect safety 
to enamel. 


You marvel at the natural white- 
ness of children’s teeth. Yours may 
once again regain that color. May take 
on a brilliance that is actually amaz- 
ing. Lustreless, dull teeth are known 

to be unnatural. 


Get a full-size tube of Pepsodent wher- 
ever dentifrices are sold, or send coupon 
below to nearest address for 10-day tube. 


FREE—10-DAY TUBE 


Mail coupon to 


The Pepsodent Co., 
Dept. 548, 1104 S. Wabash Ave., 


Chicago, IIll., U. S. A. 


Name 





Address .......... 








Other Offices: ‘The Pepsodent Co., 

191 George St... - ‘ Toronto 2, Ont.,Can. 
42 Southwark Bridge Road . London, S. E. 1, Eng. 
(Australia) Ltd.,72 Wentworth Ave.,Sydney,N’S.W. 


Only one tube to a family 3230 











ALIBI—United Artists—An_ almost flawless 
talkie about a young gunman who marries a cop’s 
daughter. Elegant melodrama. All Talkie. (May.) 


ALL-AMERICAN, THE—Supreme.—How a col- 
legiate sprinter mops up the Olympic Games, demon- 
strated by Charlie Paddock. Silent. (March.) 


ALL AT SEA—Metro-Goldwyn-Mayer.—A Dane- 
Arthur comedy. The title explains it. Silent. 
(March.) 


ALL FACES WEST—Pioneer.—Western thriller 
filmed with Mormon money. Marie Prevost and Ben 
Lyon are init. Silent. (April.) 


ANNE AGAINST THE WORLD—Rayart.— 
Story of the terrible life of a misunderstood musical 
comedy queen. Terrible is right. Silent. (June.) 


APACHE, THE—Columbia.—Just the romance of 
two swect kids in the Latin Quarter—if you believe in 
such things. Silent. (Feb.) 


BEHIND CLOSED DOORS—Columbia.—Psst! 
Secret service stuff in another mythical country. 
Virginia Valli. Silent: (May.) 


BEHIND THE GERMAN LINES—UFA-Para- 
mount.—The German side of the war, with excellent 
and authentic battle scenes spoiled by some obviously 
studio shots. Sound. (Feb.) 


BELOW THE DEADLINE — Chesterfield.— 
= crook stuff—and something awful. Silent. 
(June.) 


BETRAYAL—Paramount.—Not a _ pretty 
tale, but fine dramatic fare, with Emil Jannings, 
Esther Ralston, Gary Cooper. Sound. (May.) 


BIG DIAMOND ROBBERY, THE—FBO.—Cow- 
boy Mixina fast and thrilling one. Silent. (July.) 


BLACK BIRDS OF FIJI — Australasian. — 
Another South Sea Island picture—only so-so. 
Silent. (Feb.) 


BLACK HILLS, THE—Dakota.—In which the 
dam bursts again. Silent. (March.) 


BLACK PEARL, THE—Rayart.—Loose-limbed 
mystery that rambles aimlessly through the Orient. 
Silent. (A pril.) 


BLACK WATERS — World Wide.—Thrilling, 
chilling melodrama with mediocre dialogue. Silent. 
(June.) 


BLOCKADE — FBO. — Bootlegging made attrac- 
tive by Anna Q. Nilsson. A good melodrama. 
Part Talkie. (March.) 


BLOW FOR BLOW—Universal.—More adven- 
tures of Hoot Gibson, if you're interested in Westerns. 
Silent. (Feb.) 


BLUE SKIES—Fox.—An orphanage romance, 
na acted and charmingly directed. Sound. 
une). 


BONDMAN, THE—World Wide.—Foreign ver- 
sion of Hall Caine’s novel, messed up by poor 
photography. Silent. (June.) 


BORN TO THE SADDLE—Universal.—Three 
rousing cheers! A real good Western, with action 
and humor. Ted Wells is head man. Silent. (May.) 


BRIDE’S RELATIONS, THE—Sennett-Educa- 
tional.—One-reel talking comedy sad and funny by 
turns. Eddie Gribbon is best. All Talkie. (April.) 


BRIDGE OF SAN LUIS REY, THE—M.-G.-M.— 
To the astonishment of all, a good picture from the 
Wilder novel. And, oh, zat Lily Damita! Part 
talkie. (May.) 


BROADWAY FEVER — Tiffany-Stahl. — Sally 
O'Neill being literally too cute for words in a trivial 
story. Silent. (March.) 


* BROADWAY MELODY, THE—Metro-Gold- 
wyn-Mayer.—Brilliant all-talkie of backstage 
life, with Bessie Love astonishing. All Talkie. 


(A pril.) 


BROTHERS—Rayart.—A good brotherly love 
yarn, one a crook and one a nice boy. Barbara 
Bedford dares doa heavy. Silent. (May.) 
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Brief Reviews of 
Current Pictures 


Indicates that photoplay was named as one 
of the six best upon its month of review 


BULLDOG DRUMMOND — Goldwyn- 
United Artists.—Great melodrama, intelli- 
gently produced and with a fine performance by 
Ronald Colman. Don’t miss it. All Talkie. (July.) 


BYE-BYE BUDDY—Supreme.—Did you know 
that night club hostesses have hearts of gold? This 
one is an unintentionally funny sob story. Silent. 
(June.) 


CANARY MURDER CASE, THE—Para- 

mount.—Logical and well constructed mystery 
story. William Powell is perfectly swell as the de- 
tective. All Talkie. (Feb.) 


CAPTAIN LASH—Fox.—A coal stoker’s romance 
or love on the waterfront. Rather strong stuff. 
Sound. (Feb.) 


CASE OF LENA SMITH, THE—Paramount. 
—Sincere drama of the love affair of a servant 
girl, her hardships and her martyrdom. A real 
picture for intelligent adult audiences. Silent. (Feb.) 





Pictures You 


Should Not Miss 


“In Old Arizona” 

6 Alibi’? 
“Bulldog Drummond” 
‘The Broadway Melody” 
“7th Heaven” 
“The Singing Fool” 
“‘Interference”’ 


As a service to its readers, PHoTo- 
PLAY MAGAZINE presents brief critical 
comments on all photoplays of the 
preceding six months. By consulting 
this valuable guide, you can deter- 
mine at a glance whether or not your 
promised evening’s entertainment is 
worth while. PHOTOPLAY’s reviews 
have always been the most author- 
itative published. And its tabloid 
reviews show you accurately and con- 
cisely how to save your motion picture 
time and money. The month at the 
end of each review indicates the issue 
of PHoTopLay in which the original 
review appeared. 











CHARLATAN, THE—Universal.—Murder mys- 
tery done with nice, light touch, especially by Holmes 
Herbert. Part Talkie. (April.) 


CHINA BOUND—M.-G.-M.—Messieurs Dane 
and Arthur in a Chinese_revolution. Fairly funny. 
Sound. (June.) 


CHINA SLAVERS, "THE—Trinity.—Ragged 
story of the Oriental slave trade, but smartly acted by 
Sojin. Silent. (April.) 


CHINATOWN NIGHTS—Paramount.—Piping 
hot melodrama of tong wars and such, with Wallace 
Beery and Florence Vidor good. All Talkie. (May.) 


CHRISTINA—Fox.—Slender and improbable 
story made beautiful and worth seeing by the 
inspired acting of Janet Gaynor. Part Talkie. (June.) 


CIRCUMSTANTIAL EVIDENCE—Chesterfield. 
—Nothing that you could care about in a big way. 
Silent. (March.) 


CLEAR THE DECKS — Universal. — Reginald 
Denny in one of the oldest farce plots in the world. 
Part Talkie. (March.) 


CLOSE HARMONY—Paramount.—Brilliant 

talkie of backstage vaudeville life. Fine fun, 
with Buddy Rogers and Nancy Carroll aces. All 
Talkie. (May.) 


COHENS AND KELLYS IN ATLANTIC CITY, 
THE—Universal.—For those who like this sort of 
thing. Part Talkie. (March.) 


COME ACROSS—Universal.—Just a round-up of 
discarded movie plots. Part Talkie. (July.) 


COQUETTE — United Artists.—Denatured 

version of the stage play with a fine perform- 
ance by Mary Pickford. And Mary’s voice is one of 
the best in the talkies. Of course you'll want to see— 
and hear—her. All Talkie. (June.) 


DANGEROUS WOMAN, THE—Paramount.— 
Reviewed under title of ‘‘The Woman Who Needed 
Killing.’’ Tropical and torrid drama of the South 
Seas. Not for children. All Talkie. (June.) 


DESERT NIGHTS — Metro-Goldwyn-Mayer. — 
One of Jack Gilbert’s less fortunate vehicles. Sound. 
(March.) 


DESERT SONG, —ZTHE—Warners.—All-singing 
and talking operetta that is a bit old-fashioned and 
stagy. Some good singing by John Boles. Part 
Talkie. (June). 


DEVIL’S CHAPLAIN, THE—Rayart.—Adven- 
tures of royalty in America. Fairly entertaining. 
Silent. (July.) 


DIPLOMATS, THE — Fox-Movietone. — Clark 
and McCullough in a two-reel talkie that will give you 
some laughs. All Talkie. (March.) 


DOCTOR’S SECRET, THE—Paramount.— 

Barrie’s playlet, ‘‘Half an Hour,’’ emerges as a 
superior and well-constructed talkie. It is brilliantly 
acted and well worth your time and money. All 
Talkie. (March.) 


DOMESTIC MEDDLERS—Tiffany-Stahl.—The 
eternal and well-worn triangle. Silent. (Feb.) 


DONOVAN AFFAIR, THE—Columbia.—Mys- 
tery play with too little suspense and too much 
forced comedy. Nevertheless, it has a good cast. 
All Talkie. (June.) 


DREAM OF LOVE—Metro-Goldwyn-Mayer.— 
The prince and the pretty peasant—again. Phoney 
stuff in spite of Joan Crawford and Nils Asther. 
Sound. (Feb.) 


DRIFTER, THE—FBO.—Just another Western. 
But send the kids, anyway, because Tom Mix is in it. 
Silent. (March.) 


DUKE STEPS OUT, THE—M.-G.-M. — Light- 
weight but amusing story of the romance of a cul- 
tured prize-fighter. Part Talkie. (July.) 


* DUMMY, THE—Paramount.—In this excel- 
lent all-talking crook melodrama, two Holly- 
wooders—ZaSu Pitts and Mickey Bennett—steal 
honors from a lot of stage stars. All Talkie. (April.) 


ELIGIBLE MR. BANGS, THE—Coronet-Educa- 
tional.—A clever little dress-suit comedy in one reel, 
ere _— Everett Horton fine. All Talkie. 

pril). 


ETERNAL LOVE—United Artists.—John Profile 
Barrymore and Camilla Horn get romantic in the 
Swiss Alps. Sound. (A pril.) 


ETERNAL WOMAN, THE — Columbia.— 
Frenzied society melodrama with a rubber plot that 
bounces all over the map. Silent. (June.) 


EVA AND THE GRASSHOPPER--UFA.—Some 
remarkable insect photography and a_not-so-good 
modern story. Anyway, a novelty. Silent. (Feb.) 


EXALTED FLAPPER, THE—Fox.—A princess 
turns flapper and upsets royal traditions. Frothy but 
funny. Sound. ) 

| PLEASE TURN TO PAGE 14] 
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_ Sparkle and Chic 


personified so inimitably by the versatile Univer- 
sal Pictures star, Miss Laura La Plante, make de- 
mands on footwear that can be answered only by 
the ultra-smart, buoyantly comfortable 
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PRESERVER 


i SHOE 


Direct from the Selby Fashion Studios in Paris 
and New York come these shoes in infinite smart 
variety—styled with the dash and finesse to com- 
plete the carefully planned ensembles of the 
world’s best-dressed women . . . women who 
must lead the mode instead of following it. 

Who would guess, from outward appearance, 
that each slenderizing, flattering model conceals 
the famous patented Selby Arch Preserver com- 
fort features, which are keeping millions of feet 
youthfully, joyously active. 

Ask your dealer to show you how the Selby 
Arch Preserver arch bridge frees the foot of strain 
and preserves the perfect beauty of the arch... 
how the patented inner sole prevents pinching 
and swelling . . . why the metatarsal support 
makes you feel as if you were walking on air. 





DRAYDA MODEL — silver cloth 
Can be dyed any color. 








There is only one Selby Miss Laura La Plante, scin- MAIL this coupon or write to The Selby Shoe 
Arch Preserver Shoe. Its tillating star of “ Show ‘Boat ” Company, 183 Seventh St., Portsmouth, Ohio, 
principles of construction ha g : ’ for new Free Booklet P-83, Style and Comfort 
P are fully protected by pat- fairly dazzles the eye with her in Every Step, dealer's name, and pictures of 
ents iceman the genuine radiant blonde beauty in this the latest New York and Paris shoe styles. 
by this trade-mark on sole : -col~ : 
nl) and lining. Made for women, ee ensemble Acs sire > INANE ase taco seas epee cdddlavausdedecdedes 
dete Misses and children by only ored velvet, complemes y 
sarniin gen The Selby _~ Company the» Drayda model of Selby CN... dda dee waninvorenraenel 
Portsmouth, io. For men and boys by only ee rd) ’ e 
E. T. Wright & Co., Inc., Rockland, Mass. [ ammeresereer Shoes, 4% 708 shinee cpauoan x cain iia 








silver cloth. 
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rickbats 


Three prizes 


are given every month 


for the best letters~ 
$25, S10 and $5 
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Bouquets 


The REAL CRITICS, 


the FANS, 


GIVE THEIR VIEWS 








The Monthly Barometer 


'HE war of words between those who want 

speech with their movies and those who pre- 
fer pantomime and silence is still waging 
fiercely. 

Many of our correspondents have written us 
a second time, retracting some of their earlier, 
bitter denunciations of the talkies, after they 
have seen the amazing progress made by the 
lisping infant of a few short months ago. 

The response to attractive singing voices has 
been marked. John Boles, who played the Red 
Shadow in “The Desert Song’’; Charles King, 
in “The Broadway Melody”’; Eddie Dowling 
in “The Rainbow Man’’; Maurice Chevalier in 
“Tnnocents of Paris”; each has had his share of 
favorable comment for delighting the ears of 
his listeners. Ramon Novarro’s admirers write 
us that hearing his voice as he sings in ‘““The 
Pagan” has given them the ultimate in thrills. 

Of women’s voices, only that of Carlotta 
King, who sings opposite John Boles in “The 
Desert Song,’’ has seemed impressive enough 
to bring forth praise from our readers. 


$25.00 Letter 
Buffalo, N. Y. 


I have been a musician in the movies for 
many years, almost since the first dark days of 
their crude presentation to the world, and from 
my own intimate experience with the industry 
in general, I must say that the new talkies 
(despite their struggling infancy) are just about 
the last word in amusement. 

I have “sawed” through thousands of per- 
formances in my day, watched with impersonal 
interest both picture and audience, and it is a 
fact that people never seemed quite so wholly 
satisfied with what they got for their money as 
they have recently with the talkies. To be able 
to sit and hear, as well as see one’s favorite 
actor or actress on the screen, accompanied by 
specially selected and expertly applied musical 
scores, is to me perfection in itself. 

I am one musician who is glad to sacrifice 
my job; in other words, step aside, to give way 
to what I believe is the greatest, most satisfy- 
ing and undoubtedly most lasting of all movie 
attainments—the thrilling talkie. 

Mrs. M. Bates. 


$10.00 Letter 


Forfar, Scotland. 
Please, America, Land of the Motion Pic- 


10 








The readers of PHOTOPLAY are in- 
vited to write to this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we'll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 











ture, in the mad rush to produce talkies—and 
still more talkies!—do not altogether neglect 
the silent drama. To many, like myself, 
nothing will ever take the place of the silent 
motion picture, which is a distinct art having 
nothing in common with the spoken word. Of 
course, there is room for both talking and silent 
films, but I see it predicted that in a year or 
two the silent movie will have ceased to exist. 
If that day evercomes (perish the cruel thought) 
T’ll be content to sit at home of an evening, 
with a book for company, and meditate upon 
the good old days when movies were movies— 
and silence was golden! 

Artists of the calibre of Jannings, Bancroft, 
Chaplin, Gilbert, Veidt, Garbo, Goudal, Swan- 
son, Davies, Del Rio and Baclanova have no 
need of words to express themselves. The art 
of the silent drama is international; boundaries 
do not exist. Pantomime is the screen’s own 
Esperanto. And yet this triumph is to be 
trampled in the dust! 

America has done so much—indeed, I might 
say, everything—to elevate the motion picture 
to the plane of a great art, that I, for one, shall 
be sorry if all that good work has been in vain. 

Davin DonaLp JoLty. 


$5.00 Letter 


New Castle, Pa. 
I have read Mr. Quirk’s sympathetic and 
understanding editorial regarding sound de- 
velopment in pictures and the cry of woe that 


has come from the deaf. Long ago, pride led 
me to master lip-reading. I owe it to my 
vanity that I can now enjoy the new life that 
animates the picture world. I am deaf, but 
the best entertainment the world has to give 
is mine at my favorite theater. 

I do not hear the instrumental music. I do 
not hear sounds, but I do have pleasures that 
a year ago I never dreamed would come into 
my humdrum existence. I have laughed at the 
jokes of Eddie Cantor and Fannie Brice. I 
have cried over the words of Al Jolson and 
Davey Lee. I have thrilled to the spoken 
drama of “The Letter’? and “The Trial of 
Mary Dugan.” I am deeply grateful for the 
splendid enunciation that comes from the 
gifted lips of Lionel Barrymore, Ruth Chatter- 
ton, Mary Pickford, Laura La Plante, Joseph 
Schildkraut and Conrad Nagel. Take heart, 
deaf comrades. You may laugh and cry with 
the world at the talkies. The way is shown. 

Doris BLAND. 


Mr. Quirk Dodges a Brickbat 


Minneapolis, Minn. 

I have just come from seeing what I consider 
the most amazing talking film of all time, ‘“The 
Letter.”’ I am not alluding to its very obvious 
dramatic and histrionic superiority, but to the 
illuminating contrast it affords between the 
finest appearance before the sound apparatus— 
and the worst. 

It goes without saying, that Jeanne Eagels’ 
performance of the unfaithful wife stands alone 
as the best spoken screen appearance to date. 
It likewise goes without saying that that other- 
wise admirable fellow who struggled painfully 
through the introductory foreword (s-s-sh— 
is he around any place?) is unconditionally the 
worst. 

It surely was a let-down to see the man 
whom we sincerely esteem as the last word in 
what is or isn’t in the business, leave himself 
open as he has by that fatal episode. 

FRANK M. WooLLeEN. 


It’s All in the Point of View 
Chicago, Ill. 


This letter is also about the talkies and per- 
haps the fans may be interested in what I have 
to say. 

Sometimes I get disgusted with the movies. 
I feel that way now about the talkies. I have 
just read a critic’s review on the talking pic- 

[ PLEASE TURN TO PAGE 94 ] 
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Winning new users by thousands. Listerine 
Tooth Paste. The large tube 25¢ J 


4 % 


SECTION 


r, ae adored ... indoors ignored 


UTDOORS they adored this 

gay Philadelphia girl. She 
was continually surrounded with 
admirers. But indoors it was an- 
other story. She was hopelessly 
out of things. 

The truth is that her trouble 
which went unnoticed in the open, 
became instantly apparent in the 
drawing room. 

No intelligent person dares to 
assume complete freedom from 


halitosis (unpleasant breath). 


Surveys show one person out of 
three is an occasional or habitual 
offender. This is due to the fact 
that odor-producing conditions 
(often caused by germs) arise con- 
stantly in even normal mouths. 

The one way of keeping your 
breath always beyond suspicion is 
torinse the mouth with full strength 
Listerine every morning and night 
and before meeting others. 


Being a germicide capable of kill- 
ing even the Staphylococcus Aureus 
(pus) germ in 15 seconds, full 
strength Listerine first strikes at the 
cause of odors, and then, being a 
powerful deodorant, destroys the 
odors themselves. Yet it is entirely 
safe to use. Lambert Pharmacal 


Company, St. Louis, Mo., U. S. A. 
THE SAFE ANTISEPTIC 


LISTERINE 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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FINE TURKISH and DOMESTIC tobaccos , 


© 1929, Liccerr & Myers Tozacco(Co, 


Byery advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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..In a cigarette it’s 


TASTE/ 


a 


TASTE above everything 


When it comes to taste, the really fine 
cigarette begins where the average ciga- 
rette leaves off. Something more than 
ordinary tobaccos and routine care are 
needed to produce the aroma and charac- 
ter that are Chesterfield’s own. 

Not ordinary tobaccos, but tobaccos / jl 
chosen, one by one, in ail the leaf markets 9 « 
of the world, for flavor, richness, mild- 
ness... tobaccos matured and mellowed 
by ageing, in Nature’s perfect way. 

e& &-& 
~ Not routine care, but tobaccos blended 
to scientific balance, to bring out the finer 
qualities that make acigarette—and ‘‘cross- 
blended,” the Chesterfield way, to round 
out and perfect the delicious flavor. 
+ ££ * 

Chesterfield is much more than ‘‘some- 
thing to smoke,”’ just because each step 
is governed by taste, above everything. 
And long experience has taught us—and 
Chesterfield smokers as well—thata really 
fine cigarette can be made by no other rule. 


| Rene, SF Laer MILD... 
pS 2 and yet 


....not only BLENDED but CROSS-BLENDED iliaaliatbitias 
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BLEMISHES 2 


Havea New 2 Gad 
tess Be tas 
Get Rid of Those Pimples, Black- 


heads, Freckles and Blemishes 
This New Way! 
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READ FREE OFFER BELOW 


Look in your mirror in just a few days after 

you do as instructed, and behold the clear, 
new, youth-like skin and beauty complexion, 
instead of seeing those awful “things” in your 
skin called pimples, blackheads, large pores, 
freckles, signs of aging and other ugly blem- 
ishes that hide the true beauty you possess, 
but do not know it. 


A new discovery now actually peels them off 
harmlessly, and they’re gone for good, not cov- 
ered up as with paint and powder. It’s the most 
amazing, yet simple way of getting rid of skin 
blemishes and making yourself more beautiful 
and youthful-looking you ever read of. And it’s 
all explained in a new treatise called ‘““BEAU- 
TIFUL NEW SKIN IN 3 DAYS” which now is 
being mailed to readers of Photoplay ABSO- 
LUTELY FREE. Send no money, just name 
and address and you will receive it by return 
mail, in plain wrapper. If pleased, simply tell 
your friends who may also wish a clear, new, 
spotless skin and youth-like complexion. Address, 
Marvo Beauty Laboratories, Dept. H-31, No. 
1700 Broadway, New York, N. Y. Don’t delay; 
write now! 


NED WAYBURN 


America’s Foremost Dance Author- 
ity, who staged the Best Editions of 
the ‘‘Follies’’ and over 600 other Mu- 
sical Shows, Offers 


HOME STUDY 














































Brief Reviews of Current Pictures 
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EYES OF THE UNDERWORLD—Universal.— 
Old-fashioned movie thriller. Silent. (July.) 


FAKER, THE—Columbia.—Well done expose of 
spiritualistic charlatans, with Warner Oland fine as 
the phoney spook-chaser. Silent. (A pril.) 


FLOATING COLLEGE, THE—Tiffany-Stahl.— 
Based on one of those university cruises, this picture 
had possibilities that aren't realized. Silent. (March.) 


FLYIN’ BUCKAROO, THE—Pathe.—How to 
capture bandits. Silent. (Feb.) 


FLYING FLEET, THE—Metro-Goldwyn- 

Mayer.—The training of a flyer, told with 
thrills, accuracy and an absence of bunk. It’s a real 
picture; you'll like it. Sound. (Feb.) 


* FOX MOVIETONE FOLLIES—Fox.—Lots 

of good tunes, swell comedy by Stepin Fetchit 
and the good-looking girls that go with any revue. 
All Talkie. (July.) 


FUGITIVES — Fox. — Conventional story of a 
wronged girl and a Horatio Alger district attorney. 
Sound. (March.) 


GAMBLERS, THE—Warners.—Well acted story 
of high finance with a pretty theme song. All Talkie. 
(July.) 


GENTLEMEN OF THE PRESS—Paramount. 
—A newspaper story that is a knockout. Fine 
performances by an all-stage cast. Check up this 
as one of the hits of the talkies. All Talkie. (June.) 


GHOST TALKS, THE—Fox.—A talkie farce. 
Plenty of laughs. All Talkie. (Feb.) 


GIRLS GONE WILD—Fox.—Plenty hot and 
plenty fast. Sound. (July.) 


GIRLS WHO DARE—Trinity. — Sleuths fail to 
find a reason for this picture. Who cares if girls do, 
after this one? Silent. (April.) 


GIRL WHO WOULDN'T WAIT, THE—Liberty. 
—In spité of its title this is one of the best pictures 
turned out by an independent producer. You'll 
like it. Silent. (June.) 


GLORIOUS TRAIL, THE—First National.— 
Ken Maynard and Tarzan work on that first overland 
telegraph line. You know the rest. Silent. (March.) 


GREYHOUND LIMITED, THE—Warners.— 
Not a dog story, but a railroad melodrama. It’s 
speedy, exciting and good fun. Sound. (June.) 


GUN LAW—FBO.—A lot of shooting, all in fun. 
Silent. (July.) 


GUN RUNNER, THE—Tiffany-Stahl.—Bullets 
and romance in a South American republic. Frothy 
entertainment. Silent. (Feb.) 


HARDBOILED—FBO.—Hackneyed story about 
a gold-digging show girl, but well played by Sally 
O’Neill and Donald Reed. Silent. (April.) 


HAUNTED LADY, THE—Universal.—Laura 
LaPlante knows who did the murder, but is afraid to 
tell. She and the story are good. Part Talkie. 
(A pril.) 


HEARTS IN DIXIE—Fox.—Plantation life 

according to a Fox talkie, with the stupendous 
rye e Stepin Fetchit, colored comic. All Talkie. 
May. 


er HIS CAPTIVE WOMAN—First National.— 

Getting away with murder in the South Seas. 
However, good performances by Milton Sills and 
Dorothy Mackaill make this melodrama worth your 
attention. Part Talkie. (March.) 


HIS LUCKY DAY—Universal.—Another flimsy 
story for Reggy Denny, with the star a dizzy realtor. 
Part Talkie. (A pril.) 


HOLE IN THE WALL, THE—Paramount.—Con- 
Gane crook story, acted by a good cast. All Talkie. 
uly.) 


HONEYMOON ABROAD — World Wide.— 
Monty Banks in a spotty comedy made in London 
and Paris. Silent. (April.) 


HONKY TONK—Warners.—Story of a_ night 
club mamma with a heart of gold. With Sophie 
Tucker and her songs. All Talkie. (July.) 


HOT STUFF—First National.—Collegiate stuff in 
musical comedy style. Alice White disrobes, smokes 
and tipples, as usual. Part Talkie. (May.) 


HOTTENTOT, THE—Warners.—Hilarious farce 
comedy. You'lllikeit. All Talkie. (July.) 


HOUSE OF HORROR, THE—First National.— 
Cheap claptrap mystery movie which is saved by the 
comedy of Chester Conklin and Louise Fazenda. 
Sound. (May.) 


HOUSE OF SHAME, THE—Chesterfield.—Do- 
me drama—if that’s what you want. Silent. 
e).) 





HUNTINGTOWER — Paramount. — Imported 
Scotch—celluloid. With Sir Harry Lauder and a lot 
of atmosphere. Silent. (Feb.) 


IN HOLLAND—Fox - Movietone—Another by 
those fine stage comedians, Clark and McCullough. 
All Talkie. (A pril.) 
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INNOCENTS OF PARIS — Pararnount. — 
Inconsequential plot made delightful by re 


* 


charming personality of Maurice Chevalier. 
Talkie. (July.) 


* IN OLD ARIZONA—Fox.—Pointing the way 

to bigger and better talkies. A fine Western 
that pleases the eye, the ear and the dramatic 
instinct. All Talkie. (Feb.) 


* IRON MASK, THE—United Artists.—Doug 

Fairbanks goes back to D’Artagnan—hurray! 
Action and more action. A good evening. Part 
Talkie. (Feb.) 


JAZZ AGE, THE—FBO.—Flaming youth and 
mostly a bad imitation of ‘‘Our Dancing Daughters. 
Part Talkie. (Feb.) 


JAZZLAND—OQuality.—If you can guess what this 
is all about, you ought to get a prize. Silent. (March.) 


JEANNE D’ARC—Societe Generale de Films. 

—A rarely fine artistic achievement and a 
significant picture. You may not see it at your local 
theater but you will feel its influence in future films. 
Silent. (Feb.) 


JUST OFF BROADWAY—Chesterfield.—Boot- 
legging, serious drinking, gunfire and pure night-club 
girls in an impossible hodge-podge. Silent. (April.) 


LADY OF CHANCE, A—Metro-Goldwyn- Mayer. 
—Norma Shearer in a drama of a gold-digger who 
reforms. If they only would in real life! Sound. 
(Feb.) 





Producer Announcements 
of New Pictures 
and Stars 


While all good advertising is news, 
we consider producer advertising 
of particular interest to our read- 
ers. With this directory you easily 
can locate each announcement: 
First National ..... . Page 136 
Fox Film Corp. .. . . . Page 138 
Metro-Goldwyn-Mayer . . Page 135 
Paramount ....... Page 4 


RKO (Radio Pictures) . . Page 144 
Warner Bros. ...... Page 143 











LADY OF THE PAVEMENTS — United Artists. 
—lIn which the vivid Lupe Velez runs away with a 
Griffith picture. Sound. (Feb.) 


LAST WARNING, THE—Universal.—Muddled 
mystery with no plot but a lot of fancy sets and 
fancier photography. Part Talkie. (Feb.) 


LAWLESS LEGION, THE—First National.—A 
cowboy story, with Ken Maynard, that is good 
enough entertainment for anybody. Silent. (June.) 


LEATHERNECK, 'THE—-Pathe.—Good, silent 
film crippled with some talk. Bill Boyd, Alan Hale 
and Co. fine in Marine yarn. Part Talkie. (April.) 


LETTER, THE—Paramount.—The _ talkies’ 

first big emotional performance, by Jeanne 
Eagels. Good strong drama. Not for kids. All 
Talkie. (May.) 


LINDA—Mrs. Wallace Reid Production.—Maud- 
lin sentimentality. Silent. (Feb.) 


LION’S ROAR, THE—Educational.—A Sennett 
comedy with all the incidental noises. All Talkie. 
(Feb.) 


LITTLE SAVAGE, THE—FBO.—A Western that 
is saved by some good human interest touches. 
Silent. (March.) 


LONE WOLF’S DAUGHTER} THE—Columbia. 
—Bert Lytell’s perennial crook, the Lone Wolf, in a 
good melodramatic comedy. Part Talkie. (May.) 


LOOKOUT GIRL, THE—Quality.—Not worth 
your valuable time. Silent. (Feb.) 


LOOPING THE LOOP—UFA-Paramount.—For- 
eign drama of circus life, with an old theme, but with 
some good Continental atmosphere—if that’s what 
you're looking for. Sound. (March.) 
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START TONIGHT 
and REDUCE WEIGHT 


Start reducing tonight at home 
and feel better tomorrow morn- 
ing than you have for months 
(Every statement certified from 
actual experience. ) 


Send the Coupon for your 
first three Fayro baths 


Thousands of smart women have found 
this easy way to take off excess weight 
once or twice a week. These women take 
refreshing Fayro baths in the privacy of 
their own homes. 


Fayro contains many of the same natural 
mineral salts that make effective the waters 
of twenty-two hot springs of America, 
England and Continental Europe. For years 
the spas and hot springs bathing resorts have 
been the retreat of fair women and well 
groomed men. 

Excess weight has been removed, skins have 
been made more lovely, bodies more shapely and 
minds brighter. 


The Hot Springs Are 
Now Brought to You 


A study of the analyses of the active ingredients 
of the waters from twenty-two of the most famous 
springs has taught us the secret of their effective- 
ness. You can now enjoy these benefits in your ; 
own bath. Merely put Fayro into your hot bath. It dissolves rapidly. You will 
notice and enjoy the pungent fragrance of its balsam oils and clean salts. 

Then, Fayro, by opening your pores and stimulating perspiration, forces lazy body 
cells to sweat out surplus fat and bodily poisons. Add Fayro to your bath at night 
and immediately excess weight will have been removed in an easy, refreshing and 
absolutely harmless manner. 


Fayro will refresh you and help your body throw off worn out fat and bodily 
poisons. Your skin will be clearer and smoother. You will sleep better after your 
Fayro bath and awaken feeling as though you had enjoyed a week’s vacation. 


Results Are Immediate 


Weigh yourself before and after your Fayro bath. You will find you have lost 
weight. And a few nights later when you again add Fayro to your bath, you will 
once more reduce your weight. As soon as you are the correct weight for your 
height do not try to reduce further. No need to deny yourself wholesome meals. 
No need for violent exercise. No need for drugs or medicines. Merely a refreshing 
Fayro bath in the privacy of your own home. 


Try Fayro at Our Risk 


The regular price of Fayro is $1.00 a package. With the coupon you get 3 full 
sized packages and an interesting booklet “Health and Open Pores” for $2.50 plus 
the necessary postage. Send no money. Pay the postman. Your money refunded 
instantly if you want it. The booklet also contains dietetic lists and information 
compiled by eminent specialists. 


Fayro, Inc. PH-8-29 


821 Locust St., Pittsburgh, Pa. 


Send me 3 full sized boxes of Fayro in plain package. 
I will pay the postman $2.50 plus the necessary postage. 
It is understood that if I do not get satisfactory results 
with the first package I use, I am to return the other two 
and you will refund all of my money at once. 





If you live outside the United States send International 
Money Order with coupon. 


More than a million Favro 
treatments have been sold. 





Friendly Advice from Carolyn Van Wyck 


On Girlsé 


You have so often said to girls who 
write you about being self-conscious 
and ill-at-ease in the presence of people 
they don’t know well—“Try to forget 
yourself and be interested in others.” I’m 
quoting that exactly as you wrote it toa 
friend of mine who asked you for 
advice. 

That sounds so easy, Mrs. Van 
Wyck, but I’m finding it very hard. 
Self-consciousness has been my be- 
setting sin all through my school life. 
Now that I am in my last year at col- 
lege I begin to worry about facing the 
world without having overcome my 
timidity, my childish habit of getting con- 
fused, and blushing and stammering when 
people speak to me. 

I feel I have missed a great deal of the fun 
at school because I have always been afraid 
of being singled out for attention, of having all 
eyes turned toward me. At parties and college 
affairs, when the others get up and dosilly little 
stunts and sing and dance I often long to act 
foolish with the rest. I try to, but the minute 
anyone pays special attention to me, then I 
can’t go on. 

I’m really a good “eccentric’”’ dancer. My 
sister is a professional dancer and she has 
taught me some of her steps. I haven’t let 
many people know I can dance because I’m 
afraid I’ll be asked to perform. Of course I 
don’t mind dancing for a few of the girls I know 
well. 

What can I ever do to cure myself of getting 
“fussed”’ so easily? I might want to take up 
dancing as a profession, or I might want to 
teach it, but I would have to learn to be more 
poised before I could think of doing either. 
Isn’t there some system of self-discipline you 
can tell me about, some definite rule to follow? 

Euise M. 


DE: CAROLYN VAN WYCK: 


CAN give you some suggestions, Elise, which 

should help you to overcome self-conscious- 
ness. The rest is up to you. 

First, let’s analyze this thing we term “‘self- 
consciousness.” Surely it isn’t the hint of shy- 
ness, the lack of complete assur- 
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To hasten this readjustment, which has been 
rather slow in your case, Elise, you will have to 
be as patient, as kind, as generous with your- 
self as you would with someone else who 
needed your help. You will have to stop con- 
demning and blaming yourself, and you will 
have to begin a system of self-training. 

Several years ago I met a scientist who was 
experimenting with television, at a time when 
that was only a name—when it hadn’t even 
approached reality for any except a few re- 
search workers. This man explained to me 
what he was trying to do, gave me a brief idea 
of the wonders that were being unfolded to him 


‘oblems 


The girl who casts aside self- 

consciousness, who adds her bit 

to the give-and-take of con- 

versation or to the general en- 

tertainment, is welcome in any 
group 


each day in his work. And he made 
a significant remark, which I often 
have cause to remember. 
He said: “ Look around you, at the 
people you meet wherever you go. 
Why, they’re only half-alive. They 
haven’tany breadth of vision, any idea of 
what is really happening in the world. 
They can see only those things that are 
right infront of their eyes. Why don’t they 
wake up, and really live?” 

That applies to the girl who is self-conscious, 

She is only half-alive. Her mind travels in a 
limited circle—the circle of self and the circle 
of her own limitations. The line that marks 
the circle is purely imaginary, but to her it 
seems as impregnable as a buttressed wall. It 
binds her whole being, restricts her interests, 
warps her outlook on life, makes all her think- 
ing introspective. 

You, Elise, have come to the point where you 
realize what you are doing to yourself, how you 
are depriving yourself of many interesting ex- 
periences and much of the joy of living, through 
your excessive timidity. 

When you are introduced to a group of 
people for the first time, you probably go 
through this sort of conversation with your- 
self: 

“Oh, I wonder what she thinks of me? Is 
my hair tidy? I hope he won't think my dress 
is too short. Why didn’t I wear the black hat 
today instead of this brown one? I'll bet my 
nose is shiny. Her father has so much more 
money than mine. Oh, my, she’s been to 
Europe and is so cultured. How can I ever 
carry ona conversation with her? I wonder if 
he’s going to start talking about books. I 
haven’t read anything new for ages!” And so 
on, and so on. 

With these thoughts twirling around in your 
mind, you murmur a confused 





acknowledgment of the intro- 





ance, that is youth’s great 
charm. No one would want to 
see this disappear too early in 
life. 

No, it goes deeper than that. 
It’s everlastingly concentrating 
on one’s self, on one’s real or 
fancied shortcomings, in a 


How to Overcome 
Self-CGonsciousness 


Is This Month’s Discussion 


duction, barely glance at the 
people you are meeting, and 
having scared yourself more 
completely than anyone else 
could scare you, you try to 
make yourself as inconspicuous 
as possible. And by that time 


miserable, inferiority - complex 
sort of way. 

During our middle teens 
most of us begin to think of 
ourselves as separate entities in 
a world full of mental giants 
and physically perfect 
beings. We see everyone 
around us through the rose- 
colored glasses of youth, but for 
some strange reason the glasses 
get murky and discolored when 
we turn them on ourselves. And 
it isn’t usually until some of the 
rose blush has been rubbed off 
the rest of the world that we 
are able to dab some of it on 
ourselves, and bring ourselves 
into a true balance with other 
people. 
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WONDER if there is anyone who hasn’t, at some time and 

under some circumstances, been made tongue-tied and 
awkward by a sudden and merciless attack of self-consciousness. 
In my answer to Elise I have tried to point out some of the reasons 
for self-consciousness, and some of the ways by which it has been 
overcome. 

Perhaps your problem is different, but just as bothersome to 
you. My time is yours, for helpful and unbiased discussion of any 
question of personal appearance, health or happiness. Needless 
to say, your letters will be held in strict confidence. 

My leaflet on the care of the skin will be sent you on request. 
There is a charge of 10c for my booklet containing simple and 
sane reducing exercises and menus. 

All communications requiring a personal reply by mail should 
be accompanied by a stamped, self-addressed envelope. Please 
print your name and address clearly on both your letter and the 
return envelope. 

Address me in care of PHOTOPLAY, 221 West 57th Street, 


New York City. CAROLYN VAN WYCK 








you couldn’t make an intelli- 
gent ora natural remark to save 
your life. 

Try this method of meeting 
new people. Look right into 
the eyes of the person who is 
being introduced — not in a 
staring way, but in a friendly, 
searching way, and ask your- 
self: “What sort of person is 
tlfis—someone I shall want to 
know better?” Instead of 
worrying about the other per- 
son’s appraisal of you, do a 
little appraising on your own 
account. Very often you can 
determine at first meeting 
whether or not a friendship is 
to be begun. Learn to meet 

[ PLEASE TURN TO PAGE 113 ] 
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How would you like to know 





Holywood | 


MAKE-UP 
SECRET 


YF ould You Like to Be More 
Beautiful than you Really Are? 


Max Factor, Hollywood’s Make-Up King, 
Reveals the Secret, and Offers You a Priceless 


Beauty Gift! See Coupon. 


HOoLLywoob holds 
a make-up secret. . . a new discovery in 
cosmetics which means new beauty, new 
charm and fascination to you and every 
woman. This secret is a new kind of 
make-up, based on cosmetic color har- 
mony, the discovery of Max Factor, 
Filmland’s genius of make-up. 


Powder, rouge, lipstick and other make- 
up essentials, of course . . . but so dif- 
ferent in the effect they produce that even 
the stars whose rare beauty is adored by 
millions have called this make-up by Max 
Factor “beauty magic.” 


“Cosmetics must be in color harmony, 
if beauty is to be emphasized naturally,” 
says Max Factor. ‘“Off-colors ruin the 
life-like effect and detract from beauty. 
The different types in blondes, brunettes 
and redheads must have an individual 
color harmony in make-up to bring out 
personality as well as alluring beauty.” 


Scores and scores of feature pictures 
. + millions of feet of film... have 
revealed to you the magic of make-up by 
Max Factor. Leading stars... Laura ~ ' 
La Plante, Jeanette Loff, Joan Crawford, Renee Adoree and scores of others have 
given you a glimpse of the faultless beauty to be gained with make-up in correct 
color harmony. 

And now Max Factor has produced a make-up for day and evening use, based on 
his famous discovery cosmetic color harmony. Adopted almost universally by leading 
screen stars, Max Factor’s Society Make-Up caused a sensation in Hollywood . . . 
and it will be a beauty revelation to you. 

Learn Hollywood’s make-up secret. Mail coupon now to Max Factor, who will 
analyze your complexion and chart your own make-up color harmony . . . FREE. 
You'll also receive his book, “The New Art of Make-Up”—48 pages of valuable 
beauty and make-up hints. 


MAX SFACTOR'S cSociety MAKE-UP 


HOLLYWOOD 


“Cosmetics of the Stars” 





















- LAURA 
LA PLANTE 
Universal Star 
"I am sure that you will 
be as successful in winning 
the affection of the public 
with your new cosmetics as 
you have for many years 
those of the stage and 


screen.” 
LAURA LA PLANTE. 


THIS Amazing Book 
GIVEN ... with 
Your Make-Up Color 
Harmony Chart 


Realize at last that you can be 
more beautiful than you really are 
if you know the art of make-up as 
practiced by the screen stars, Per- 
mit Max Factor to suggest an 
alluring color harmony in make-up 
. . . powder, rouge, lipstick and 
other essentials 
in i 
you. Mail the 
coupon now 

. . today! 







¥EANETTELOFF, Pathe Starand Max #& 
Factor, Filmland’s Genius of Make-Up 


Feanette Loff writes: “I greatly appre- 
ciate your Society Make-Up for day 
and evening use. Color harmony in 
cosmetics is absolutely essential for 


natural beauty.” 4 
conc SEED CON GOED ¢ SERED Nec © Mon? Sno eS GD SOND SEND SD ee come | 
' MAIL FOR YOUR COMPLEXION ANALYSIS 

Mr. Max Factor: Max Factor Studios, Hollywood, Calif. 
Dear Sir: Send me a complimentary copy of your qo-page book, “The New Art of 
Make-Up” and personal complexion analysis. I enclose 10 cents to cover cost of post- 


| age and handling. 


LIPS 


| Name 








i Address 


j City Answer 
1-8-15 


Lene oo ar So a a anaen 








For the Sun Tan Fashion—Max Factor’s Sum’r Tan Make-Up — at Drug and Department Stores 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





18 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





THIS IS THE SOAP 
hal ws hel ying thousands of women lr Vi a beauliful shire 





THERE IS NO NEED for you to 
be tormented with blemishes, 
acne. The famous Woodbury 
treatment for blemishes will 
help you to keep your skin free 
from this trouble. Turn to page 
5 of the booklet around each 
cake of Woodbury’s Facial Soap. 
















FRESHNESS, RADIANCE, BEAU- 
TIFUL COLOR—your skin will 
have these qualities if you keep it 
perfectly healthy and clean. Give 
your skin the famous Woodbury 
steam treatment tonight, if it seems 
| a bit sallow and lifeless. The re- 
sults will delight you. It will leave 
your skin soft as velvet, deliciously 
stimulated, glowing with life and 
color. The treatment is given in 
full on page 6 of the Woodbury 
booklet. 










ENLARGED PORES — what 
woman does not dread to see 
this change begin! Woodbury’s 
Facial Soap will help you to 
keep your skin fine in texture. 
Faithfully follow the treatment 
given on page 4 of the Woodbury 
booklet, and see what an im- 
provement it will make. 


‘ 







BLACKHEADS are one of the 
commonest, most annoying, most 
obstinate of skin troubles. But you 
can overcome them! A famous skin 
specialist has worked out the 
Proper method of dealing with 
blackheads . . . Ice—hot water— 
and a soothing, tonic, stimulating 
lather of Woodbury’s Facial Soap. 
You will find the treatment on 
page 7 of the booklet, ‘A Skin 
You Love to Touch,” 





Send for large-size trial set! 





The Andrew Jergens Co. 
2215 Alfred St., Cincinnati, Ohio 


For the enclosed 10¢—please send 
me large-size trial cake of Wood- 
bury’s Facial Soap, Facial Cream and 


RE you following the series of beautiful Woodbury Powder, Cold Cream, renal 

. B > i i f ii 

users, chosen by John Barrymore, F. Scott Fitzgerald, a ea: SO EH ai 

and CorneliusVanderbilt,Jr.,and now runninginallthe maga- 44¢4¢ress: The Andrew Jergens Co., Lim- 

ines? T Jt» sd Ba- ted, 2215 Sherbrooke St., Perth, Ont. 
zines? These beautiful women are only a few of the thousands 

whom Woodbury’s Facial Soap and the famous Woodbury Name 

treatments have helped to gain a smooth, clear, flawless com- —grreet 

plexion. Get a cake of this wonderful soap today! Let 
City ____ State 


Woodbury’s help you to gain "A Skin You Love to Touch.” © 1929, The A. J. Co. 





ANYTHING BUT AN OILY 
SKIN! — for excessive oiliness 
leads to blackheads and blem- 
ishes, besides being unbecom- 
ing in itself. Vigorous cleansing 
treatments with warm water and 
Woodbury’s Facial Soap, fol- 
lowed by an application of ice, 
will help you to correct this 
defect. See page 8 of the Wood- 
bury booklet. 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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EW VICTURES? 


HE little boy who started an avalanche of mammy and daddy 
/ pictures in the talkies—Davey Lee. Davey is the only star 
actually born in Hollywood. He is four years old—going on 

five. And you'll see him next with Al Jolson in “Little Pal” 




















Ruth Harriet Louise 


N these pages are two girls with a dash of Spanish ancestry. Anita Page was born Anita 

Pomares and she is a blonde, blue-eyed Latin. And, too, she represents the new type of girl 

that is superseding the boyish flapper. Anita is fluffy, feminine and not too thin. Her newest 
picture is “The Gob,” in which she plays the heroine wooed and won by William Haines 























EBE DANIELS swears that she will make no more tomboy comedies; she is going to change 

her whole style of acting when she makes her debut as a talkie star. She'll go in for singing 

and dancing instead of stunts. In “Rio Rita,” produced by RKO, you'll discover a new and 
glamorous Bebe. The picture, of course, is a talkie version of the Ziegfeld stage production 
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Hal Phyfe 


HIS is the American Girl who will be glorified in Paramount's sound revue inspired by the 
Ziegfeld slogan. Although new to the screen, Mary Eaton has been singing and dancing on 
the stage since she was nine years old. Miss Eaton made such a good impression in her first 
talkie, ““The Cocoanuts,” that she was placed under contract for ““Glorifying the American Girl” 























Ruth Harriet Louise 


EILA HYAMS is listed among the newcomers to the screen, but as a matter of fact she played 

in her first picture five years ago. Perhaps you remember her in “Sandra,” although she was 
overshadowed by the magnetic personality of the late Barbara La Marr. Rediscovered 

by the talkies Miss Hyams is one of those lucky girls whose voice is as attractive as her face 

















Vandamm 


URTHER information on the friendly rivalry between Ronald Colman and Jack Gilbert: 

While Mr. Gilbert’s marriage was making the front pages of the newspapers, Mr. Colman was 

reaping columns of praise for his acting in “Bulldog Drummond.” So the score stands 
with Jack leading in romantic interest, but with Ronald slightly ahead in acting honors 











IK CHARMOSETTE 
MAKES YOU FEEL 
POUNDS THINNER 


Instantly Charmosette makes 
you feel pounds thinner— 


actually reduces your figure 
measurements. This new fabric 
elastic, found only in Gossards, 
perfectly proportions each 
ounce of flesh — gives that 
smooth, gloved look —a nat- 
ural, uncorseted figure outline. 


Charmosette is the only elastic 
that combines the three figure 
essentials— natural moulding 
of body curves— unrestrained 
comfort and support —dura- 
bility through constant wear- 
ing and washing. That is why 
thousands of women refuse to 
wear any other type of gar- 
ment. And Charmosette as- 
sures you three times the wear 
of an ordinary foundation. 


Ask your corsetiere to show 

you all the new types of 

Charmosette-Gossards, Step- 

% ie, ins, Solitaires, Combinations. 

Model 9609 Only in Gossards can you buy 
A side-fastening Sol- Ri: ti aa . ‘ Charmosette. 


itaire, combined of 
Charmosette and 


“ae. THARMOSETTE 


o In Gossards Only -~ 


THE H. W. GOSSARD CO., Chicago, New York, 
San Francisco, Dallas, Atlanta, London, Toronto, Sydney, Buenos Aires— Division of Associated Apparel Industries, Inc. 








You can make your 


stocking money go twice as far! 


New York Musical Shows 
tell you how... 


EEP all your lovely sheer stockings — 
whether they cost $1.15 or $10.50 a 
pair — like new twice as long—then your 
stocking money will go twice as far! 
Wardrobe mistresses of the big New 
York musical shows tell you how . . . they 
have thousands of pairs of sheer dancing 
stockings to care for. They must know— 
they can’t afford to guess—the very best, 
safest way to cleanse them. 
Comparing the different cleansing 
methods, they found that 
“Stockings always washed in Lux last for 
more than twice as many performances — 
give more than double the usual wear!”’ 
Now every musical show in New York 
uses Lux — to double the life of stockings. 
You, too, can be sure of the same won- 
derful results ... make your stocking money 
go twice as far. Simply use gentle, safe Lux. 
Avoid rubbing stockings with cake soap. 
Avoid the harmful alkali found in so many 
soaps, whether flakes, chips, cakes or powders. 


as long with Lux,’’ says the Ziegfeld wardrobe mistress. 





MARILYN MILLER, beautiful Ziegfeld star . . . every 
Ziegfeld show uses Lux. ‘‘Our stockings stay like new twice 































RUTH ETTING, featured in the rol- 
licking ‘‘Whoopee,’’ wears exquisite im- 
ported hosiery, which she finds wears twice 
as long with Lux. And girls everywhere 
are having the same wonderful results — 
heeping stockings, whether inexpensive or 
costly, like new far, far longer with Lux. 


SUMMING UP for all Broadway 
producers, the Shubert general manager 
adds: ‘We would use Lux even if it cost 
$1.00 a box — Lux cuts stocking bills in 
half’’. .. Lux isso much purer, so much 
more carefully made— that is why Lux 
doubles the life of stockings. 
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to Motion Pictures 


August, 1929 


Close-Ups ana Long-Shots 


By James R. Quirh 


Paris, France 
AM witnessing an opera bouffe 
battle here in Paris that would 
be amusing if the principal actors 
did not play their roles with such 
tragic mien and deadly seriousness. 
Firmly entrenched in their incom- 
petency, French producers of motion 
pictures have adopted as their very 
own the glorious slogan of their great 
army, ‘They shall not pass.”’ 


O bullets whistle over No Man's Land. No 

machine guns rattle. No artillery booms. 
But there is much use of smoke screens, stink 
bombs, word grenades, and newspaper propa- 
ganda. 

The French producers have patriotically 
raised the national flag over their studios and 
are using their largest megaphones to rally the 
people to their cause. 

But the people seem utterly lacking in motion 
picture patriotism. 

They believe in the real thing. 


| ables is being interviewed on the 
subject. I felt a little neglected because 
they did not get around to me until my second 
day in Paris. 

Not being acquainted with the terrain and 
unaware of what the shooting was all about I 
boldly gave out the news that we actually had 
talking pictures in the land of prohibition. 

Then donning my old reporter’s disguise, out- 
fit No. 1907, I set out to do a little observing 
and interviewing myself. 








I took it for granted, having spent 
three years in Washington, that 
government officials are always too 
busy dodging issues to discuss them. 

There was no necessity of troubling 
the producers themselves. 

They were absorbed in waving the 
flag and singing the Marseillaise. 

And then, too, I had read all they 
had to say again and again in their 
own newspapers. 


T seems that a wicked and vicious monopoly 

in America, headed by an archfiend known as 
Will Hays, and with many, many billions of 
dollars with which to accomplish its nefarious 
purposes, will not permit our folks in Fort 
Wayne, San Antonio, New York and way 
stations to view the beautiful and artistic efforts 
of the cameramen of Nice and Paris, and will 
not give the sheik and hot mamma talent of 
their studios a chance to show up Jack Gilbert 
and Mademoiselle Bow. 


T also seems, paradoxically enough, that the 

French people have been so deluded by 
certain wily rascals like William Fox, Adolph 
Zukor and Joseph Schenck that they are un- 
willing to contribute their hard-earned francs 
to see French films. 

These necromancers are trying to American- 
ize France, and the French people are so lacking 
in patriotic feeling that they want the Holly- 
wood product or practically nothing. 

That is about all they will get if the cute 
little program of the local talent becomes a law. 
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HEY want the American producers to buy 
one French film for every three or four they 
distribute here. 

In other words, unable to make pictures with 
any entertainment value themselves, they want 
the American producers to subsidize, endow, 
and otherwise support with beaucoup d'argent 
(meaning heavy dough) the patriotic lads who 
have fallen down on the job, but who, neverthe- 
less, admit they are the brains of the French 
picture business. 

It would perhaps be indelicate of me to sug- 
gest that there is a possibility that these boys 
are in the wrong business, and that there are 
undoubtedly other Frenchmen who could learn 
to make good pictures. 

There are enough Frenchmen in Hollywood 
doing it now. 


ROM where I sit—outside the Cafe de la 

Paix, sipping my aperitif in true Parisian 
fashion, and kidding myself that the swell new 
hat and cane I just bought are fooling the other 
American tourists—it now looks as though 
Demon Hays and his gang of American cut- 
throats are very willing to get out of the French 
market, and are mostly concerned about what 
will happen to certain theaters of theirs if they 
cannot get good pictures to draw the crowds. 


N the course of my architectural studies and 

my serious business of sampling the local 
vintages in a tour of the beautiful chateau 
country south of Paris, I took in the motion 
picture cathedrals of Tours, Nantes, and other 
towns along the route. 

I saw French, German and English pictures, 
relieved only by one old Reginald Denny sub- 
feature. 

The theaters, judging from the thin audiences, 
are not such hot investments. They rank with 
second-rate small houses of ten years ago. 

Returning to Paris, I attended the Para- 
mount Theater, which is conducted in Ameri- 
can fashion, and had a grand time until the so- 
called feature appeared. 

How good it was to see Mr. Fox’s movietone 
news reel and the old familiar inkwell comedies 
in which clowns flow out of bottles and giraffes 
dance the Charleston! 


HEN the feature. Some dish! It was all 

about a serious looking Valentino-type of 
Spanish nobleman who got stuck on a Lupe 
Velez type of Spanish tamale who worked in a 
tobacco factory. 

He bought her a seven-foot rope of genuine 
pearls big enough to play marbles with, but she 
never learned what love was until one day the 
nobleman got sore bécause she locked him out- 
side the palace he bought her as an engagement 
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present or something of the sort, and whaled 
the tar out of her. 

But he forgot to beat her up the next week 
and she walked out on him, taking along her 
marbles. 


UT the joke is still to come. Next morning 

I read an attack on the American motion 
picture industry by M. Jean Sapene, who is 
the director of the company that made the pic- 
ture, and also head man of one of the most 
powerful Paris newspapers. 

In closing, he said, ‘‘Without the quota the 
French industry will have to die, and French 
thought, its influence, the spreading of its ideas, 
beauty, progress by the animated image—in 
short, all that which down through the ages has 
contributed to its honor, its glory, and its power 
will disappear, not only from the screens of the 
world, but our own screen as well.” 

The gentleman quoted above made the pic- 
ture I saw at the Paramount. 

Now, taking off my reporter’s disguise and 
putting on my new French bonnet, the better 
half and I are going for a real treat. 


We are going back to take another look at | 


Notre Dame, and then for a third trip to the 
Louvre. 


VERYTHING connected with pictures on 

this side of the Atlantic is a bit quaint, a bit 
reminiscent of days that are no more to Amer- 
ican audiences. I picked up an issue of The 
Film Weekly, the popular English fan publica- 
tion, to read a good old-fashioned interview 
with Pola Negri. 


““T AM an extremist in everything I do,’’ Miss 
Negri was quoted as saying. ‘‘ Whether it 
be love or hate or work or play, I throw my 
entire self into the passion of the moment. In 
the way I work I ama little like Emil Jannings. 
‘I mean that I lose Pola Negri in the identity 
of my role. If I am playing a servant girl, | 
come home at night and eat humble food, and 
dress myself in humble clothes. 
“Tf I am playing a queen, a millionairess, a 
rich society lady, I live the part both inside and 
outside the studio. Pola Negri is forgotten.’’ 


‘ 


ND if you are playing a wicked vam- 
pire?’’ the interviewer coyly inquired. 
“Ah, then—that is the difficulty! When I 
play the vampire, I must ask everyone to—to— 
leave my house! They cannot trust me, you see, 
and I cannot trust myself! 

‘“‘T have to live all alone with my dogs, who 
are my truest friends and forgive me whatever 
I do!” 

Oh, for the good old days of stars born within 
the shadow of the pyramids! 


























Greta Garbo herself—The white flame of Sweden. 
Note the uncanny resemblance of the extra girl 
opposite to the popular star 


Hired to 
double, she 
literally be- 
came the 
Swedish star 


The 
resemblance is remarkable. Physically she is 
the same to the half-inch in measurement 


Geraldine De Vorak —Greta’s double. 


Se. Girl who Played 


bed 
Shirley 


= OTT! She looks like me!” 

Greta Garbo, seated in the dark projection room, 
saw her exact likeness flashed across the screen. The 
gowns made for her newest picture were being modeled 

by her double. 

“You like this frock, Miss Garbo?’’ the costume designer 
asked. 

“Oh, yes, O.K.” she said absently. Her interest was not in 
the way the dresses hung, nor how the colors photographed. 
She was held by the amazing likeness she saw before her. “‘ Dot 
girl! Gott, don’t she look like me?” 

There are two Garbos in Hollywood. 

One is the white flame from Sweden. 

The other is Geraldine De Vorak, her double. 

Geraldine’s duties consist in having gowns fitted on her, in 
making wardrobe tests and in standing in front of the camera 
until the lights are ready. Occasionally she is used for a long 
shot to save the star’s energy. 

She has assumed more specific duties than these. Having 
become a figment of her own imagination, she has taken it upon 
herself to play the réle of Garbo. She is what Garbo should be 
and isn’t. 

She is Greta Garbo’s private life. 

Her physical requirements are exact. Greta and Geraldine 
measure the same to the half inch, weigh the same to the half 
pound. Their faces are shaped alike. 

Geraldine has everything that Garbo has except whatever it 
is that Garbo has. To the latter has been given a great, vital 
talent. To the other an imagination only. An imagination so 
demanding that she has been able to re-create herself in the 
likeness of the Garbo. 

Psychologically, the thing is sound. 

Garbo’s own private life does not suit the silver sheet lady of 
passion. The off-screen Garbo is hopelessly young, as gauche 
as a farmer boy and as timid as a younger sister. Her tweed 
coats are the despair of the modistes. She wears her little sports 
hats pulled tight down over her ears. 

Her dislike of grandeur amounts to a passion. It is her de- 
light to pass up limousines in her shiny little Ford. She has 
attended but one premiere. She has never crossed the sacred 





Greta Garbo 


portal of Eddie Brandstatter’s Montmartre Cafe. A publicity 
man’s camera is a red signal for flight. 

These outward manifestations she leaves, ironically enough, 
to an extra girl on a forty dollar a week salary. Greta takes the 
cash and Geraldine the credit. 

The paraphernalia of stardom is anathema to Garbo. At 
heart she is a simple Swedish girl, and the sudden success that 
now surrounds her is not worth a single white-capped wave on 
a Scandinavian sea. 

She is, I’m afraid, a bitter disappointment to the executives 
at the studio. Not from a box office standpoint, mind you. 
The shekels she has brought in are of bright, true gold. But she 
has failed as a private life star. 

Such a dazzling personality on the screen! She might see her 
picture in every paper in every city every day. But she refuses 
to do anything to put it there. She leaves the studio at night 
and goes straight home. She pulls her little sports hat over her 
eyes and travels the world incognito. 


TARDOM bores her, so she leaves her glittering, dazzling, 

successful garments at the studio. And there Geraldine De 
Vorak finds them and puts them on. 

Strange—that to the one should be given the divine gift and 
to the other only the desire. 

Garbo is the actress. De Vorak, the star. 

Geraldine is everything that a star should be. 

Tweed coats and little sports hats? There’s not a one in her 
wardrobe. She wears what Garbo should wear. Small, inter- 
esting toques. Clinging velvet gowns. Furs. 

Her hair is combed back off her face like Garbo’s. She walks 
majestically into the studio commissary and sits alone at a 
table. She has grace, where Garbo is awkward. She cups her 
chin in her hands and imagines that she is Garbo. 

Strange—that two women should be made in the same mould. 
They are alike, completely alike, physically. But one has, in 
some inexplicable manner, clasped a feather of the bird of 
beauty. 

Geraldine, living in a world of her own making, ignores the 
difference in their stations. To Garbo the acclaim is nothing. 
Shedoesn’t careaSwedishherring [PLEASE TURN TO PAGE 108] 
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"de Passing of the 





Ouida Willis, another 
silent extra, now 
saleswomanina 
woman’s shop on 
Hollywood Boulevard 


Frances Johnstone, 

one time silent film 

extra, now secretary 

in a Hollywood play- 
ers’ agency 


HE extra girl is gone. 

Her beadec evening gown, her gleaming riding boots, 
her exotic negligee, her thoroughly impractical bathing 
suit—all a symbol of her—lie dejectedly in her clothes 

closet. 

One doesn’t need a beaded evening gown, nor a pair of riding 
boots behind the counter of a five- and ten-cent store, nor at the 
steam table of a cafeteria, nor in the nursery of a rich man’s 
home. 

When the shadow of the microphone fell across Hollywood, 
the extra girl put aside her number two pink grease paint and 
her number six black mascara and took up other tools for other 
trades. Glamour was left behind her. 

A new era has dawned. It is heralded with sound effects. 
And the new extra girl is a pair of dancing feet, a lithe, hardy 
body and a throat that can sing “‘ Mammy.” 

Once beauty spelled film success. Now it is accomplishment. 

A few days ago I walked on a new sound stage at one of the 
old studios. There were fifty girls on the set and I saw not a 
single familiar face! 

I recalled the stages of six months ago. A certain dull, 
droning atmosphere was felt on the old silent sets. Their only 
claim to brilliance was the beauty of the girls with their 
vivid costumes, their bizarre taste in jewels and their mania 
for exhibiting their ravishing backs. 

The girls themselves were a trifle haughty, a trifle proud. 
Easy, light patter was at the tip of their tongues and their 
laughter was sudden and a trifle 
hard. 


The micro- 
phone era has 
transformed 
Hollywood, and 
the 1929 extra 
must have more 
than beauty 


Dorothy Irving, one of 
the old studio extra 
guard, now a shopper 
for Howard Greer, 
clothes designer 


her work because her boy friend is the assistant director.” 

“Where did you get that swell lip rouge, Mabel?” 

“Oh, sure, I went to that party, but it wasn’t so hot and I 
didn’t stay long because I knew I was working today.” 

“Remember that beige lace dress I had? I dyed it blue. 
Looks nice.” 

The drone of the voices went on all day. Briskness was a 
social error. It was a dull, stagnant sort of life with boredom 
as its keynote, but it had glamour and it was comparatively 
secure. The ‘‘dress” extras, those used on the smart sets, 
were employed about three days a week. It was enough to 
carry them along. And it was easy work. 


Big rehearsal rooms have been built 

just off the sound stages. Here are to be found dozens of 
girls and a couple of pianos. Vo-de-o-do. The girls have live, 
young faces (every chorine used in the Fox Follies was under 
sixteen) and slim, active bodies. And they’re busy. They’re 
working. They’re dancing, dancing, dancing. 

In one corner three youngsters are doing the most exhausting 
leaps and catches. In another part of the room a little girl (she 
hasn’t a very pretty face but heaps of personality) is strutting 
on her toes. The muscles of her legs stand out like walnuts. 
The piano is incessant. Ta-ta-ta. Two kids are doing tap 
work and break-downs. No bridge playing here! No idle 
chatter! Noindolence! It’s all work. Fast, exciting, exacting 
work pitched in a high key. 

And there isn’t a familiar face. 
For these few extras are picked up 


UT it isn’t easy now. 





They collected in little groups 
when they weren’t in front of the 
camera. They usually removed 
the silver or gold dancing pumps 
and substituted house slippers 
(silver shoes cost $16.50 a pair in 


Requirements of the 
1929 Extra 


in dancing schools or they come 
from the local choruses, from the 
legitimate stage or from New 
York. 

They are alert like the quick 
music that accompanies their 


Hollywood). The lazy smoke 1. A pretty face dancing. 

from their cigarettes waited to the 2. A pretty figure But where are the old cohorts? 

overhead lights the extra girl’s ° P : lee The sinuous, voluptuous extra of a 

prayer, “‘May there be work to- J Ability to dance few months ago—where is she? 

morrow!” oe 4. A voice A group of us happened to drop 
Some played bridge in corners. into a shabby little restaurant on 

Others bent over pieces of sewing. 5. Youth the beach at Santa Monica after a 

On very rare occasions one of them P : swim. The waitress came to our 

3 ; . r 
read a book. This was unique : . sonality table for the order. She was 


enough to be considered in the 
light of news. The rest chatted. 


* 





Excellent health 


beautiful, I noticed, and there was 
something familiar about her face. 
Suddenly I remembered where 








“T tell you, dearie, she gets all 
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By 
Katherine 
Albert 


I had seen her. It was on a sump- 
tuous set at oneofthestudios. She 
had worn a flame colored velvet 
gown. Crystals sparkled at her 
throat and wrists. And here she 
was, a waitress in a shabby, little 
beach restaurant. 

Her hand trembled as she set 


the water in front of us. She turned away quickly and there 
was a little tear on her cheek. Once, on a set, she had to use 


glycerine for a crying scene. 


When we had finished our meal she called me aside. ‘Please, 


for God’s sake, don’t tell anybody 
you saw me here. I wouldn’t have 
any of the girls know. I’m just 
tiding myself over until people get 
sick of these stupid talkies. It 
won’t be long, will it?”’ she asked 
fiercely. ‘“‘Don’t you think the 
public will want silent pictures 
again? I took this job because 
the place was away from Holly- 
wood. I’d die if I saw any of 
the girls. Maybe if I'd henna 
my hair it would change me.” 


AD I wanted to prolong the 

agony of the meeting, I could 
have told her of the other extras 
who would “‘die if any of the girls 
saw them.” 

There’s the girl who learned 
manicuring and goes out in the 
evening with her scissors and liquid 
nail polish. She’s just “‘tiding 
herself over until the public is 
tired of talkies.” She’s sure 
“they’re just a fad.” 

And there’s the girl who owns 
her own car and hires out for taxi 
service. 

One of the prettiest extras I 
ever saw is taking care of children 
in the evening. Does she tell 
them wild, exciting stories of the 
glamorous days when she stood 
next to Lillian Gish for a big close- 
up and when Richard Barthel- 
mess looked right at her and said, 
“T want that girl to do this bit 
for me’’? 


Movietone Follies. 


sided over the waffle iron. 








Now, no bridge and gossip. The extras rehearse every spare moment. 
Above, Archie Gottler teaching new steps to the girls of the Fox 


Fifty were chosen out of 500 


At the Ambassador Food Show recently a beautifui girl pre- 
She talked to housewives for hours, 
trying to impress them with the fact that the waffle batter she 
demonstrated was better than the kind they made up at home. 


The dramatic ability that the 
home town folks told her she had 
before she came to Hollywood 
thus served its purpose. 

You meet the girls on the 
street. They put up a good 
front. They are a proud lot. 
Oh, they’re just between engage- 
ments. It won’t be long until 

they’ll be working “steady” 

again. And isn’t it strange 

that you just happened to 
catch them in one of their old- 
est frocks ? 

The wise ones are not wait- 
ing for the talkie fad to be over. 
They have left the business 
completely. 

In Jessie Wadsworth’s office 
(Jessie is an actor’sagent) Isaw, 
at the desk, a brisk, efficient, 
beautiful secretary. “Hello, 
Miss Wadsworth’s office. Miss 
Wadsworth isn’t in. Who’s call- 
ing, please?” 

She turned to me and smiled 
and I remembered Frances 
Johnstone, one of the most 

[ PLEASE TURN TO PAGE 122 | 


Recall ‘*The Wedding of the 
Painted Doll’? in ‘‘The 
Broadway Melody’’? Then 
you remember Joyce Mur- 
ray, who is the new type of 
talkie extra girl. She can do 
all sorts of acrobatic dances 
—and do them well 
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: home—Mr. and Mrs. Douglas Fairbanks, Jr. Joan Crawford and 

ad youn Doug were married on June 3rd, in New York. The ceremony 

took place at St. Malachy’s Roman Catholic Church, with the Rev. 

Edward F. Leonard officiating. This is the actors’ church, near Broadway, 
from which Valentino was buried 
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The grand old Hotel Hollywood, filmland’s first and most famous inn, on a busy, licentious 


afternoon. 


Note the orgy in progress on the lawn, 


What these walls have heard! 


Ie Daring Days of 
Salte-wwaill 


Hollywood Has Vanished Along with 
Tahiti and Timbuctoo, Says Herbert Howe 


HE Hollywood hotel, in its flesh-colored stucco, sprawled 

in the morning sun like a freshly tubbed baby. Wreathed 

in flowers and the coo of birds, it was all innocence. But 

tourist ladies poking among the shrubs suddenly re- 
coiled with frightened squawks. ‘There, under a pink Ophelia 
rose, lay a gentleman in pajamas. 

Thus is Hoilywood discovered: under the rose, the serpent. 
Or at least so it was in the palmy days of ten years ago. 

At first it was thought that the gentleman in robe de nuit had 
been winged from his window by a carefree bullet from Texas 
Guinan’s gat. Tex lived at the hotel, and in those days was the 
two-gun woman of pictures, ‘“‘the female Bill Hart’’; whenever 
she returned from a tour she was met by her cowboys and 
escorted to the hotel with a rattle of musketry. The regular 
guests knew enough to bury their heads in their pillows and 
pray, but a curious innocent might peer out the window, get 
punctured and faw down boom among the floral offerings. 

But the gentleman was not shot by a bullet. He had been 
attending a party in his pajamas the previous night. Seated in 
the window, glass in hand, he suddenly had passed out via the 
window. Of course, the gossips—and what merry, daring souls 


they were in those days—insisted that he was in the wrong 
room when the right man had returned home from location and 
had been torn from a right wrong embrace to be dropped out- 
side. He was not dead, but sleeping, for men were hardy in 
that pioneer epoch. 


HERE were no formalities then. A window was as good an 

exit as a door. On the first night of my arrival I had been 
called upon to assist a young rapture through a window because, 
as she hastily breathed, she didn’t want people seeing her go 
through the lobby to her friend’s room. 

The hotel of those days had sound-proofless walls and every- 
one’s secret waseveryone’s. Vi Danatalking to her sweetheart in 
Chicago by long distance at midnight was told to pipe down by 
a grouch in the seventh room beyond. A brawl on the first floor 
had people taking sides in their beds on the first. It was just a 
great big family. 

The Thursday night dance was the weekly event in the vil- 
lage. Stars fraternized in perfect equality, for there were no 
princesses, or marquises, or friends of rovalty among us. All was 
communism. [ PLEASE TURN TO PAGE 104] 
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You remember her, of course. Katherine MacDon- 
ald, the American Beauty. She has made only one 
picture since 1923. Recently it was rumored that 
she had been killed in an automobile accident. As 
a matter of fact, Miss MacDonald has justreturned 
from a tour of Europe with her husband, Christian 
K. Holmes, a wealthy resident of Santa Barbara. 
Miss MacDonald owns a wholesale cosmetic estab- 
lishment and is a successful business woman. Her 
address is 6312 Selma Avenue, Hollywood 





Kathlyn Williams was one of the first serial 
queens. At the height of her popularity she mar- 
ried Charles Eyton, then an executive of the Para- 
mount Company. After her marriage, she played 
in dramatic pictures, notably ‘‘The Whispering 
Chorus.’’ Upon the death of her only son, she 
dropped all her professional and social activities. 
Recently she returned and appeared as Anita 
Page’s mother in ‘‘Our Dancing Daughters.’’ Her 
address is 458 N. June Street, Hollywood 


Should Old Acquaintance 





Crane Wilbur was a matinee idol. Thousands of 
girls wrote him silly adoring letters. Wilbur 
couldn’t stand it and, ten years ago, he fled to New 
York to write and produce his own plays. It meant 
an uphill fight but he kept at it. ‘‘The Monster,’’ 
*“*The Woman Disputed,’’ and ‘“The Ouija Board’’ 
are some of his plays. He has just signed a contract 
to write, direct and act in talkies for Metro-Gold- 
wyn-Mayer. He is living at the Roosevelt Hotel in 
Hollywood 
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When Ethel Clayton’s husband died, she was so 
grief-stricken that she left the movies. As the wife 





of Joseph Kaufman, director for Paramount, she 
had been earning $5,000 a week. A few years ago 
she appeared in a few films and made a vaudeville 
tour. Last year she married Ian Keith, a leading 
man. She is young and attractive and could return 
to the screen if she wanted to. But she prefers 
home life. Her address is Highbourne Gardens, 
1922 Highland Avenue, Hollywood 
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Jewel Carmen played with Douglas Fairbanks in 
‘*Manhattan Madness” and with William Farnum 
in ‘‘Les Miserables.’’ She was on the way to star- 
dom when an unfortunate lawsuit kept her from 
the screen for several years. In 1918, she married 
Roland West, the director. Three years ago she 


retired from the screen but her husband has per- 
suaded her to stage a comeback in the new talkies. 


She has a beautiful home’at 17560 Revello Drive, 
Santa Monica, Calif. 


For several years Ruth Stonehouse has seen other 
stars rise into prominence, while she has been 
relegated to the ‘‘quickies.’’ But Ruth has the last 
laugh. In January, 1928, she married Felix Hughes, 
brother of Rupert the novelist. Mr. Hughes is a 
voice teacher and has many stars under his tute- 
lage. Ruth gets her lessons free. Her picture 
career dates back to 1914 and she was one of the 
most popular Essanay stars. Her home is at 204 N. 
Rossmore Avenue, Hollywood 
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At one time Theda Bara was one of the greatest 
box-office attractions. Theda made screen history; 
she put the word ‘‘vamp’’ into common usage. 
Theda was the rage. But styles change and stars 
pass. Theda has tried several comebacks and now 
she is making voice tests. She is married to Charles 
Brabin, the director, and if you want to write to 
her, send your letter to 632 N. Alpine Drive, Holly- 
wood. The ‘‘wickedest woman in the world’’ likes 
to be remembered by her old friends 


What yesterday’s favorites 
are doing now and where 


you can write to them 











And here is Florence Lawrence, the Biograph Girl 
and famous before Mary Pickford came into prom- 
inence. She was starred in Griffith’s first pre- 
tentious film, a one-reel version of ‘‘Resurrection.”’ 
In 1915 she joined a new company and was injured 
in rescuing her leading man from a burning build- 
ing. The boss sent her roses but she never received 
a cent of compensation. For three years she was 
partially paralyzed. Now she has a cosmetic busi- 
ness at 821 N. Fairfax Avenue, Hollywood 
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Why JACKGILBERT | 


#4 





share our work always’”’ 


“We shall 


he had found happiness. His 
first marriage belongs to a 
dim and distant past, when 
he was trying and without 
much success to arouse Holly- 
wood to the consciousness of 
his existence. Her name was 
Olivia Burwell, and she lived 
in the same boarding house. 
It was a typical marriage of 
extreme youth, brought about 
by propinquity and yearning 
for romance. 


T failed because they didn’t 

know each other, had never 
really known each other. 
Jack Gilbert simply married 
a girl—any girl in the same 
circumstances would have 
done as well. Marriages of 
youth must all face the time 
when the veil is torn off life. 
Then the two of them—man 
and wife—stand face to face, 
two people, with minds, 


International Newsreel tastes, aspirations, characters. 
Breakfast for two at Jack Gilbert’s home in Beverly Hills where, because 
they were both working in pictures, the Gilberts spent their honeymoon. 
*‘There is no h»me and fireside stuff about it,’’ says Jack. 


Sometimes luck has _ been 
with them, and they fit. More 
often, they do not. 

Jack Gilbert found him- 
self married to a strange girl 
who didn’t belong in his life 


ACK GILBERT married Ina Claire three weeks after they at all. Because he was fire-hot with ambition, he was honest 


met because he had found at last the thing for which he had 
been seeking all his life. His other experiences, his many 


romances, his two previous 
marriages, his famous love affair 
with Greta Garbo, were mere steps 
leading to the ultimate — marriage 
with Ina Claire. 

He might well sum up his own 
reason for the elopement that startled 
the whole picture world, in the words 
of the poet: 

“JT wandered all these years among 
a world of women, seeking you.”’ 

Perhaps it is because they wander 
in “a world of women” that the 
search of screen sheiks for happiness 
is so difficult. They grow confused, 
they are misled and they make tragic 
mistakes. 

Rudolph Valentino, the greatest 
matinee idol who ever lived, followed 
that same path, seeking the right 
woman, the one woman, who would 
bring him real happiness, among the 
thousands who worshipped him. 
Surrounded always by women who 
offered him love, he desired the happi- 
ness that only love could give, he was 
constantly reminded of love and of 
women. He died before he came to 
the end of his quest. 

Certainly, Jack Gilbert has wan- 
dered. Unhappily, as most of his 
friends know. Lonely, with that 
awful loneliness that comes only in 
crowds. Restless, feverish, dissatis- 
fied, as are all seekers. 

Three times, at least, Jack thought 
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*‘There is a tradition that men 

like myself do not make success- 

ful husbands. No man makes 

himself a husband. It is the wife 
who does that’’ 


enough and ruthless enough and fortunate enough to break the 
thing then and there instead of allowing it to drag a miserable 


trail into middle-age. 

The second time he tried marriage 
with Leatrice Joy. 

That marriage ran the dangerous 
course of young success, of two 
careers, of strong natures at the top 
of their physical and creative powers, 
without the wisdom of experience 
and the divine leaven of tolerance. 

After years of struggle and hard- 
ship, life opened its doors to young 
Jack Gilbert and he wanted it. He 
wanted the things poverty and lack 
of opportunity had denied him. He, 
then, needed a woman who could 
devote all her time to being his wife 
and who could weather the storms 
of his clashes with the world—for 
Jack had many clashes. 

Leatrice, who is an altogether 
lovely person, wasn’t that woman. 

She had her own career, her own 
clashes, her own struggles. There 
was nothing to teach them the mutual 
give-and-take that any marriage, and 
particularly the marriage of two 
striving and successful artists, must 
have. So much forgiveness, so much 
tenderness, is needed to bring such a 
marriage through the temptations of 
the world. One or the other must 
yield, since they are not wise enough 
to find the middle path of harmony. 

No amount of love or passion or 
admiration is enough. 

Jack was a failure as a husband 
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MARRIED toe in 


“I simply met the 
nicest person I’d 
ever known in all 
my life,” says Jack 


of Ina Claire 


because he was giving too much of 
himself to the world without. 

Leatrice was a failure as a wife be- 
cause her career and her family and 
herself came first, and not marriage. 
Since they were both jealous, violent, 


high-strung and high-tempered, and ~ This is the house that Jack built, overlooking the hills and sea. 
very young, they parted in bitterness Here he lived in bachelor freedom until he asked Ina Claire to 
and misunderstanding. share it with him. ‘‘And so,’’ says Jack, “‘I never can be alone— 


Certainly, Leatrice had a right to so futilely alone—again”’ 
leave Jack if she no longer found it 
possible to live with him. 
or not she had a right to leave him as she did, is a question. Jack Gilbert loves laughter better than anything else in life. 
The memory of what he believed to be her injustice stung Jack He loves people, talk, gaiety. He is gay and vivid and interested 
to a bitterness that clung for years and bred cynicism and a_ in everybody, what they do, what they say, what they think. 
wildness which spurred him on in what he believed was a hope- His mind is as‘open and as honest as the day. Temperamental, 
less quest—for happiness. 

And at last his seeking led him to the glamorous Garbo. circumstances and surroundings. But without any hidden, 


The first question 
that all Hollywood 
asked when the amaz- 
ing news of Jack Gil- 
bert’s marriage to Ina 
Claire flashed across 
the wires was, ‘What 
about Garbo?” 


HERE can be 

no question that 
Jack was quite mad 
about Greta Garbo. 
But it was a ro- 
mance which brought 
him absolutely no 
happiness. 

Perhaps no greater 
misfortune can hap- 
pen to a mortal than 
to have a passion for 
someone who doesn’t 
belong. 

For two, hectic, un- 
happy years, Jack 
Gilbert and Greta 
Garbo loved and 
fought together. No 
two people ever lived 
who were further 
apart in thought, tem- 
perament, taste. 


Whether 














































By Adela 
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yes, if by that you mean easily swayed, easily played upon by 


tortuous complexes. 
He is either violently 
unhappy or wildly 
happy. The most lov- 
able thing about him 
is his sincerity and a 
child-like simplicity 
of feeling. He needs 
—he must have— 
warmth and light and 
laughter. The typical 
Latin. 

Garbo is a strange, 
lonely, deep creature, 
who does not like 
people, cannot stand 
human contact. <A 
solitary soul, little 
given to laughter. No 
one knows her, no one 
quiteunderstands her. 
Still, sad, cold—a 
Norse. 

Any love affair 
which is thoroughly 
unhappy must die in 
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time. 
Ina Claire is a type more familiar to New York than to Myself, I do not 
Hollywood. She is no young flapper looking for fame and believe there was ever 
romance, but a witty and sophisticated woman, with an any question of a 
understanding of men and life. And, incidentally, very [ PLEASE TURN TO 
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much a star in her own right 








Lest We Forget: Rudolph Valentino 


Born in Castellaneta, Italy, on May 6, 1895 
Died in New York, on August 23, 1926 
































evolution 
in Hollywood 


Broadway’s hordes have swept over 


the hills of filmland! 
By Leonard Hall 


CROSS the sun-baked hills of Hollywood is sweeping 
the greatest revolution in the history of public enter- 
tainment. 

It is a quiet war, as wars go. There are no barri- 
cades in the streets, no clatter of machine guns, no bombs 
bursting in air. Slowly, but as surely as death and taxes, the 
well-entrenched hosts of the silent drama are giving way before 
the army that bears the banners of a new kind of fun—the 
talking pictures. 

The braver and wiser souls of the old movie horde are going 
out to meet the talkies, open-minded and ambitious to succeed 
in the new medium. The die-hards, sticking their heads into 
ostrich holes, are going down to artistic and business death, to 
be heard no more. ; 

The war has swept quietly across these sunny hills where the 
movies of the world are made. So quickly, so softly has come 
the great offensive that Hollywood itself, whose people live so 
close to the business of entertaining us, doesn’t realize quite 
what has happened. But to a war corre- 
spondent from outside there is a realiza- 
tion of a new world. 

For twenty years our friends of the films 
had lived and worked in this sunny land 
above the Pacific shore. They fought 
and played and loved and labored, grind- 
ing out their millions of feet of tears and 
giggles for our daily pleasure. 

Hollywood was a close corporation, 
and picture making was a delicate and 
certain art, known only to those who had 
practiced it for years. Amused, the 
movie makers saw stage stars sweep into 
the flickers and flop before the demands 
of the silent drama. 

Gradually the photoplay becameaGreat 
Art in their minds—a Great Mystery 
known only to them, and handed down 


Ken Chamberlain 
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Artist’s drawing of the 
Hollywood Front, showing 
the Second Shock Battal- 
ion of Mammy Song 
Writers, with other troops, 
Getraining for their attack 


to their children. Salaries ran into the thousands, and egos ran 
with them. The makers of films, secure in their hills, looked 
down upon the world and found it pretty good, though not 
quite up to their own tight little lives. 

Then crashed the shot heard round the world! 


OME boys named Warner turned loose a picture called ‘‘The 

Jazz Singer,” wherein the colossal Al Jolson actually sang 
songs and talked to his old gray mammy. 

Hollywood tottered. 

For months there was panic. Producers ran in circles, chas- 
ing their tails. Actors stormed at the talkies, wept, oiled 
revolvers, took vocal lessons, ran the scales. 

And all the time, from the East, writers, actors and directors 
from the speaking stage began filtering through the trenches of 
the photoplay, eager to attack the problems of the talking 
picture. 

The revolution was on! 

The armies of the silent pictures rallied to repel the 

invading host. 

The hills of southern California saw the encampments of 
two armies—the brigades of Broadway 
and the embattled Hollywoodians. The 
newcomers from the East were shy and a 
little bit brash and cocky—the picture 
people were frightened, and covered their 
fear with brag and bluster. 

“What do these stage people know 
about picture technique?” screamed the 
Hollywoodians. ‘‘They can’t make 
films.” 

But stage actors, with spotlight dust 
still on their dinner coats, stepped before 
the camera and the microphone and gave 
movie performances to the manner born. 
Directors from the theater put picture 

[ PLEASE TURN TO PAGE 100 ] 
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A picture of Lowell Sherman and Pauline 

Garon taken in the joyous days when the 

love-birds still twittered. Both were 

players—there might have been happi- 

ness. But soon Polly packed up and 
departed 


HE play, ‘‘ Excess Baggage,” ended happily. 

It doesn’t work out so nicely in real life. 

And this poignant little drama, set down 

by the thousands who saw it as fiction mere- 

ly, is, with the exception of the final fadeout, gospel 
truth. Its three acts are played out almost daily 
behind the motion picture cameras in Hollywood. 

Every time you cross a studio lot you find your- 
self knee deep in excess baggage. You see the non- 
professional husbands of the younger players. 
Their eyes are bewildered as they, baffled at the 
state they have found themselves in, realize the 
fame and glory of their wives. 

On these pages you see four smiling brides and 
four grinning grooms. Renee Adoree and Bill Gill, 
Helene Costello and Jack Regan, Pauline Garon 
and Lowell Sherman, Dorothy Mackaill and 
Lothar Mendes—all happy enough until the grins 
turned to glowers and the husbands became ecxess 
baggage—checked at the station. 

John Regan, Allan Keefer, Harry Rosebloom, 
Julian Ancker, Logan Metcalf—unfamiliar names, 
aren’t they? Yet they are the excess baggage of 
Hollywood. They were, at one time, the husbands 
of Helene Costello, Sue Carol, Jeanette Loff, Jean 
Arthur and Madge Bellamy, respectively. 

You remember the stage and film story of “ Ex- 
cess Baggage’? It concerned a,tight rope walker 
whose wife—and also his inspiration—was singled 
out for a film career. She had been excess baggage 
to him, her sole raison d’etre being to hand him 
parasols. But when Hollywood bore down upon 
them, he found himself the second rate member of 
the family. 

These non-professional husbands who do not 
speak the easy, unconventional language of the 
screen or, as in the case of Marian Nixon and Joe 
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Our film girls check 
spouses with 


By 
Katherine Albert 


Benjamin, speak it too fluently, hamper the professional 
growth of their wives. There is a strange barrier between 
them. It concerns money. The men can’t hope to compete 
with their wives’ salaries, yet can they, without losing pres- 
tige, dig ditches? And even if the husbands have money of 
their own the fame and attractiveness of their wives give 
them a second-hand position. 


EANETTE LOFPF’S case is fairly typical. Three years or 

so ago she married Harry Rosebloom in Portland. He was 
a salesman, she was an organist at one of the theaters. They 
were young and contented. They were ordinary. Their lives 
took on the color of every other young married couple in 
America. His men friends. Her girl friends. Bridge par- 
ties. Sunday night suppers. Laughter. Hopes. Ambition. 
The savings account at the bank going nicely enough, thank 
you, for Jeanette to have a fur coat next year. Or maybe 
the first payment on the house. 


Actress Renee Adoree and Businessman William Gill 
caught in the act of worshipping each other at the time 
of their marriage. But soon the royal road to the studio 
and the dusty path of trade diverged, and Mr. Gill was 
marked excess baggage in the world of screen art 
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their non-professional 
the Judge 


A spoiled dessert. A shopping tour with one of the girls. 
Christmas presents much too expensive and therefore much 
more precious. Little sacrifices. Little hopes. Little ambitions. 

An ordinary life, if you will. But there is something so secure 
about being ordinary. There is something that touches glory 
in being young and contented. 

And then the little hopes and the little ambitions grew into 
large ones. All day long as Jeanette played the organ at the 
theater she watched girls no prettier than she (hadn’t Harry 
told her how beautiful she was?) go through their screen tricks. 
So she came to Holly wood to go into the movies. 

Being young and contented had meant something in Port- 
land. But in Hollywood it was being young and unattached 
that counted. Suddenly her life was changed. She found her- 
self achieving fame and a fair amount of fortune. A fame and 
fortune with which Harry, her husband, had nothing to do. 
















A handsome pair if ever one stood up— 

Helene Costello and young John Regan. But 

Jack was a non-professional, and didn’t 

understand things, and a divorce separated 
two kid sweethearts forever 


It was not being a wife, but being an actress that counted. 
Harry had no place in her new life. 

He came on from Portland, of course. He found it hard to 
get any sort of job in the new city, but much more difficult to 
find a position that was worthy of the name he bore, the name 
of Jeanette Loff’s husband. 

Jeanette Loff’s husband. And, like the heroine in “‘ Excess 
Baggage,” she told no one that she was married. It was not 
that she was ashamed of him. Gracious, no! But there is 
something psychological about being unattached. It concerns 
not so much the fans, as you might imagine, but 
the directors and producers. Not that any of them 
wanted to marry her, but they, subconsciously, 
wanted the knowledge that they could if they 
chose. A subtle intangible thing that assumed 
important proportions. Important to a film career. 


ARRY went to a couple of parties with 

Jeanette and they both realized that it was all 
quite impossible. It was a mixed marriage and by 
that I mean a marriage between a professional and 
a non-professional, and it simply wouldn’t work. 

They talked it over quite calmly. They were 
both unreasonable, of course. They were both 
right. Jeanette, by this time, knew the demands of 
a film career. Harry couldn’t (or wouldn’t) under- 
stand. He was immensely proud of her, but not 
willing to accede to the dictates of this strange 
business. Not willing to be tolerant when her job 
(he couldn’t realize how a mere job could be so all 
enveloping) made it necessary for her to be nice to 
and smile upon people who bored her. He couldn’t 
understand why it was good business to be seen at 
various parties, to give her time to people who 
meant nothing to her. 

And Jeanette knew that this was part of her job, 
as vital a part as putting on grease paint in the 
morning. It was nobody’s fault. It was the situa- 
tion itself. 

So they separated, [ PLEASE TURN TO PAGE 108 ] 


Dorothy Mackaill smiles happily as the 

judge hands her the fateful paper that makes 

her one with Lothar Mendes, the director. It 

wasn’t long, however, until she grinned when 

another one handed her a note that made 
them two again 


























UTTING things down in black and white is a good costume 

rule for a red-haired girl. Nancy Carroll wears a white silk 

jersey bathing suit trimmed with black satin squares. The 
cape is of black velvet lined with white satin 












































Mary Duncan has been criticized for obvious vamping. Her exuberance has bedeviled directors into 
letting her do her stuff. But she is too clever to continue long in error 


ollywood’s New Slayer 


Snapshot of Mary Duncan at age of six: Axe 
in one hand, gentleman’s scalp in other .. . 


By Herbert Howe 


UST about the time you despondently decide Hollywood 
has been o’ertaken by the lock-step of civilization, to become 
as standardized and zipless as near beer, a new siren arrives 
to shoot the pulse up. 

So it is with cries of Hallelujah that I introduce Miss Mary 
Duncan, with an exclusivesnapshot of her at the age of six: axe 
in one hand, gentleman’s scalp in the other. A highly promising 
kiddie. 

The unnecessary axe has been thrown aside but the scalps 
multiply. Mary’s debut in Hollywood society brought fright- 
ened clucks from the matrons. Les dames regarded her as a 
stalker of men, not because of the maniacal nymph she played 
in ‘The Shanghai Gesture,” but because in Hollywood drawing 
rooms les hommes gravitate helplessly to whichever corner Mary 
chooses. 

Mary is accused of making eyes. Mary doesn’t make them, 
she just naturally has them. But it isn’t the eye so much as the 
sirenic laugh that draws the mariner into the Charybdic whirl- 
pool. 

Like all the great charmers, she has a spontaneous wit 
and, what is even more enchanting, a hilarious appreciation 
of it. Nothing is more alluring to the male than an appre- 
ciation of his bon mots. And did not Scheherazade hold 


the sultan captive for a thousand and one nights by her wit 
and delicious lies? , 

I can personally testify to Mary’s human wreckage with 
exhibit I. What was left of my social position collapsed when 
I met Mary. Invited to a dinner by one of our society leaders 
(Hollywood has become very Long Island), I dropped in for a 
cocktail with a friend. Mary also dropped in. 

At fifteen minutes to dinner I called my prospective hostess 
to ask if I might bring bella Duncan. In a voice of sherbet, my- 
never-again-to-be hostess informed me that she expected me to 
take another lady in to dinner. Mary, it seems, had uncon- 
sciously “‘lured’”’ hostess’ husband at a party. Of course, I 
never did get to the dinner. But, as Eva Tanguay once 
shouted, who cares? 


| view of the kiddie snapshot of Mary with the scalp and axe, 
you’d never suspect she comes of a fine, old Southern family. 
Even fine, old Southern families suffer atavism, with cave-ladies 
recurring. And, despite the snapshot, Mary reminds me not so 
much of a cave ladv as of a character from an old English 
novel: the one described as a veritable little devil, tossing her 
saucy curls and driving her horse full canter. Spirited, as 
they say. [ PLEASE TURN TO PAGE 105] 
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A mere glance will tell you that this is 
the daughter of John Gilbert. Little 
Leatrice Joy Gilbert is only four years 
old, but she takes life seriously, as be- 
fits the child of two famous stars 


The three shooting Bosworths, George, the 
Missus and Hobart. When the Bosworths 
practice archery on the front lawn, their 
neighborhood in Beverly Hills is as danger- 
ous as Sherwood Forest was to the Sheriff 
of Nottingham in the days of Robin Hood 


Picture of a bad 
man being good — 
George Bancroft, 
with Mrs. Bancroft 
and theirdaughter, 
Georgette. Before 
her marriage, Mrs. 
Bancroft was 
Octavia Broske, a 
well-known prima 
donna in operettas. 
Bancroft was 
a comedian and, if 
you’ll believe it, a 
dancer 
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Some youngsters who 
may follow in the foot- 

: steps of their famous 
parents 
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Two little boys who are happy in spite of the fact that 
they were the storm center of a divorce case. Charles 
and Sydney Chaplin, sons of the world’s most 
famous comedian, are cared for by their grand- 
mother, while their mother is on a vaudeville tour 


r 


Irving Cummings, Jr., has a 
swimming pool in his own back- 
yard. The Cummings live in 
Lankershim, a suburb of. Holly- 
wood, where boys may be boys. 
Not so many years ago, Irving, 
Sr., was a popular actor and 
thrilled ’em in serials. But the 
canny Mr. Cummings gave up 
acting and became a producer. 
And so, instead of being an out- 
moded matinée idol, he is now a 
prosperousand successful director 


Three colleens who would win any 
x freckled-face contest—Eileen, Mary 
and Sheila O’Malley. Their dad is 
Pat O’Malley, born in Dublin and 
proud of it, and their mother was 
formerly Lillian Wilks. And while 
some of your other actors may com- 
plain of the dullness of domesticity, 
Mr. O’Malley can boast of the liveli- 

est home life in Hollywood 
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By Grace Mack 


The film style in heroines 
changed and Lorna Lane had 
to take a desperate course 


ORNA LANE knew that she looked extremely smart as she 

entered the gilded reception office of the Supreme Studio. A last 

look in the mirror had assured her that the black satin frock 

clung to her figure in a way which only Paris could achieve, and 
the tight-fitting turban of.shiny black feathers which hid her soft hair 
and most of one eye, added a final note of sophistication. But even 
this knowledge did not prevent a feeling of nervousness as she stepped 
up to the desk and asked for Bernard Thornburg. 

Not so long ago the inner door would have opened automatically 
when Lorna Lane entered the reception room. But now the boy at the 
desk said: 

“Mr. Thornburg’s in conference. Did you have an appointment?” 

Lorna nodded. It was little things like this which made a star know 
she was slipping. 

“Will you wait a few minutes?” he asked. 
you're here.” 

Lorna sank down in the high-backed chair in the corner and care- 
fully drew the fur scarf more closely about her face. There were other 
people waiting and she had never quite gotten used to being stared at. 

It is doubtful, however, if any of those waiting recognized her. 
Certainly there was little resemblance between this sleek young woman 
of the world and the wide-eyed, curly-haired ingenue in the old- 
fashioned crinoline frock, whose picture still hung on the wall of the 
reception office. 

Almost unconsciously Lorna’s eyes wandered toward that picture. 
Once it had given her a thrill to see it hanging there. Now she had a 
mad desire to jerk it off the wall. 

““The Girl in the Crinoline”’ had been her first big réle. It had made 
her, everybody said. But now, looking back on it, Lorna wondered 
if it hadn’t really ruined her. 

After her first success in that picture Thornburg had tied her up with 
acontract. Not very much money at first but it had seemed like a lot 
in comparison with the seven-fifty and ten dollars a day which she had 
been earning as an extra girl. Besides, as the company lawyer had 
pointed out, the contract contained an option clause. If at the end of 
two years the option were exercised, it would put her in that charmed 
two thousand a week class. 
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“Tl tell his secretary 




























“The Girl in the Crinoline” grossed more than half a - 
million. Lorna Lane was declared to be a “find” and 
the company continued to cast her in the type of réle 
which had brought her fame. They built up a legend 
about her. ‘Lorna Lane, Supreme’s Old-Fashioned 
Girl.” They dressed her in pinks and baby blues. 
They photographed her in laces and furbelows. And 
Lorna, a little dazed by it all, tried to live up to the 
legend, off screen as well ason. That, she realized now, 
was where she had made her biggest mistake. 

Then, almost overnight it seemed, the public taste 
changed. Elinor Glyn coined the word IT and cute 
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Everett Shinn ‘‘Hell, no,’? Thornburg exploded. 


little flappers who always got their man suddenly became the 
vogue. You had it or you didn’t. Directors said Lorna Lane 
didn’t. Of course she was sweet and lovely and all that, but she 
had no sex appeal. She was unfortunate enough to be identi- 
fied with three pictures which were box office flops. Her fan 
mail began to drop off. She begged Thornburg to let her try a 
different type of role entirely. But it is almost as easy for a leop- 


When the mask was pulled aside the pale face of Supreme’s Old-Fashioned Girl was revealed. 
“Do I get the part, Bernie?”’ she asked weakly. 
‘TI ought to bar you off the lot for pulling a stunt like that!’”’ 


ard to change its spots as for a picture actress to change her 
type, once she is established as such. Thornburg patted her 
hand and assured her that the idea was ridiculous. 

‘“‘We’ve sold you toour exhibitors as Supreme’s Old-Fashioned 
Girl. It would be folly to attempt to play you otherwise. You 
take care of the acting, Lorna, and leave the business end 


[ PLEASE TURN TO PAGE 125 ] 
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to us.” 








(SOSSIP of All 






























THE INFANT TALKIE 


My mamma is a camera, 
My papa’s name is mike— 
No wonder no one ever knows 
Just quite what I'll be likel 


HY did Ina Claire marry Jack Gilbert? 

Adela Rogers St. Johns is at great pains to tell, elsewhere in this 
issue, why John married the lady. And, as she is the leading comedienne 
of the American stage, admired and even adored by thousands, old Cal 
was interested to know why Miss Claire yessed the demon lover. 

I found out over a luncheon table in the Claire dressing room on the 
Pathe lot. 
Ina Claire married John Gilbert because she liked his laughter! 


T any rate, it was the boyish spirit in him that made her give him a 

second look. Their second meeting was at a Hollywood party, and 
the uproarious good time Gilbert had over some silly little parlor game 
fascinated Ina. She, too, loves to ha~-ha—her real name being Fagan and 
her real nature all the Gaelic gayety that goes with it. 

The more she saw of him the more she was attracted by his enormous 
vitality and good spirits. Astonished, in a week or two she was saying to 
herself, ‘‘ Where has this been all my life! I want this!’ 

And, in a sun-baked little Nevada town, she got it! 


1 ease ania happens to the mating of Gilbert and Claire, they 
understand each other thoroughly. 

Ina is a brilliant girl, with a keenkutter mind. She has the jump on 
this delightful playboy she married, and when they are together there is the 
flash of continual verbal sword-play. It is better than a show. 

At present Jack is the fascinated and adoring boy. He makes dental 
appointments for her, he pops in and out of her dressing room when he can 
get away from his own lot—he pointed out a cowlick on the back of her 
blonde bobbed head as though he were showing off the eighth wonder of 
the world. 

In self-centered, movie-minded Hollywood, Gilbert is the great I-Am, 
while Claire is just another stage star out to try pictures, and this galls 
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Not a trick photo of one girl, but 
an unusual camera study of two 
of the prettiest actresses at the 
Fox Studios. At the left is June 
Collyer, at the right Mary Astor. 
Both girls are five feet, five inches, 
and the same weight, 115 pounds. 
Mary is one year older than June 





The girls go into long trousers. For 
the sea scenes of ‘‘The Single Stand- 
ard,’’ Greta Garbo wore flannel trou- 
sers witha plain, tuck-in sweater and 
sea-going canvas shoes 














Tre STUD os 


The newest pupil at Public School 
No. 17in New York. Not to be talked 
out of American pictures by the 
talkies, Camilla Horn goes with 
her school books every evening to 
the English classes at the little red 
school house on West 48th Street. 
Her teacher is Mrs. M. J. Petersen 































Ina no little, though she laughs it off. The queen of New York is not one 
to be a mere lady-in-waiting in Hollywood. 

“Tell Jack that I’m somebody in the theater!” she commanded, and old 
Cal did. 

“Jack,” said Cal, ‘‘ when you two get off at the Grand Central Station, 
you'll be just an actor carrying Ina Claire’s bags!” 

And the infatuated Jack, Playboy of the Western World, even took 
that, and liked it! 





GEN E MARKEY was signed to write dialogue for Columbia Pictures 
and arrived in Hollywood just after the Jack Gilbert-Ina Claire 

wedding. It was understood that Markey had been engaged to Miss 
Claire, and the sob sisters took typewriter in hand to say in headlines 
that a broken-hearted writer had come on to air his grief before the 
film colony. 

‘“‘What do you think about all this publicity?” asked Harry Cohn, 
head of Columbia, when he showed Markey the papers. 

“T think it’s disgusting,” said the writer. 

“Don’t you care, don’t you care,’”’ said Cohn. “Don’t every story 
mention Columbia Pictures?” 





FTER a year’s trial, Robert Bow, father of Clara, has closed his “IT” 

restaurant on Beverly Boulevard. For a while things were up and 
coming, with Clara dropping in frequently to dunk her doughnuts and tear 
a herring. When Clara stopped coming so did the rest of the trade. 

Bow pere’s cafe fell in hard lines right at the beginning of its career 
when the Paramount studio refused to permit the use of Clara Bow’s name 
for advertising purposes. The loss reported to the flaming “IT” girl is 
reported as better than $10,000. 

Before entering the restaurant business, Father Bow operated a cleaning 
and dyeing business which his daughter purchased for him. 


ETTY COMPSON and not Pauline Starke, as previously announced, 


Leila Hyams’ pajama outfit is more will play the leading feminine réle opposite Eric Von Stroheim in 

elaborate. The suit is apple green James Cruze’s picture, ‘“‘ The Great Gabbo.”’ 

and the sleeveless, tuck-in jumper News of the fact that Miss Compson was to appear in Cruze’s produc- 

has a printed yoke. The trousers, tion was received with marked interest in the film colony, due to the recent 
| too, have a yoked top separation of the two, with a reconciliation following. 
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Picture of one little clown who is not 
suffering from a broken heart. Under 
the grease-paint is Clara Bow, the 
Brooklyn bonfire, in circus makeup 
for her second talkie aptly—in fact 
inspiredly—titled ‘‘Dangerous Curves’’ 


It was explained in the daily newspapers that Miss Starke 
was unable to take the rdéle on account of a slight injury sus- 
tained from a fall while riding horseback. A well-authenticated 
rumor, however, has it that she had difficulty in remembering 
her lines in the production, and that Von Stroheim’s shirt front 
was plastered with her cues. Miss Starke has not made a screen 
appearance in several months. ‘The Great Gabbo” was to 
have marked her come-back. 


G OMEONE asked Al Jolson how many times he had sung 
“Mammy.” It didn’t take Al, now on his third picture 
for Warner Brothers, long to figure an answer. 
“Tf all the Mammies I have sung about were stood in 
single file, beginning at the far end of California, the old 
South would be practically depopulated,” he explained. 


HEY tell a story of rare self sacrifice in Hollywood. Ricardo 
Cortez was offered the name rdéle in ‘Trader Horn” but 
refused it. It would have meant glory and money and a vivid 
come-back for him. 
But it also meant being in Africa for eight months away from 
Alma Rubens when she needed him most. 


RINCE FERDINAND of Prussia asked Anita Page to go 

with him to the opening of “Show Boat.” It threw the 
family into a state of hysteria. Mamma and Papa Pomares 
(Anita’s parents) have never let their daughter appear in public 
without them. But a prince is a prince even in Hollywood. 

Anita was at last allowed to go, however, but the Pomares 
couldn’t bear to sit at home, so they jumped into their car, 
dashed to the theater 'and were on hand to see that daughter 
was properly chaperoned on the way back. 


LFW CODY, who is, by the way, able to call on his friends 

and attend the Orpheum after his serious illness, says 
that now that so many Broadwayites are in Hollywood, even 
if you wanted to write a letter there’s nobody to write to. 


if Benes fortieth milestone does strange things to men and 
women. Charlie Chaplin has crossed that fateful line, and 
according to his friends all is not so well with the little clown. 

Nothing critical—simply that Chaplin, facing the downward 
slope, has become age-conscious. As you know, he has taken to 
touching up his gray hair with a more youthful hue, but that 
is a trifling symptom of the spiritual change. 
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International Newsreel 


A lovely lady retires from the screen. Florence Vidor 
sails for Europe with her husband, Jascha Heifetz, 
who will make his annual summer concert tour of the 
Continent. Miss Vidor tried one talkie and didn’t like 





it. She asked for a release from her contract, so that 


she might be free to accompany her husband 


His friends say that he thinks and speaks a great deal, these 
days, of the chances and changes of old age, in a gently melan- 
choly way. The old-time mad buffoon is on the way to extinc- 
tion, leaving a much more serious little person touched by time. 

In short, our maddest wag has come to that time-conscious 
period through which all men and women must pass. And 
right now, with Chaplin, it is another case of leff, clown, leff. 


‘le most radiant girl in Hollywood today is Lila Lee. 

Gone the slender, pale creature of the last few years. 
The new Lila is sturdy, tanned by the beach sun, vivid with 
health and the will to succeed. She is by all odds the most 
glittering young thing of the moment. 

To match this spiritual and physical health, Lila is happy. 
After a dull stretch, she is busy in the studios on various talking 
pictures. Moreover, she has an elegant boy friend in the hand- 
some and brilliant person of John Farrow, one of the ace 
writers at Paramount. 

It would do your heart good to see Lila Lee glisten. For we 
all have a soft spot in our hearts for her, as one of the youngest 
of the real veterans who have literally grown up with the screen. 


OR the first time in exactly seventeen years, Lon Chaney 

has been sick! 

By that token, for the first time Chaney has begged off 
posing for studio portraits and other things that take time and 
strength. Always the first star on the lot, he has struggled 
through his latest picture on his nerve, and now needs a rest. 

Chaney, in health, turns up at nine in the morning, ready for 
work, in a dingy suit and a knockabout golf cap. He is Lon 
to the lowliest call boy on the Metro-Goldwyn lot. At heart he 
is still the old vaudevillian—regular as they come, and every- 
body’s pal and adviser. 

At Christmas time every gal on the lot, whatever her rank, 
gets a glove order from Chaney, delivered by his own hand. 

The other day I saw him on the lot. A mother and a little 
girl were waiting near the offices. Chaney, in dowdy suit and 
old cap, picked up the child and fondled her. That was Chaney, 
the $4,000 a week movie star whose public is everlasting. 


E have been advised that Mrs. William Powell, wife of 

the Paramount star, is returning to the screen. At pres- 
ent she is appearing on the stage in ‘‘ Burlesque,” under her 
maiden name, Eileen Wilson. For future picture work she will 
appear under her married name. 
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Little Eva, all set to join in the angels’ chorus. The 
girl in wings is Bessie Love, who plays a trouper in an 
“Uncle Tom’s Cabin’’ company in ‘‘Eva the Fifth.”’ 
Don’t write in to tell us that wrist watches weren’t 
worn before the Civil War. The timepiece is used so 


that Little Eva can be sure of an 11:15 curtain 


HEN Greta Garbo was in Catalina on location the citi- 

zens of Avalon were thrown into a state of constant 
panic. Local physicians report eight necks broken when sight- 
seers tried to get a look at her. But Garbo appeared in the 
little village only once. 

Dressed in her usual careless manner and with her hat pulled 
over her eyes, she walked into a curio store, bought asea shell 
and, finding she had no money, had it sent to the hotel C. O. D., 
giving her maid’s name. 

And the same curio dealer was among the crowd who tried 
to catch a glimpse of her when she hurried from her hotel to the 
location yacht. 


HE naive curiosity of Ralph Forbes, who is playing an 
important réle in “The Green Goddess,” with George 
Arliss, for Warner Brothers, led to this. Forbes was testing 
the rather extensive botanical knowledge of his friend and 
co-player in the picture, H. B. Warner, by bringing him 
small pieces of flora from about the company’s location 
set near Chatsworth, Calif. 
‘What's this?” he asked Warner one morning, displaying 
a single, green leaf. 
“That,” said the obliging Mr. Warner, “‘is poison ivy.” 


T may be for solace or it may be for spite, but the fact remains 
that since Jack Gilbert and Ina Claire were married Greta 
Garbo and Nils Asther have been chummier than ever before. 


Rockabye, Baby Star, 
Up at the top; 
While the blurbs rave 
You never can flop! 
When the blurbs stop 
Your contract will fall, 
And down will come Baby Star, 
Options and alll 


HIS is the Recipe of the Month, so far as Cal is concerned. 
It is the Louise Fazenda cocktail—as smooth and per- 
suasive a concoction as ever soothed a parched gullet. 
To serve six people— 
One pint of pineapple ice, the juice of one-half grapefruit and 
two lemons. 
I hear, also, that it would be improved if that obsolete fluid 








Looking ahead on the new Fall hats. 
Jean Arthur wears a small, helmet- 
shaped hat made of velvet. It is per- 
fectly plain and worn slightly off the 
forehead. With it is worn a circular 
piece of tulle for a nose veil 


known as “‘gin” were added, to taste. But this, of course, is 
quite impossible in a prohibition country. 


OW time does fly! Can you believe that little Bill Ince, 

son of the late Thomas Ince, is old enough to get married? 
Well, he is twenty now and very shortly will be married to Miss 
Ada Williams, a Kentucky girl who won a beauty contest in 
Florida and came West to win further fame in pictures. 

Miss Williams has appeared on the screen intermittently, but 
the best thing she has done for herself is to win the affections 
of “‘ Nell” Ince’s son. 

Mrs. Ince is one of the most beloved women of the film colony 
and Bill numbers his friends by the score. Besides, the young 
people will have no financial worries. 


R. STEPIN FETCHIT, the eminent sepia comedian, 
is now the undisputed king of the colored colony of Los 
Angeles. 

Dr. Fetchit took Dr. Herb Howe, whose brilliant inter- 
view on the comic appeared in PHOTOPLAY, to see the 
colored aristocracy,not long ago. Their gathering place is a 
big, noisy and joyous cafe named The Apex. 

At a table near Drs. Howe and Fetchit sat a particularly 
handsome girl of a yellow tint, and dressed to kill. 

Fetchit called her over, and Dr. Howe was presented to 
the belle of the high-toned set. 

‘Very pretty girl,” commented Herb. ‘Who is she?” 

“Mrs. Smith?’”’ drawled Stepin. ‘““Why, she’s the wife of 
dat big p’liceman you saw outside the doah!’’ 


Dhara was when Joan Crawford and Doug Fairbanks, Jr., 
were the most audibly devoted couple in Hollywood. They 
could be seen any noon at the M.-G.-M. commissary languishing 
over the soup and crooning sticky phrases. 

A daily witness of the procedure penned the following 
epitaph which Dorothy Herzog ran in her column: 


Here lie the bodies of Doug and Joan. 
They died as they lived—making sweet moan. 


HEN, alas, came the day when the vivacious Lupe brought 
her Gar-r-ee to the commissary. They occupied the table 
next to Doug and Joan and completely out-mooned the former 
billing and cooing champs. [ PLEASE TURN TO PAGE 88 | 
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‘fJow to 


Aged scientist reports on the love life of the 
domesticated microphone 


commas and a few semi-colons, how talking pictures are 
made. 

Of the history of talking pictures I will only remark that 
they were invented by I and Dr. Herb Howe, the young 
Armenian numismatist, in the early fall of 93, which you re- 
member as Centennial Year, but I remember for an attack of 
shingles. Our first talking picture was that of a snail crawling 
across the head of cabbage. Then, you may recall, came the 
war, and an unpleasant incident it was. 

My researches in the modern talking picture were carried on 
on Stage 13 of the great Paramount Studio in Hollywood, to 
which I gained entrance by lisping, as an actor. I was assisted 
in my experiments and observations by the famous Case D, 
the young lady who slept through the burning of Rome and 
“The Trial of Mary Dugan.” 

My chief subject was Dr. Adolphe Menjou, that distinguished 
Siamese model who was sewed into a claw-hammer coat in 1919 
and has not since emerged. Our experiments were carried on 
during the filming of ‘‘ The Concert,’ a sophisticated Viennese 
comedy in which Dr. Menjou appears as a jaded lover, a jealous 
husband, a Knabe baby grand piano and a flourish of trumpets 
heard off. He was in process of being directed by Dr. Victor 
Schertzinger, the eminent composer-director who is still under 
sentence of death for having composed the song ‘‘ Marcheta.” 

After looking at a test tube, eating a piece of litmus paper and 
drawing pictures on a desk calendar for 1922, I find that the 
following properties are needed for the making of a modern 
talking picture. I list them in the order of least importance. 

1. Dr Menjou and the actors. 

2. Dr. Director Schertzinger. 

3. Tweve colored maids to hold things. 

4. Eighty electricians, blonde or brunette. 

5. Twenty experts, cameramen, technicians, 
bat-boys, rubbers and chief seconds. : 

6. Ten dirty gentlemen to say 
*Shhhhhh!” 

7. A young doctor, fresh from a 
mail order school for electrical engi- 


l WILL try to explain to you, with the aid of a quart of 


My chief sub- 
ject was Dr. 
Adolphe Menjou, 
who was sewed 
into a claw-ham- 
mer in 1919 and 
has not since 
emerged. The big 
felt-lined stage 
was in action. 

The cameras 
and the medullae 
oblongatae were 
beating as one. 

‘*‘Darling,’’ said 
Dr. Menjou, “‘our 
two hearrts are 
beating togedder 
like one.”’ 





Cut!’ yelled 
Director Schert- 
zinger. 
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Make 1) 


neers, who sits at a desk, pushes buzzers, yells “Sink it!’’ and 
thus sinks the talking picture—in short, makes the shadows 
yodel, chortle and play dead. 

Let us now proceed to the actual making of a talking picture 
scene. In words of one syllable let us see what actually happens 
on a great sound stage, among microphones both wild and 
domestic. 

The big felt-lined stage is buzzing with talk. Electricians are 
knocking over lights, character women are doing the black 
bottom, blondes are fighting in corners, Dr. Director Schert- 
zinger is pulling out handfuls of his own hair and stuffing a sofa 
pillow with it. Seated in a chair marked ‘‘ Miss Compton,” Dr. 
Menjou is trying to keep from falling through his eight inch 
collar. In a chair marked “ Mr. Entwhistle,’”? Miss Compton, 
an English actress, is trying to say “‘America”’ so that it will 
sound less like ‘‘ Hemuddicah!”’ 

At last Dr. Schertzinger, having pulled out the last hair, says, 
“Are we all set?” 

The young electrical doctor puts down his diploma, swallows 
his toothpick and says “‘oh kay!” 

“Lock the doors!’’ booms the assistant director. 





——— 













































‘Lalking 


Picture 


By Prof. Dr. Leonard Hall 


(Western Electric Co.) 


The mighty portals shut out the world. 

The professional shushers all begin shushing. 

Four cameramen, with dirks in their teeth, are shut into air- 
proof, sound-proof cells with their cameras and a dozen 
tarantulas. Electricians maladjust the lights for the last time. 
Dr. Menjou and a bon-bon blonde take their places on the 
“set.” The blonde looks as though she wishes a cloudburst 
would descend and melt her. Dr. Menjou has the gay and 
debonair appearance of a gentleman about to be hanged. 

“How are yah fixed, kid?” asks Dr. Menjou, in his best 
Parisian. 

““Oke,”’ says Dr. Schertzinger. 

A field piece booms from the roof of the studio. Signal flags 
are run up at the masthead. Rockets break in the afternoon 
sky. A bell is rung—once, twice, thrice. A whistle blows 
sharply. 

“Sink it!” says the young 
electrical doctor into a telephone. 


























Illustrated by 
Ken Chamberlain 


Silence falls. The cameras and the medullae 
oblongatae, or sound dinguses, are beating as 
one. Eye and ear are in “‘synchronization,” —~ 
or “are sunk,” as we scientists say. fe >} 
In the mixer they are being mixed, 3 
or mux. 
Here comes 
Dr. Menjou, * 
gnawing first at 
[ PLEASE TURN 
TO PAGE 100 | 
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* THE ARGYLE CASE—Warners 


HIS is not only Thomas Meighan’s first talkie; it is one 

of the most logical murder mysteries we’ve yet seen. As 
a modern Sherlock Holmes-Craig Kennedy sort of sleuth, 
Meighan is superb. The story is sane, sophisticated and 
thrilling. High above the plane of the ordinary crook melo- 
drama, the battle is one of wits, not gats. It is vibrant with 
mental action and suspense. 

H. B. Warner is singularly fine in the réle of John Argyle’s 
attorney. Lila Lee, as the chief suspect, and Gladys Brock- 
well, a mystery woman, are both splendid. There are too 
few flashes of ZaSu Pitts of the querulous voice. 

This picture shows a marked improvement in the voice 
reproductions of the Vitaphone. Howard Bretherton’s di- 
rection is highly commendable. A// Talkie. 





* ON WITH THE SHOW—Warners 


NE hundred per cent everything—singing, dancing, 
talking and technicolor. The color photography makes 
it unique. 

The situations have whiskers, but the transitions from 
back stage drama to footlight hey-hey are well done. There 
is a large chorus with lively dance routines, and tuneful 
music. The conversation consists of snappy comebacks, 
1910 variety. 

Performances from the large cast are almost uniformly 
good, with Joe E. Brown standing out with sparkling comedy 
interpolations. Sam Hardy scores as the harassed pro- 
ducer, and Betty Compson is optically entertaining. The 
Blues singing of Ethel Waters is a highlight. Alan Cros- 
land’s direction is competent. All Talkie. 
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MOTION PICTURES 


The 


hadow 
Stage 


(REG. U.S. PAT. OFF.) 


A Review of the New Pictures 
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* BROADWAY—Universal 


HE original of all the night club and underworld dramas 

—and still the most effective. You may quarrel with 
the too lavish settings given the Dunning-Abbott play, but 
you'll have no complaint against Director Paul Fejos’ direct 
and sharp handling of the story. 

Here you will find no hodgepodge talkie, trying to get by 
on the strength of its novelty, but an expert drama, with 
concise dialogue, tense melodrama and, for the most part, 
good acting. 

Glenn Tryon plays the réle of the innocent hoofer em- 
broiled in a bootlegging murder. 

Tryon is surprisingly good in a difficult part. But he has 
keen competition in Thomas E. Jackson, a member of the 
stage cast, and Evelyn Brent, as the vengeful chorus girl, 
who steal the show. Mr. Jackson is decidedly a talkie find. 
What a voice! Paul Porcasi, as the proprietor of the night 
club, also duplicates the hit he made on the stage. Merna 
Kennedy is not so good and is swamped by superior per-' 
formances. 

“Broadway” is tricked out with theme songs, with special _ 
dancing acts and with a mammoth cabaret scene, three 
times as large as any New York night club. 

But these bits of over-elaboration are immediately for- 
— in the rush of the melodrama back-stage in the night 
club. 

And so you will not be disappointed in Universal’s version 
of one of the most entertaining plays presented in several 
seasons. All Talkie. 












The Best Pictures of the Month 


BROADWAY EVANGELINE 
THE ARGYLE CASE ON WITH THE SHOW 
FASHIONS IN LOVE PRISONERS 


THUNDERBOLT 


The Best Performances of the Month 


9 
Thomas Meighan in “The Argyle Case” 
Thomas Jackson in “Broadway” 
Evelyn Brent in “Broadway” 
Adolphe Menjou in “Fashions in Love” 
a 


George Bancroft in “Thunderbolt” 


Casts of all photoplays reviewed will be found on page 141 
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* EVANGELINE— United Artists 


HIS is a most unusual picture. It has a synchronized 

score but no dialogue. It took six months to make and 
cost a half million dollars. It marks Edwin Carewe’s seven- 
teenth anniversary as a motion picture director. It is the 
film version of one of the best loved American poems. 

The poet Longfellow’s story of the Arcadian lovers, Evan- 
geline and Gabriel, who are torn from each other on their 
wedding day and spend all their lives trying to find each 
other, is familiar to every school child. 

Dolores Del Rio plays Evangeline and while she does not 
talk, she sings both in French and English and her voice will 
qualify when she wishes to talk. In her Norman cap and 
curls, she hardly looks as beautiful as formerly, but she gives 
a fine characterization of the French peasant girl and her 
transformation as the old lady is striking. Roland Drew as 
Gabriel is satisfactory and Donald Reed as Baptiste is 
particularly pleasing. 

The dramatization by Finis Fox, who has done most of 
the Del Rio pictures, is a fine elaboration of the original. 
Everything has been done to make this picture entertaining, 
pictorially beautiful and historically correct. Miss Del Rio 
is seven hours in icy cold, fast moving rapids for a scene that 
runs only a few minutes. The town of Grand Pre is built 
and burned down at a huge cost. 

The picture just misses being notable, but the gorgeous 
breath-taking settings and the universal appeal of the love 
story guarantee intense interest. It would be a distinct loss 
to miss ‘‘Evangeline.” Sound. 












SAVES YOUR PICTURE 





TIME AND MONEY 








* FASHIONS IN LOVE—Paramount 


DOLPHE MENJOU breaks out with a voice, a French 
accent and the best performance he has given in many a 
movie moon. Disguised by a ridiculous title, this is ‘“‘The 
Concert,” played so successfully by Leo Ditrichstein. It’s 
an old school farce of a concert pianist whose spirit to be a 
Lothario is willing, but whose flesh is weak. Its glaring 
fault is that a great musician should compose such inferior 
melodies. Fay Compton and Miriam Seegar, both from the 
English stage (the former a native of Britain, the latter an 
American girl) give their first film performances in this 
country. Both are capable actresses. 
But the honors go to the star. His French accent is ex- 
cellent, although he was born in Pennsylvania. Not a great 
picture but big entertainment. A// Talkie. 





* PRISONERS—First National 


HIS is not another “ Divine Lady,” but it is an interest- 

ing story of a girl’s struggles to lift herself up by her boot 
straps. A beautiful Hungarian peasant girl, Riza Riga, be- 
comes involved with the proprietor. of a low-class night club 
where she is an entertainer. To escape him, she steals money 
and runs away. Her weakness again overtakes her and she 
steals to buy clothes whereby she can charm one Nicholas 
Cathay. Alas, alack! It is the irony of fate that he is the 
lawyer called to defend her when she is arrested. Now, 
don’t get excited. This is a different “trial” scene. Ian 
Keith plays the difficult réle of Cathay, while Otto Matiesen 
and Bela Lugosi also have important roles. Ferenc Molnar’s 
play becomes effective screen entertainment and Corinne 
Griffith is quite adorable. Part Talkie. 
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Sound or Silent, You Will Find the 


THUNDER- 
BOLT— 
Paramount 


* 


All Talkie 


\ ’ YITHOUT George Bancroft and Josef von Sternberg, this 

would have been just another gangster yarn. But Ban- 
croft gives it realism; von Sternberg artistry. A best-of-the- 
month, but crowded over here by six other good films. Fay 
Wray sheds the crinolines, and the silence, and steps out as 
a very fast young lady with a lovely voice. She and Richard 
Arlen, who is excellent, supply the romance. 


THE MYS- 
TERIOUS 
DR. FU 
MANCHU— 


Paramount 





All Talkie 








AKE off those drooping moustaches, Warner Oland, we 

know you. And you too, Jean Arthur, even if you do walk 
around in a hypnotic state. And that big curtain with the 
blood-stained dragon—why, it’s only a prop. Yessir, this is one 
of those mystery yarns that don’t carry conviction. As the 
title would lead you to believe, this concerns an old Chinese 
badie with the most ripping methods of committing murder. 


THUNDER. 
M.-G.-M. 


Sound 





ON’T be skeptical. Lon Chaney actually drives that en- 

gine and, if you don’t believe it, he’ll show you his honorary 
membership in the brotherhood. His only disguise is grey hair 
and moustache. As usual, he turns in a sturdy performance. 
And, this is your last chance to see Phyllis Haver on the screen. 
She retired, you know, when she became Mrs. William Seaman. 
Snow storms, train wrecks and floods. Good entertainment. 
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THE BLACK 
WATCH— 
Fox 


All Talkie 


OW Captain King saved India from the mad hordes across 

the Himalayas. Pretty extravagant and unconsciously 
hilarious when the brusque captain (Victor McLaglen) makes 
love to the goddess of the Khyber Pass hillmen (Myrna Loy). 
McLaglen is not fitted for this sort of rédle. The film has two 
superb opening reels, showing the Black Watch entraining in 
London. Miss Loy is good as Yasmani, the mountain girl leader. 


CHARMING 
SINNERS— 
Paramount 


All Talkie 


UTH CHATTERTON, who has done such tense, dramatic 

work in her recent pictures, has an opportunity for some 
delightful shadings in the picture version of Maugham’s “ Mar- 
riage Holiday.” Clive Brook is excellent as the physician-hus- 
band who plays a little with his wife’s best friend, the beautiful 
Mary Nolan. Bill Powell gives his usual suave performance 
—this time as the ‘other man.” Delightful entertainment. 


THE GLAD 
RAG DOLL— 
Warners 


All Talkie 


TAWDRY tale which, if done smartly, would have devel- 

oped into a good satirical comedy. Here it is just hokum 
written around a theme song. A shrewd showgirl with brains 
takes the snooty Philadelphia Fairchilds down the line and 
makes ’em like it. They oppose her marriage to Jack Fairchild 
until she delves into their private life. Dolores Costello needs 
better material and direction than she gets here. 
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First and Best Screen Reviews Here 


CAREERS— 
First National 


All Talkie 


At magistrate in a small town in Cochin-China 
finds himself unable to secure promotion, regardless of 
ability. He is married to a beautiful woman, but she doesn’t 
have the inside dope on how to promote a husband’s “career.” 
Her attempts to practice the usual method brings disaster. 
Billie Dove radiates beauty; Carmel Myers sings a lovely song; 
Antonio Moreno makes love nicely. Fairly good suspense. 


THE 
COCOA- 
NUTS— 
Paramount 


All Talkie 





HE Marx Brothers are photographed and sounded in their 

Broadway musical comedy of this title. The thing has been 
screened in toto, painted back drops and all. This shows signs 
of hurried production, but Groucho Marx is funny in his rapid 
fire wise-cracking and there are hilarious moments. His 
brothers lend assistance. Mary Eaton and Oscar Shaw are 
present but buried beneath the Marx antics. Fairly good. 


THE FAR 
CALL— 
Fox 


Sound 





AWD action story of seal piracy in the Bering Sea. A 
crooked young sailor plans a raid on the government seal 
rookeries. He precedes his crew to St. Paul’s Island, where the 
natives find that he’s the lost son of the founder of the island. 
The determined crew lands, mutinies, and the boy fights for his 
family traditions. Boy, what a fight! Short ba sweet! Charles 
Morton and Leila Hyams head the excellent cast. 





THE WHEEL 
OF LIFE— 
Paramount 


All Talkie 





HIS romance of a British officer and his colonel’s wife out 

in India is a bit disappointing. The picture lacks the work- 
manlike touch which has lately identified several outstanding 
Paramount productions. It is Esther Ralston’s first all talkie, 
and she’s very beautiful. Richard Dix plays with dignified re- 
straint. O. P. Heggie, whose performance in ‘‘ The Letter” was 
so fine, is splendid as Colonel Dangan. Expertly synchronized. 


SKIN 
DEEP— 
Warners 


All Talkie 





HIS is another revival. The original was made seven years 

ago with Milton Sills in the lead. In the Warner-Vitaphone 
revival, Monte Blue plays the frightful looking gangster (it’s 
all done with putty and theatrical glue) whose face and soul 
are re-made by plastic surgery and Alice Day, respectively. A 
fair crook yarn (aren’t we getting familiar with our underworld?) 
with Betty Compson as scheming and beautiful as ever. 


THE 
WOMAN 
FROM 
HELL— 


Fox 


Sound 





HEN Jaime Del Rio wrote this story, it looked like good 

picture material. The final achievement, however, is 
divested of value except for the intriguing title. It takes more 
than modern credulity to believe a city girl would give up the 
Gay White Way for a home too small to bathe in. Mary 
Astor is beautiful and Bob Armstrong’s smile tones down his 
villainy. Mild entertainment. [ PLEASE TURN TO PAGE 110] 


57 





$5,000 in Fifty Cash Prizes 


CONTEST 


RULES OF 


1. Fifty cash prizes will be paid by PHoropLaY MAGAZINE, as follows: 


Ng ated $1,500.00 
Second Prize......... 1,000.00 
cf 500.00 


Twenty-five prizes of $25 each 


2. In four issues (the June, July, August and 
September numbers) PHoTopLAY MAGAZINE is publish- 
ing cut puzzle pictures of the well-known motion 
picture actors and actresses. Eight complete cut 
puzzle pictures appear in each issue. Each cut puzzle 
picture will consist of the lower face and shoulders 
of one player, the nose and eyes of another, and the 
upper face of a third. When cut apart and properly 
assembled, eight complete portraits may be produced. 
$5,000.00 in prizes, as specified in rule No. 1, will be 
paid to the persons sending in the nearest correctly 
named and most neatly arranged set of thirty-two 
portraits. 


3. Do not submit any solutions or answers until after 
the fourth set of cut puzzle pictures has appeared in the 
September issue. Assembled puzzle pictures must be 
submitted in sets of thirty-two only. Identifying 
names should be written or typewritten below each 
assembled portrait. At the conclusion of the contest 
all pictures shauld be sent to CUT PICTURE PUZZLE 
EDITORS, PHotopLtay MaGazine, 750 North Michi- 
gan Avenue, Chicago, Ill. Be sure that your full name 
and complete address is attached. 


4. Contestants can obtain help in solving the cut 
puzzle pictures by carefully studying the poems appear- 
ing below the pictures in each issue. Each eight-line 
verse refers to the two sets of cut puzzle pictures appear- 
ing directly above it. The six-line verse applies generally 
to the four sets on that page. Bear in mind that it costs 
absolutely nothing to enter this contest. Indeed, the 
contest is purely an amusement. You do not need to be 
a subscriber or reader of PHOTOPLAY MAGAZINE to com- 
pete. You do not have to buy a single issue. You may 
copy or trace the pictures from the originals in PHOTO- 


Fourth Prize.............. $ 250.00 
Fifth Prize............. 125.00 
Twenty Prizes of $50 each. 1,000.00 


OR re Tee $625.00 

PLAY MAGAZINE and assemble the pictures from the 
copies. Copies of PHOTOPLAY MAGAZINE may be 
examined at the New York and Chicago offices of the 
publication, or at public libraries, free of charge. 


5. Aside from accuracy in assembling and identifying 
cut puzzle pictures, neatness in contestants’ methods of 
submitting solutions will be considered in awarding 
prizes. The thirty-two cut puzzle pictures or their 
drawn duplicates, must be cut apart, assembled and 
pasted or pinned together, with the name of the player 
written or typewritten below. 


6. The judges will be a committee of members of 
PHOTOPLAY MAGAZINE’S staff. Their decision will be 
final. No relatives or members of the household of 
anyone connected with this publication can submit 
solutions. Otherwise, the contest is open to everyone 
everywhere. 


7. In the case of ties for any of the first five prizes, the 
full award will be given to each tying contestant. 


8. The contest will close at midnight on September 
20th. All solutions received from the time the fourth 
set of pictures appears to the moment of midnight on 
September 20th will be considered by the judges. No 
responsibility in the matter of mail delays or losses will 
rest with PHOTOPLAY MAGAZINE. Send your answers as 
soon as possible after the last set of cut puzzle pictures 
appears in the September issue, which will appear on 
the newsstands on or about August 15th. The prize 
winners will be announced in the January, 1930, issue of 
PHOTOPLAY. 

9. No solution will be returned unless sufficient 
postage accompanies the solution and such request is 
made at time of submission. 


Cut Puzzle Pictures Are on Second and Third Pages Following This Announcement 


SUGGESTIONS 


Contestants should study the poems appearing in connection 
with the cut puzzle pictures. These are the indicators for 
identifying the contest puzzle pictures and winning prizes. 

Contestants will note that identifying numbers appear at the 
margin of the cut puzzle pictures. These numbers may be 
copied upon the cut portraits, with pencil or pen, so that, in 
pasting or pinning the completed portrait, it will be possible to 
show the way the cut pieces originally appeared. 
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As no solutions may be entered before the fourth set of puzzle 
pictures appears, it is suggested that contestants merely pin 
their solutions together until the conclusion. This will permit 
the shifting and changing about of pictures as the contest 
progresses—and will give time for lengthy consideration and 
study. 

Each cut puzzle picture is a portrait of a well-known motion 
picture actor or actress. 








ROM the little gal of Hoot Gibson’s Westerns to leading woman for John Barrymore— 

that’s what the talkies have done for Marian Nixon. Marian’s success in the microphonic 

Grama is one of the surprises of the season. The demure little ingenue of dozens of minor 
films is now playing in big-time company 








3 AND 4 


1 AND 2 
The hair is a blonde, she has eyes of deep blue— The hair’s a New Yorker—and she's a brunette—- 
The eyes have the same color plan! The eyes have appeared close to love; 
The mouth has been married for two happy years The mouth has been often—too often !—miscast, 
To screenland’s most rising young man! But her réles she has risen above. 
The hair is soft brown, with a light golden sheen, The hair went to school in a convent; the eyes 
The eyes were renamed for a bird, dust outside the States first saw day, 
The mouth js quite new to the films—and her voice ¢ mouth posed for artists, and once on the stage— 
In a talkie was recently heard! She's the loveliest star, some folks say! 
RESUME 
Two of them are married, two of them are not; . 


Three of them were born in the East; 

Two girls went to Zieg feld's best finishing school, 
They re wonders—that s saying the least! 

One starred in a number of fine costume plays, 
And one shows the flapper with all her wild ways. 





I AND 2 


3 AND 4 
The hair is from England—was there on the stage; 


The hair went to college—the old U. of K.— 
The eyes have a seven year child— 


The eyes did two parts from Van Dine. 


The mouth plays the trombone (don't take it too hard— 


The mouth was twice married; his last romance grew 
For he’s otherwise quite undefiled!) 


In a picture of Russia—'twas fine! 


The eyes went to Paramount class; 


The hair played in stock, and with L. Ditrichstein; The hair with Lupe Velez appeared on the screen, 
The eyes knew film fame with L. 


The mouth has done villains—oh, me he is bad 


Th uth took a gallant part in the World War, 
poy s * « alas He’s as wicked as people could wish! 


And at Ypres he was wounded, 


RESUME 
Three came from the West—slightly middle, at that! 
two are extremely brunette, : 
And two have been married, and one is divorced— 
And one is not married, as yet! 


Two of them have light eyes, they re all-very tall— 
And all are the sort for which womenfolk fall! 





sixteen, Joan Bennett ran away from school and married. At seventeen she was the mother 
of a daughter. And now at eighteen, she is divorced. On the opposite page you will find 
the story of a refreshingly unconventional and interesting young actress, who is determined 
to live up to the traditions of a daring and fascinating stage family 












t's 
All 


Over 


Now 


Joan Bennett has no 
further use for this 
thing called love 






By Marquis Busby 


HEN Joan Bennett was sixteen she packed her 

nightie and her toothbrush and walked calmly away 

from her boarding school in Versailles, bound for 

London, a certain romantic swain, and marriage. 
At seventeen “a little stranger” joined the family. Now, just 
past eighteen, Joan is in Hollywood with a divorce and well on 
her way to screen fame. She was Ronald Colman’s leading lady 
in “Bulldog Drummond,” and will appear in ‘Three Live 
Ghosts” and ‘‘ Disraeli.” Before these pictures she played a 
small part with William Boyd in ‘ Power.” 

Now, isn’t that a mark for all properly ambitious girls to aim 
at? Yes, she still has the baby, a beautiful little girl now at the 
“faw down” stage. The baby was a constant source of embar- 
rassment to the Goldwyn publicity offices during the filming of 
“Bulldog Drummond.” An eighteen-year-old leading lady had 
no business with a healthy infant, nor even an unhealthy one, 
for that matter. So baby was kept in the background. Joan 
herself is intensely proud of her daughter. 

It would be surprising to discover a daughter of Richard 
Bennett to be lacking in at least the rudiments of practical, 
everyday sophistication. Bennett pére was shocking prim 
maiden aunts fifteen years ago in Brieux’s play-preachment, 
“Damaged Goods,” and even today, when it seems like a dull 
evening, he indulges in caustic curtain talks about critics so 
benighted as to disapprove of his plays. 

Joan, the youngest of the Bennett daughters three, is no blot 
on the family ’scutcheon. She is a poised young woman of the 
world with amazing chameleon gray-green eyes, and a manner 
as cool as a cucumber—at once a protection to the lady and a 
challenge to all up and coming young men. 

“Father was furious when I married,” Joan explained to me. 
“He thought that I was too young, and would live to rue the 
day, so to speak. I never have and I never shall. Every girl, 
I suppose, has thoughts of marriage and babies. It’s one of 
those experiences one has to have. Well, I’ve had it, and it’s 
all over with. I don’t think I shall marry again. I’m glad I 
tried it while I was young. Of course, being the youngest of 













Joan Bennett, in- 

spiration of all 

the mysterious 

adventure in 

‘*Bulldog Drum- 

mond,’’ is eigh- 
teen 


the Bennett sisters, I would be the first to make father a grand- 
father.” 

With every opportunity to follow a stage career, this golden- 
haired, svelte Joan grew up without any burning desire to bear 
the flaming torch of histrionics to new heights. During her 
boarding school days in Waterbury, Conn., she was always 
taking part in amateur theatricals but her favorite studies were 
languages and music. She was quite sure that her career was to 
become the wife of some nice young man and settle down in a 
cottage covered with roses and mortgages. 

“My decision to go on the stage was a rather sudden affair,” 
Joan smiled, and those smiles are all to the good. “Father gave 
me a role in the play in which he is now appearing, ‘Jarnegan.’ 
I played a bad girl who died in the second act. There was 
another bad girl who died in the first act. I thought I might as 
well spend as much of the evening as possible. On the last night 
of ‘Jarnegan’ in New York, John Considine was in the audience 
and offered me the leading roéle with Ronald Colman in ‘Bull- 
dog Drummond.’” 


INCE Joan came to Hollywood she has been joined by her 

two sisters, although each of the girls maintains her own sepa- 
rate establishment. Constance Bennett, well known in Para- 
mount pictures four years ago and who, at that time, had no love 
for the fair and sunny Hollywood, will make pictures for Pathe. 
Barbara Bennett, dancing partner of the late Maurice and now 
married to Morton Downey, the tenor, will appear in RKO 
productions. It is the first time in several years that the girls 
have been together in the same city. 

Joan’s sophisticated bearing and her splendid speaking voice, 
are undoubtedly the result of years of association with stage 
people, and the polishing-off process of European schooling. 

“When we girls were very young father used to engage a 
governess and take us about with him on road tours. I can 
remember being taken on the stage by father when he made 
curtain bows at the close of ‘Damaged Goods.’ I was three 
then. I have always been about [ PLEASE TURN TO PAGE 119 | 


63 





‘Fhow ‘Lhey Manage 


Joan Crawford planned her house as 
the setting for a perpetual honeymoon 

































A gay rug, colorful pillows and drapes, lamps and 
comfortable chairs and settees make Joan’s sun- 
porch an attractive place at any hour. The shelves 
hoid her collection of dolls and toyland animals 


OAN CRAWFORD’S charming ten-room house at Brent- 

wood Park was prepared for its master many weeks— 

perhaps many months—before Joan and Douglas Fair- 

banks, Jr., as bride and groom, returned from New York. 
They were quietly married in that city on June 3rd, as all 
the world now knows. 

One approaches the house over rustic stepping-stones, across 
a broad, velvety lawn, and through a Spanish patio to the front 
door. The bright brass knocker on this door represents two 
heads, male and female, lips pressed in a long kiss. 

Joan herself is quite liable to answer the door, with home-like 
informality. If it is daytime, she will probably be wearing a 
little sleeveless sport dress and a gay sweater. 

The floor of the hall, and of the dining room leading directly 
from it, is of terra-cotta tiles. A precious old carved Italian 
chest forms a seat in the hall. 

The living room is carpeted in soft green, with rich, brocaded 
silk drapes hanging from ceiling to floor at the French windows. 
The center of the room is bare, giving an impression of space. 
Two settees, upholstered in the same gold fabric used for the 
curtains, form a nook at the fireplace; a low, round table, laden 
with smoking paraphernalia, is between them. Other golden 
chairs, a green divan, and tiny Italian occasional tables, are 
arranged in confidential mood near the walls—and a grand 
piano, covered with a rich Burmese drape, supports a large 
picture of Joan and young Doug together, near a huge vase of 
gladioli. 

A few books in this room, on low tables near cosy chairs— 
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Wells’ ‘Outline of History,’’ Lud- 
wig’s ‘‘Life of Napoleon.” “Yes, I 
am really reading them,” says Joan, 
smilingly. ‘“‘Doug is crazy about 
Napoleon just now—” 

The dining room, guiltless of rugs, 
is pure Spanish—large, antique table, 
twelve chairs, sideboard, china closet, 
all matching. A tall, painted screen 
guards the door from the pantry. 
Green drapes shroud the tall French 
windows leading out to the patio. 

The sun porch has windows on 
three sides, and is furnished with a 
gay rug, comfortable chairs, little 
tables—and shelves galore, all within 
reaching distance. 

These shelves are the home of 
Joan’s toys. You never saw such a 
wonderful collection of toys, outside 
of a department store at Christmas 
time. One precious doll, with lovely 
long hair, used to belong to Joan’s 
grandmother—but most of the toys 
are modern, diabolically clever, 





These gates separate the living and dining rooms 
in modern fashion. And, as you’ll agree, the grill 
work isn’t the only thing decorating the archway 
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By 
Alma Whitaker 


| irresistibly funny. A life-size hen 




























that cackles and lays an egg! A 

» life-size baby pig, that walks and 
| grunts! Teddy bears of every 
d shape and size—with provocative 
expressions. Rag dogs, rag dolls, 
gorgeous lady dolls, clowns that 

sing—and, at the end of the porch, 

a little table about two feet high, 

with four chairs, and four funny 

He dolls seated in them — with the 
table laid for dinner. This last 

t outfit was the gift of Doug, Jr., 
last Christmas. A monster elec- 
| tric railroad, with complete equip- 
ment—Joan’s Christmas gift to 
Doug, Jr. 























The mistress and the new master of the house stop 

to admire the beauty of the informal patio garden, 

abounding with shrubs and bright flowers. A foun- 

tain, in the image of a lovely dryad, makes tinkling 
music here 


““We play with them for hours and hours,” confesses 
Joan. 

A second patio garden lies outside of this porch, witha 
fountain in the middle, and flowers and shrubbery galore. 
“I’m going to plant some high shrubbery beyond, to shut 
ae out the vacant lot next door,” explains Joan. 

Q Next the tiny breakfast room—with a pair of twitter- 
ing love-birds in the window, flirting away in a gilded 
cage! 

Joan has quite a household of pets. Beside the birds, 
there is ‘“‘ Coquette,” the Chow pug, named after Mary 
Pickford’s picture—Mary, [| PLEASE TURN TO PAGE 84] 








The little stairway, decorated with 
colored tiles, that leads to the entrance 
hall. Oddly shaped windows and door- 
ways, beamed ceilings and tiled floors add 
much to the beauty of this house 


Exquisitely wrought laces, dainty painted 
furniture, closets that are models of 
orderliness. These make Joan’s bedroom 
a charming place. She is an industrious 
housewife as well as a successful actress 











Illustrated 
by 
R. Van Buren 


**Tug’?’ Monahan 


HE mellow chimes of a gilt-edged Parisian clock sounded midnight 
as a man and a woman entered the magnificent pavilion and paused 
for a moment, as though dazzled by the cascade of light that streamed 
like honey from the lofty crystal chandeliers. 

Then, without speaking, they began their fateful pilgrimage down the 
thick, claret colored rug, watched by careless eyes from the triple tier of 
marble balconies spaced by Moorish arches. On they went, unheeding the 
richly tasselled hangings of blue and olive, the uniformed sentries, the gal- 
leries of regal paintings, the patrician outline of satin covered furniture. 

The girl walked with the remoteness of a French aristocrat, her rather 
plain face transfigured by a rapt idealism; the man plodded beside her with 
head bowed in thought, enormous hands clenched, until a sound like hushed 
thunder warned him that a multitude was pouring through the doors behind 
them. 

He had barely grasped the girl’s arm before the mob was barking at their 
heels, sweeping them helplessly forward, not to a guillotine, but into the 
crisp gloom of an autumn evening in Detroit, for the show was over. 

A biting wind hurried them along Bagley Avenue, but although Miss 
Sadie Allen’s legs were protected bv only the sheerest chiffon, she showed no 
sign of returning to normalcy until Grand Circus Park was reached. 

Once there she allowed her dreamy brown eyes to wander casually over 
her hulking escort; then, wincing at this mundane spectacle, they vaulted 
once more to the heavens and a long, luxurious sigh escaped from her gen- 
erous mouth. 

““Gee,”’ she murmured, “but he certainly is swell!” 

“‘Yeah,” sneered Mr. Tug Monahan, “beginnin’ with his head.” 

‘“The grace of him,” said the girl softly, ignoring this coarse allusion. 
“The elegant way he grabbed hold of the heroine without even ruffling his 
silk dressing gown. I just sat there and pretended it was me—alone in the 
twilight with Carlos Cabrillo! No wonder all you clumsy gorillas are jealous 
of him.” 


R. MONAHAN, who was built on the general lines of a Windsor ferry- 

boat, scowled ferociously. He did this without effort, for nature had 
topped his torso with a set of second-hand features to which some of 
nature’s children had added a smashed nose and cauliflower ears. 

“What!” he bawled. ‘‘ Jealous of a guy who looks like me bootblack? Go 
on, Sadie, you’re nuts. It just naturally riles me to hear you rave about 
such a fake, that’s all.” 

“‘Be careful who you're calling a fake,” said Sadie hotly. 
see him throw those eight men down a flight of stairs?” 

Tug leered incredulously. “‘Don’t you suppose them birds had instruc- 
tions to take a dive?” 

“Certainly not,” sniffed Sadie. ‘Haven’t you read how Carlos always 
lets the villains try their hardest? ‘Heconquers them,’” she quoted from 
memory, “‘ ‘by virtue of hissuperior skill and agility, due to his boyhood train- 
ing in old Barcelona, where he practiced dodging wild bulls on the family 
estate.’ ’”’ 

“He couldn’t dodge my left hook,” declared Mr. Monahan, “and what’s 
more, maybe he'll get a chance to try it.” 

“That’s right, talk big with twenty states between you,” scoffed Miss 
Allen. ‘‘What use has California for a third-rate prizefighter, anyway?” 
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“Didn’t you 








onahan 


Wherein a twenty-minute egg 
discovers that not all movie 
stars have marshmallow heads 


and muscles 


“Plenty,” said Tug grimly, “‘anddon’t be knock- 
in’ your future husband. I’m goin’ to battle in four 
semi-finals out there and I leave for the coast to- 
morrow night. I’d of told you this before if you’d 
guit gurglin’ about Carlos. Listen, baby, you’d 
better forget that slinkin’ shadow and marry me 
while you’re able. Then you won’t have to work in 
no laundry.” 

Sadie’s broad and unfashionable bosom heaved 
rapidly. She knew in her heart that her chances 
were few, but she realized that Tug would never be 
harassed by sex-starved damsels, and her daily pe- 
rusal of ‘“‘Advice to the Lovelorn”’ had satisfied her 
that the proper thing was to keep him guessing— 
for a while. 























“T——-, I couldn’t,” she faltered. ‘‘ Perhaps a girl could get 
used to that face of yours across the table but she’d always be 
pining for Carlos. Everything about him is perfect, Tug, he’s 
the best man I’ve ever seen.” 

‘“‘T can see where I’ve got to sock that guy,” said Mr. Mona- 
han viciously, as he hailed a Cass Avenue bus. ‘‘ The chances 
are thousands of dizzy dames all over the country are sobbin’ 
about him, and it’s a bet that he wouldn’t leave none of you 
even butter his hair. It’s up to me to slough him in the name 
of all us ordinary fellows, and I’ll make that profile of his look 
like a crumpled fender.”’ 

ISS ALLEN eyed him tantalizingly. ‘“TI’ll tell him that 
next time I write,” she stated. 

“Huh?” said her startled companion. 
swallow that. I’m no whale.” 

‘““We’ve been corresponding for three months. 
if you’d rather.” 

“‘T suppose he sends out a circular to all his invisible girl 
friends, hey? What does he use—a stencil?”’ 

“He writes a classy, dignified letter, on grand purple paper. 
I keep them all tied with ribbon under my pillow.” 


“Don’t ask me to 


Choke on it, 


the Menace 


By Stewart Robertson 





“Listen,” said the 
disgruntled swain, 
“thisis the last 
time I'll fork up six 
bits for you to gape 
at that Spanish 
squawker. I might 
as well have had a 
dummy beside me 
tonight, but I’m not 
as thick as I look.” 

He lapsed into an 
uneasy silence while 
the bus bumped and 
bounded uptown 
until it reached 
Ferry Street, where 
the pair alighted. Sadie walked thoughtfully to her boarding 
house steps and had about decided to smooth Mr. Monahan’s 
feathers with a caress when she was suddenly imprisoned by 
two muscular arms. 

“Come on, give us a kiss,” growled Tug, scorning the correct 
preliminaries for such a favor, 
and leaning over, he im- 





Sadie 















































PVqw Bune —s pressed several inexpert sa- 
*] lutes on various parts of the 
struggling lady’s counte- 
nance. “ Yell for Carlos, 
baby,” he chuckled, ‘and 
maybe he'll drop out of a tree, 
or somethin’, like he done in 
the picture.” 

The seething Sadie, with 
all a female’s fury at being 
anticipated, scratched her- 
self loose and ran up to the 
door. ‘‘ You roughneck!” she 
panted. ‘‘You big homely 
palooka! Don’t you ever 
come near me again and I 
hope Carlos murders you.” 

“You look swell when 
you're mad,” observed Mr. 
Monahan, commencing to 
amble cornerward, much 
pleased at this turn of the 
tide, “‘and you can tell me 
the rest tomorrow.” He pro- 
ceeded a few steps, then 
looked back. The door was 
slightly ajar and a white face 
watched anxiously through 
the opening. ‘‘ Michigan Cen- 
tral—four-thirty,” he called, 
and the door shut with a pet- 
ulant slam. 

The cavalier departed feel- 
[ PLEASE TURN TO PAGE 128 ] 





Grunting, Tug Monahan 
tried to straighten up. 
Then the handsome Carlos 
Cabrillo let him have a 
long uppercut to the chin. 
A thoroughly dazed Mr. 
Monahan crashed through 
the rail, made a graceful 
arc, and plopped into the 
Pacific! 
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If this advice comes 
to you too late 
to prevent sun- 
burning, a lavish 
application 
of buttermilk to 
the affected area 
will quickly draw 
out the painful 
‘‘fire.’”’ This does 
not apply to a 
severe burn, which 
should be treated 
at once by a physi- 
cian 


Raquel Torres 
demonstrates the 
correct system of 
acquiring a_ real 
tan without a pain- 
ful and sometimes 
serious burn. This 
beach helmet is 
thenewestcreation 
in seaside mil- 
linery. It amply 
shades face and 
eyes, andthe 
netting veil keeps 
out insects 
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Expert ad- 
vice on how to 
bronze your 
skin without 
burning 


The right way. Begin 
with only five minutes 
a day, slowly increas- 
ing the time. Rub 
the exposed skin with 
plain vinegar and pro- 
tect the eyes from sun 
glare with dark 
glasses. Do not ex- 
pose your feet to the 
direct sun, but keep 
them lightly covered 















with 


Leonard Hall 


The Girls of Hollywood 


The girls of Hollywood are nice. 
They’re made of lipstick, fire and ice. 


Their legs and arms are tanned and bare, 
They wear few clothes with lots of air. 


They are quite mannerly at table 
And only speak when they are able. 


They seldom drink, they smoke a little— 
Their actions, talk and tastes are brittle. 


And, much involved with simpler joys, 
They make few passes at the boys. 


In fact, I find, on taking stock, 
They’re just like Annie down the block! 





Good Mean Fun 


Science now promises us talkies by telephone. . . . I can’t 
wait to hang up on a courtroom scene! . . . And there’ll be 
plenty of wrong numbers! . . . On dull Sunday mornings in 
Hollywood newsboys yell “Scandal in Hollywood! Another 
good girl gone wrong!” But if you think that sells any papers, 
vou’re crazy. . . . The combined salaries of the love-birds, 
Jack Gilbert and Ina Claire, for the next year will be $820,000. 
Those young things showed real courage to try marriage, and 
at that Ina will probably spend most of her time over a wash 
tub until Jack nicks Louis Mayer for a raise. . . . The Kansas 
City Times wrote a profound editorial on the proposal of Doug 
and Mary to film ‘The Taming of the Shrew,” and now some 
fool is apt to say ‘‘ Well, Mary, if the shrew fits, putit on!” .. . 
Prince Louis Ferdinand of Prussia denies his engagement to 
Lily Damita. Boy, even that’s a privilege! . . . Clara Bow’s 
young step-mother is a red-head, too, and one house seems to 
hold them! . . . For the benefit of love-maddened maidens, 
Davey Lee’s phone number in Hollywood is Gladstone 2605... . 
Now try and get Charlie Farrell’s! 





The Gag of the Month Club 


This month’s prize of a pair of Mexican jumping beans 
goes, without a runner-up, to Howard Dietz, Metro-Gold- 
wyn-Mayer press agent. 


FRIEND ON PHONE IN NEW YORK—“Howard, I 
want a pair for ‘Broadway Melody.’ It must be tonight, 
as I’m leaving for Chicago in the morning.” 


MR. DIETZ—“We’re sold out here. I'll fix you up when 
you get to Chicago.” 


FRIEND—“No good, Howard! I want to see the New 
York company!’ 


eeling Around ~ 





EXTRA GIRL— 
“Can yuh ’ma- 
jine, Rosalie? 
Mein the 
pictures eight 
years, and that 
sap talkie direc- 
tor ups and says 
my use of the 
English lang- 
widge ain’t so 
hot!’’ 
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Getting Personal 


Norma Shearer is getting very thin, while Greta Garbo has 
just put on six pounds, as the bosses thought some contour 
wouldn’t hurt. Merely more dangerous curves ahead... . 
Lilyan Tashman is one of the best dressed women in Holly- 
wood, but burns up the local dressmakers because she has all 
her duds made at home. . . . Handsomest couple in Holly- 
wood—Charlie Farrell and Virginia Valli. . . . Lupe Velez 
and Gary Cooper always sit side by side at fancy dinner parties 
and hold hands. ... State pride in Kansas! A Wichita 
theater bills Buddy Rogers as ‘former University of Kansas 
saxophone player.” ... George Baxter, stage actor, and 
Pauline Garon, are Running Around. . . . Hollywood is just 
like the rest of the world. Its commonest cocktail is gin and 
orange juice. ... Every English speaking country in the 
world save New Zealand has at least one theater showing talk- 
ing pictures. New Zealand steamers are booked up until April, 
1937. . . . Ann Pennington, little stage dancer known as the 
Knee Plus Ultra, is in Hollywood for pictures. She wears the 
smallest shoe in the show business—one and a half A—and is 
now red headed. ... Doug Fairbanks is subject to air- 
sickness. . . . Lewis, Iowa, had one movie theater. While 
holy citizens were protesting against the showing of pictures 
on Sunday, the theater burned to the ground. There are now 
no Sunday movies in Lewis, Iowa. . . . Fifteen years ago Lon 
Chaney had just been given a divorce fron Cheva Chaney, 
cabaret singer, and Webb Talking Pictures made their appear- 
ance. Their first bill included a talk by Tramp Comic Nat 
Wills and a scene from “Faust.” . . . Laura La Plante is so 
near-sighted that at the theater she wears horn-rimmed 
spectacles and uses a lorgnette at the same time. . . . Cecil 
De Mille wears an enormous pigeon-blood ruby on his left 
hand. . . . Jean Hersholt, who is a Dane, has never played a 
Dane in pictures, even a melancholy one. Most people think 
he is Jewish because of his success in Jewish roles. . . . The 
creaking of crickets held up the filming of a talkie snow scene 
at the Pathe studio. As soon as the crickets froze to death, the 
cameras ground. . . . Talking pictures are going to be made in 
India in the native dialects. Going to be made? I’ve heard 
some! 
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Detatls of Leading Contestants and 






Left, Helen Johnson, 
leading woman of 
‘‘Quickie,’’ submitted 
in PHOTOPLAY’S con- 
test by Jac Thall, of 
Brooklyn. Miss John- 
son is one of the dis- 
tinct screen personal- 
ities revealed by the 
contest 
















Right, Edward 
Jacobsen, of New 
York City, entered a 
striking scenic of 
Manhattan and an 
unusual drama, 
‘“‘What Does It Mat- 
ter?’”? Mr. Jacobsen 
is an advertising 
agency art director 

















Left, Scott Hardester, who 
plays the dying doughboy 
in ‘“*Three Episodes,”’ en- 
tered by Foto-Cine Pro- 
ductions, of Stockton, 
Calif. Mr. Hardester does 
an excellent piece of work 
in this unusual film 











Below, Clyde Hammond, of 
Youngstown, Ohio, winner of an 
honorable mention in last year’s 
contest and prominent in the 
1929 contest with a drama, 
‘“‘Disappointment,’’ that indi- 
cates unusual cinematic skill 










Above, Wallace W. Ward, 
cameraman of the Foto- 
Cine Productions, the 
Stockton amateurs enter- 








Right, Eugene Kingman, Yale 
University freshman, who en- 
tered an -out-of-the-ordinary 
study of bird life. Mr. Kingman 
obtained some _ extraordinary 
shots after many hours of wait- 
ing and much ingenious prepa- 
ration 





ing ‘Three Episodes.” 

Mr. Ward’s photography 

indicates unusual resource 
and ingenuity 
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Films in PHOTOPLAY’S $2,000 Contest 


Amateur Movies 


HE final awards in PHOTOPLAY’S 

second Amateur Movie Contest 

now are not far distant. The 
board of judges, with its aids, has 
spent weeks in making careful exam- 
inations of all the films submitted. 

It is possible to describe some of 
the films reaching the $2,000 contest 
finals and to tell something about 
their amateur makers. One of the in- 
teresting dramatic subjects is a 16 
millimeter film, ‘‘Three Episodes,” 
submitted by the Foto-Cine Produc- 
tions, of No. 418 South Stanislaus 
Street, Stockton, Calif. 

“Three Episodes” reveals the men- 
tal flashbacks of a dying soldier in a 
shell hole in Flanders. Almost all of 
the acting is in the hands of one 
player, Scott Hardester, who por- 
trays the boy. The three episodes 
reveal a vivid childhood memory of 
the killing of a bird, a touchdown in 
a high school football game, and the 
boy’s parting from his sweetheart as 
he starts for the front. Instead of a 
dissolve, this amateur organization 
obtained an original effect for 16 milli- 
meter cameras by moving the camera 
in and out of focus. 


incident of the past. 


The camera slides up to the boy’s eyes as 
he lies in the shell hole and then slips back to reveal him in an 


By Frederick James Smith 





Leonard Clairmont, a Hollywood 

studio retoucher, who entered a 

striking dramatic film, ‘‘Neme- 
sis,’’ costing $92 


open. Mr. Jacobsen states that he 
has been dabbling in still and motion 
picture photography for ten years. 


NE of the noteworthy non-dra- 

matic efforts (35 millimeter) is 
Ralph Steiner’s ‘“‘H.0,” which, in a 
less perfect form, has been shown at 
various amateur gatherings about 
New York. 

Mr. Steiner is a Dartmouth gradu- 
ate. He has been taking pictures for 
fifteen years and has been interested 
in movies for two years. He studies 
at the Clarence W. White School of 
Photography in New York and takes 
advertising photographs for a living. 
““H.2O” is his first completed film. 

“HO” is a study of mater water 
and its moods. Mr. Steiner started 
making it last Summer, beginning 
with an Eyemo and completing the 
abstract part of the film with a 
DeBrie. Mr. Steiner used a six and 
twelve inch lens on both cameras to 
get his water reflections enlarged and 
to get pure abstract patterns of shad- 
ows on water surfaces. ‘No tricks 
of any kind were used,” said Mr. 


Steiner, ‘“‘as I was interested in seeing how much material could 
be gotten by trying to see water in a new way, rather than by 


doing things to it with the camera.” 


Robert Burhans, who entered a film in last year’s contest, 


directed ‘‘Three Episodes;” Wallace W. Ward was cameraman, 
Alice L. Buckle acted as title and script girl, and Edwin J. 


Fairall was production supervisor. Mr. 
Ward has been an active amateur 
cinematographer since he was very 
young. So, too, has Mr. Byr Burhans. 


WO striking contest efforts were 

submitted by Edward E. Jacobsen, 
of No. 9 East 41st Street, New York 
City. One of Mr. Jacobsen’s films was 
a superbly photographed scenic of New 
York and the other was a dramatic ef- 
fort, “What Does It Matter?” Both 
are in 16 millimeter film. The drama 
is a tersely told story of an old man 
who can’t land a job. 

The playing of the old druggist, the 
only role in the film, is done by Foth- 
ingham Lysons, an advertising model. 
Mr. Jacobsen himself is art director of 
an advertising agency. ‘‘What Does 
It Matter?” was made after business 
hours, between 9 P.M. and 1 A.M. and 
required three nights work to reach 
completion. Mr. Jacobsen was author, 
photographer, director, electrician, ed- 
itor and part actor, his hands appear- 
ing in one or two scenes as dramatic 
aids to the one player. Mr. Jacobsen 
used a Bell and Howell Filmo, with a 
Cooke f 1.8 lens. He obtained lap dis- 
solves by irising down his lens, rewind- 
ing his film in a dark room and running 
the film through again while irising 





Interesting shots from ‘‘Inci- 

dent,’’ submitted by the 

Undergraduate Motion Pic- 

tures of Princeton in PHOTO- 
PLAY’S contest 





NOTHER interesting 35 millimeter contest contribution 
came from Hollywood and, while it was made by a studio 


worker, the contestant comes well 
within the amateur classification. The 
contributor is Leonard Clairmont, of 
6247 Banner Place, Hollywood. Mr. 
Clairmont is employed as a retoucher 
at the First National Studios and has 
held this position for a year. He has 
never been connected with the actual 
studio making of pictures. ‘What I 
have picked up about making pictures 
is only what I have seen during my 
lunch hours,” he states. 

“The whole picture was made on 
Sundays, because my actors worked 
as carpenters and, like myself, were 
busy throughout the week.”” Mr. Clair- 
mont’s film, “‘ Nemesis,” which is based 
on an old Swedish legend of crime and 
its retribution, cost exactly $92.50. 
The camera, an old Pathe, was secured 
from the California Camera Hospital at 
a cost of $75. The still camera was bor- 
rowed and Mr. Clairmont made his own 
reflectors. The first foot of film cranked 
on “‘ Nemesis”’ was the first foot of film 
Mr. Clairmont ever shot, which is un- 
usual in itself. It was found necessary 
to retake only one scene. 

Mr. Clairmont, by the way, is 24. 
He came to America from Sweden a 
few years ago and is now an American 
citizen. His real name is Einar Leonard 
Asplund [ PLEASE TURN TO PAGE 78 | 
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and 


Be Merr 


“You owe it to your health 
and happiness to enjoy one 
satisfying meal a day”’ 


Says 
Dr. H. B. K. Willis 


OUR daily diet, in order to be efficient, must have that 

quality which Mack Sennett has always recognized in 
making his comedy product—roughness. 

Roughness in a film is the assaulting of actors’ 

strategic points with the slapstick or the hurling of custard pies. 

Roughness in the diet, “roughage,” appeases the mechanical 
demands of the gastro-intestinal tract. 

Lack of roughage spells faulty function of the bowel, faulty 
absorption of food elements and faulty elimination of waste 
products. 

It has been estimated that eighty per cent of our people are 
constipated. Much of the constipation is the result of a too 
concentrated diet which produces a 
small, dry, hardened intestinal 





Have you a problem of diet? Let Dr. Willis of 
PHOTOPLAY be your adviser. Write to him 
in care ot PHOTOPLAY, 816 Taft Building, 
Hollywood, Calif. And be sure to enclose a self- 
addressed stamped envelope for reply. Dr. Willis 
will give your question his personal attention. 


needs, if it is to function properly. Cellulose is not digested and 
is acted upon only by the bacteria which inhabit the intestinal 
tract, remaining behind as an indigestible residue after its 
digestible elements have been extracted by the digestive juices. 
In its passage along the intestinal tract the cellulose is com- 
pletely pulped and absorbs water. 

Bacterial action brings about fermentation in the soggy mass, 
which, when mixed with other fecal material, has the proper 
bulk and soft consistency ideal for 
stimulating the muscle of the bowel 





mass, which is not only more irri- 
tating than stimulating, but which 
also accumulates in the sacculations 
of the intestines where it remains 
for long periods of time rather than 
being rapidly eliminated, because 
the small size of the intestinal mass 
does not supply the urge to the 
bowel to eliminate it. 


HE lower animals, unlike man, 
are seldom constipated; their 
diet contains plenty of roughage. 
The functional activity is best as- 
sured by substances giving a large 
semi-solid bowel content. 
The rough native foods, such as 
the green leafy vegetables, not only 





S your diet too dainty? Are 
you, as a healthy person, try- 
ing to exist on invalid fare? 
This month Dr. Willis tells you 
why you need roughage in your 
food; why you should eat vege- 
tables, salads and fruits. He also 
shows why it is harmful both to 
your health and disposition to 
allow yourself to go hungry; why 
your food must satisfy as well as 
why it must nourish you. 


to contract and expel it. 


HE diet, therefore, must con- 

tain a large amount of cellulose 
daily. The green vegetables, such as 
spinach, turnip greens, cabbage, 
cauliflower, Brussels sprouts, lettuce, 
celery, peas, beans, etc., contain 
large amounts of cellulose. Peaches, 
apples, pears, melons and berries 
also furnish a large amount of cellu- 
lose and a large residue which is 
greater if the fruits are eaten with 
the peelings. Grapes have a high 
cellulose percentage and pumpkin a 
very small one. Sweet potatoes 
have almost twice the cellulose 
value of white potatoes; strawberries 








furnish the very valuable vitamins 

but also supply physical urge that 

the bowels need for proper activity, normally stimulating the 
mucous membrane lining the bowel and furnishing anintestinal 
mass which the bowel can move forward with the least diffi- 
culty. 

As man has advanced in civilization his diet has become more 
refined and concentrated. Primitive people eat whole grains 
and whole fruits, and thus secure an abundance of vegetable 
fiber which is conspicuous by its absence from the diet of their 
brethren of more elevated social strata. 

Cellulose, the woody fiber predominating in certain vege- 
tables and fruits, forms the type of residue which the bowel 
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almost twice that of lettuce. 

Since our epicurean tendency de- 
mands the milling of our cereal grains to such a high degree that 
little or none of the hull remains, many people today make up 
for this deficiency by eating bran as a breakfast dish. If plain 
bran grows monotonous, you may take your bran in the form 
of muffins or a pudding. You will be surprised to learn what a 
satisfactory breakfast dish can be made of bran, stewed fruit 
and cream. 

It is not at all uncommon to find a person more or less 
neurotic who firmly believes that he or she is unable to eat fruit 
or green vegetables. Sometimes gastric or duodenal ulcers or 
some other gastro-intestinal ail- [ PLEASE TURN TO PAGE 106 ] 
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Mrs. Cornelius Vanderbilt, Fr. 
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k 5 Bie 
The Duchesse de Gramont 


DISTINGUISHED IN THE SOCIETY OF FIVE NATIONS . 
THEY TRUST THEIR BEAUTY TO THE SAME SURE CARE 


The Duquesa de Alba 


OMEN in society are subject to 
the keenest scrutiny. So they use the 
four famous preparations Pond’s makes 
to insure a meticulously cared for skin. 


In our own America, young Mrs. Corne- 
lius Vanderbilt, Jr., says, “Even on our 
Nevada ranch I have my daily facial— 
with Pond’s.” A lovely bride, Mrs. Allan 
A. Ryan, Jr., uses Pond’s “three times a 
day for charm.” Charming Mrs. Adrian 
Iselin II, declares, “Pond’s method makes 
daily treatment simple and practical.” 


In France, the chic Duchesse de Gra- 
mont chooses these delightful aids. The 
fascinating Marquise de Polignac ex- 
claims, “I have got the Pond’s habit!” 
A Viennese beauty, enchanting Mrs. Eliza- 
beth Heymann Doubleday—says charm- 


The Marquise de Polignac 


Mh, 
Mrs. Allan A. Ryan, Fr. 


Mrs. Adrian Iselin II 


ingly, “I like them so very much.” 


One of England’s six most beautiful 
women, the Countess Howe, calls Pond’s 
“a straightforward way of keeping fit.” 
Lady Violet Astor declares, “Pond’s has 
done a wonderful service to women.” 
Lady Louis Mountbatten is another 
Pond’s devotee. 

In Spain, the Duquesa de Alba, pa- 
trician beauty, says, “No aid for my skin 
is more effective than Pond’s.” 

O, all over the world, Pond’s preparations 

are the favorite way toa lovely skin. This 
is how to use them: 

First—for thorough cleansing, apply Pond’s 
Cold Cream over face and neck several times 
a day and always after exposure. Pat on with 
upward, outward strokes; the pure oils sink 
into the pores and lift the dirt to the surface. 


oF 
tenet tis. ss 


Lady Louis Mountbatten 


,— ——— 


The Countess Howe 


Then —with Pond’s Cleansing Tissues, am- 
ple, absorbent, wipe away cream and dirt. 

Next—dab Pond’s Skin Freshener briskly 
over face and neck to remove every trace of 
oiliness, close the pores, invigorate the skin, 

Last—smooth on a film of Pond’s Vanishing 
Cream for protection and powder base. 

At bedtime — thoroughly cleanse with Pond’s 
Cold Cream, removing with Pond’s Tissues. 


SEND I0f For Ponp’s 4 PREPARATIONS 





Ponp’s Extract Company, Dept. V 
114 Hudson Street . . . . . New York City 
Name 
Street 


State 
Copyright 1929, Pond’s Extract Company 


City 





Pond’s four preparations are the simplest, safest way to a lovely skin, 
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HARLIE 

CHAPLIN'S 

newest and 
best photograph—a 
portrait study by 
Homer Peyton. Yes, 
Charlie is making a 
comedy called ‘‘City 
Lights,’’ but no one 
knows when it will 
be finished, least of 
all Charlie himself. 
It may be for years 
and it may be for- 
ever. The story—in 
its present version— 
is a comic tragedy 
or a tragic comedy 
telling of the hope- 
less love of a friend- 
less tramp fora 
beautiful blind 

flower girl 


| 
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So dry and dull I envy other girls 


Dear Jean Carroll: It’s been over a year 
since I last got my hair cut and it has not 
grown a half inch since. It is so dry and 
dull I envy other girls when I see them. 
My hair also is burnt very badly from 
marcels and from curling it myself. I don’t 
know what to do.—E. R., Cleveland, O. 
Dear, dear, E. R., I wish I could 
have caught you a year ago. And 
how I wish I could hide your curl- 
ing iron and take away your spend- 
ing money so you couldn’t get a marcel 
for a month until we do something for 
that hair. 

Then, 4 special shampoo to help you cor- 
rect that dryness—that’s the next thing 
I'd wish for you. There is a delightful 
shampoo especially for dry hair, made by 
the Packer Company, with whom I am 
associated. This is the lovely gold-colored 
Packer's Olive Oil Shampoo. It leaves dry 
hair softer and shinier than usual because 
it contains olive oil and soothing, soften- 
ing glycerine. It won’t make your sensi- 
tive scalp sting, and it helps the little 
natural lights to come back. 


Use this special shampoo every ten days 
and get out your hair brush and polish up 
your hair. And watch! Perhaps, when 
you see lovely sheen and life coming back 
you'll decide that straight hair is becom- 
ing after all! And do write me what 
happens. 





Oily hair... and a special sham- 


poo for relaxed oil glands 


Dear Jean Carroll: What is good for oily 
hair? Sometimes my hair looks as if I have 
just come from a bath—it looks so damp. 
I shampoo every two weeks and sometimes 
I must do it more often.—Mrs. B. B., 
New Bedford, Mass. 


Where did that ‘‘every two weeks”’ 
rule begin anyway? No doctor be- 
gan it. The doctors who cooperate 





with the Packer Company say that _ 


oily hair should be washed as often as it 
needs it—that may mean every four or five 
days until the oil glands become nor- 
malized. 


The Packer Company makes a shampoo 
especially for oily hair—Packer’s Pine Tar 
Shampoo. It could be used every day with- 
out deadening the hair. Packer’s Pine 
Tar Shampoo is slightly astringent in its 
action—and if you use it regularly, with 
daily massage of the scalp, you ought to 
begin to get the better of that excess oil. 
But probably for sometime you will have 
to wash your hair at least once a week to 
keep it looking fluffy and shining. 


Dandruff—and a remedy from 


the pine woods! 


Dear Jean Carroll: I am having trouble 
with my hair—it is coming out in bunches, 
truly. Looking through the hair, I can see 
dandruff, lots of it, especially where my 
hair is heaviest. I have tried everything I 
can think of.—Mrs.A.W.A.,Pittsburgh,Pa. 


I don’t want to alarm you but 
fS<74 || something should be done at 

once. Dandruff should be checked 
before it becomes so serious a case. Pine 
tar has been for years a standard recom- 
mendation of physicians in cases of dan- 
druff and skin affections. Use Packer’s Tar 
Soap, shampooing every two or three days 
at first. Massage the good thick piney 
lather into your scalp. If eight or ten 
Packer shampoos don’t show a noticeable 
improvement, go to your own physician 


for additional help. 


My dear Miss Carroll: Some good news. 
I want to tell you of the satisfactory results 
I’ve had from following your directions. 
My hair was dreadfully dry, falling out so 
badly I scarcely had any left. -And it was 
mousy and horrid looking. I have been 
using the Olive Oil Shampoo (as well as the 
Tar. Soap) and massage as you recom- 
mended. And I must tell you that my hair 
is getting so nice and soft and so shiny I 


Please tell me ... 


JEAN CARROLL’S 
Page on Hair Beauty 
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can see the lights in it again. And it scarce- 
ly comes out at all, and I have arrested 
the dandruff! Very gratefully.—Mrs. 
E. F., Quincy, Mass. 


That’sa letter to warm any editor’s heart! 
I hope we get many more with the same 


kind of news. JEAN CARROLL 


Radio talks by Miss Carroll on hair-beauty 
and becoming colors, every Friday 12 
noon (Eastern Daylight Time) over the 
Columbia Broadcasting System. 


If any of the letters above describes the 
condition of your hair, one of the PACKER 
products will help. If you have some 
special problem, write Miss Carroll per- 
sonally. 








Send for samples 


(10c for one; 25c for all 3) 


JEAN CARROLL, The Packer Mfg. 
Co., Inc. (Dept. 16-H), 101 W. 31st 
Street, New York, N. Y. Please 
send me your Packer Manual on the 
Care of the Hair, and sample of the 
Packer Shampoo I have checked. 
I enclose cents (enclose roc 
for 1 sample; 25c for all 3). 





O Packer’s Tar Soap (Dandruff) 


O Packer's Olive Oil Shampoo 
(Dry Hair) 


O Packer's Pine Tar Shampoo 
(Oily Hair) 


NAME 
ADDRESS 


CITY STATE 
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\ hat was ¢he Best Picture + 








1920 
t “HU MORESQUE”’ > 
oe 19?1 
\ “TOL’ABLE DAVID” ° 
s 1922 1 
“ROBIN HOOD” Vote for the 
1923 ° : 
“THE COVERED Wacon”| Picture You Think 
: 1924 Should Win! 
Ninth Annual } “ABRAHAM LINCOLN” 
Gold Medal 1925 
ie § hd 
acai THE BIG PARAD 
1926 
JAVE you voted in Puxoro- “BEAU GESTE’’ 
PLAY’S ninth annual gold medal 
award? 1927 
a olla “7th HEAVEN” 





Winners of 


Photoplay Medal 












The PHotopLay MAGAzInE Gold 
Medal is the highest award in the 
world of motion pictures. Every year the vote is watched with 
tremendous interest throughout the screen world. The awards 
of the past eight years—to “‘ Humoresque,” “‘ Tol’able David,” 
“Robin Hood,” ‘The Covered Wagon,” “ Abraham Lincoln,” 
“The Big Parade,” “Beau Geste” and “7th Heaven’”—have 
been veritable Jandmarks of the film’s progress. Remarkable 
interest will center in the picture selected as the best of 1928, 
since it must occupy its niche among these noteworthy pro- 
ductions. 

In voting, remember the high standards of previous awards. 
The PHotopLtay Medal of Honor was designed as a reward for 
the producer making the best picture of the year in points of 
story, acting, direction and photography. If you vote this year 
for a talkie film, take into consideration the sounding of the 
production. Chiefly, PHoTropLay wants its readers to consider 
the ideals and motives governing the picture’s production. 

In case of a tie in the voting, equal awards will be made to 
each of the winning producers. 

Will the award for 1928 go to the last silent film or to the 
first talkie film? You alone will decide! 1928 represents a new 


Fifty Pictures Released in 1928 
Flying Fleet, The 


Four Devils 

Four Sons 

Four Walls 

Gaucho, The 

Gentlemen Prefer Blondes 

Interference 

Last Command, The 

Laugh, Clown, Laugh 

Legion of the Condemned, 
The 

Lilac Time 


Little Shepherd of King- 


Mother Machree 
Noose, The 


Abie’s Irish Rose 
Alias Jimmy Valentine 
Barker, The 
Beau Sabreur 
Bellamy Trial, The 
Chicago 
Circus, The 
Cossacks, The 

sar Ivan the Terrible 
Devil Dancer, The 
Divine Woman, The 
Docks of New York, The 
Dove, The 


Outcast 

Patriot, The 
Racket, The 
Ramona 

Sadie Thompson 


Speedy 
Street Angel 


Drag Net, The dom Come, The Wedding March, The Name 
Drums of Love Man Who Laughs, The West Point 

Enemy, The Masks of the Devil, The White Shadows in the Addvocs 
Fazil Me, Gangster South Seas 

Fleet’s In, The Mother Knows Best Woman of Affairs, A 
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Our Dancing Daughters 


Singing Fool, The 


Trail of 98, The 


epochin picture 
making, mark- 
ing the dawn of 
theaudible film. 
There is nothing to 
indicate how the 
award will be made 
this year—but it 
will offer an interesting commentary upon how much the talkie 
has met public favor. 

Remember, too, that the PHoropLay Gold Medal is the only 
award going direct from film fans to the maker of pictures. It is 
the decision of the millions of picture lovers themselves. 

A list of fifty important pictures released during 1928 is ap- 
pended. It is not necessary, of course, for you to select one of 
these. You may vote for any picture released during 1928. 

The PuotorpLay Medal of Honor is of solid gold, weighing 
12314 pennyweights and is two and one-half inches in diameter. 
Each medal is designed and made by Tiffany and Company of 


New York. 








Photoplay Medal of Honor Ballot 


Epitor PHotopLay MaGAzINE 
221 W. 57th Street, New York City 


In my opinion the picture named below is the 
best motion picture production released in 1928. 





NAME OF PICTURE 
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T may seem strange to you—bring- 

ing this word “‘laxative” into a dis- 
cussion of beauty! And—what, pray, 
has a laxative to do with creams and 
lotions, with fair complexions and 
young and supple skins? 

It has a great deal to do with them! 
It is almost all-important! For, unless 
you keep clean internally, your skin is 
bound to suffer, and will always lack 
the clear, fresh bloom which every 
woman wants! 

Those tiny blemishes which baffle 
the cleverest cosmetics can be defeated by 
Sal Hepatica! Women who know the 
saline method, who use salines as the 


What !I a lavative 
+ loveliness? 


family laxative, know how quickly they 
purify the bloodstream and bring new 
color and translucence to the cheek. 


In Europe, the wonderful saline 
springs have for years been thronged 
with men and women sent there by 
theit physicians to drink the saline 
waters for the sake of their complexions 


and their health. 


Sal Hepatica is the American equiva- 
lent of these saline springs. It rids the 
body of poisons and acidities. That is 
why its use is a great relief for head- 
aches, colds, rheumatism, auto-intoxi- 
cation, constipation, indigestion, com- 


»++ Sal Hepatica 
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plexion disorders and many other ills. 

Sal Hepatica, taken before breakfast, 
is speedy in its action. Rarely, indeed, 
does it fail to act within thirty minutes. 

Get a bottle today. Whenever con- 
stipation threatens your complexion 
with blemishes and “broken out” spots, 
take Sal Hepatica. And send now the 
coupon for the booklet which tells in 
detail how Sal Hepatica kéeps your skin 
fresh and free from blemishes and how 
it relieves many common family ills. 


* * * * 


Bristot-Myers Co., Dept. G-89, 71 West St., N. Y. 
Kindly send me the Free Booklet that explains 
more fully the many benefits of Sal Hepatica. 


Name 





Street_ 





City. : State. 


C4 











Amateur Movies 








and his father is chief of detectives of the city 
of Stockholm. 

He studied art in Sweden, but the only job 
he has found open over here thus far is that of 
studio retoucher. 

Mr. Clairmont spends his spare time con- 
tributing to Film-Journalen, a Swedish motion 
picture fan publication. 


TILL another unusual dramatic film (35 

millimeter stock) was entered by Jac Thall, 
of 957 77th Street, Brooklyn, N. Y. Mr. Thall’s 
entry was called “Quickie,’”’ and was suggested 
by Paul Fejos’ difficulties in making his now 
famous experimental picture, ‘The Last Mo- 
ment.” 

Briefly, it depicts the tribulations of a quickie 
company trying to finish a production before 
its bank roll gives out. 

Quickie’ has one of the most promising 
amateur players of any film submitted in 
PHOTOPLAY’s contest, possibly the most prom- 
ising. 


pHs player is Helen Johnson, an artist and 
art model, who plays the leading woman 
of the quickie company. 

Miss Johnson has never acted before but she 
has shown an unusual personality and much 
charm. 

“Quickie” was filmed with a Bell and Howell 
camera. 

The actual cranking of the film was done by 
Mario D’Giovanni, an amateur enthusiast who 
is also a licensed chauffeur. Mr. Thall, how- 
ever, supervised the details of the photography 
and the composition. 

The exteriors were taken onlocationin Staten 






WO pictures of one of the most aston- 

ishing movie sets in Hollywood’s 
history, before and after completion. It 
is that erected on the First National lot in 
California for the new version of ‘‘The 
Isle of Lost Ships,” first made six years 
ago for the same company by Maurice 
Tourneur. The locale is the Sargasso Sea, 
that dank and windless waste of water 
where dead ships go. With marvelous 
precision the First National artisans 
turned thousands of feet of new lumber 
into rotting hulks—fragments of old gal- 
leons, great liners of today, modern war- 
ships torn by storm and battle. Five 
hundred feet away the big studio hums 
busily! 
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Island. A few borrowed lights from a photog- 
rapher’s studio served for the interiors of the 
film. Mr. Thall, since he graduated from col- 
lege, has worked as a publicity writer for a 
theater circuit. 


RUGENE KINGMAN, a nineteen-year-old 
freshman at Yale University, entered an in- 
teresting study of bird and animal life filmed on 
16 millimeter stock with a Bell and Howell 70 
Filmo. Mr. Kingman used an attachment by 
which the camera could be operated from a 
distance. 

The camera was shielded by a board, the 
lens projecting through a small opening. Thus 
the contestant avoided frightening his timid 
subjects. 

Mr. Kingman lives at 140 Slater Avenue, 
Providence, R. I. 


HOTOPLAY presents these facts about a 

few of the contestants whose entries reached 
the finals. 

This summary, of course, does not include 
all of the fortunate amateurs who successfully 
passed the preliminaries, nor does it imply that 
the contestants here described are the final 
winners. However, some of them will find 
themselves among the final choices of the 
judges, no doubt. 

Films failing to reach the contest finals are 
being returned to their owners as rapidly as 
they are discarded by the board of judges. 


T. LOUIS now has its amateur cinema club. 
An organization meeting was held recently 
under the leadership of J. M. Guyol, who was 
elected president of the organization. 


Arnold 


Sargasso 


Kansteiner was named secretary-treasurer and 
E. E. Star was selected as chairman of the pro- 
gram committee. 

The New Utrecht High School of Brooklyn, 
N. Y., now has its motion picture club. A 
1,600 foot (16 millimeter) production, depict- 
ing the life of a newspaper reporter, is now in 
the making. The story was written by Joseph 
Kester. 

Frank J. Buchlman has been elected presi- 
dent of the Flower City Movie Club of Roches- 
ter, N. Y. At the same election, Mrs. Roland 
Potter was named vice-president, William 
Cushing was made secretary and business 
manager, Mrs. Frank J. Buchlman was elected 
treasurer, and Roland Potter was given the post 
of supervisor. 

The Philadelphia Amateur Motion Picture 
Club has a club film contest in progress. The 
competition closes September 31st. 

Cups will go to the winners of the first and 
second prize. 


ULVER Military Academy has completed 
its film, entitled ‘‘Sinister Sam.” 

The Bakersfield, Calif., Amateur Movie Club 
is making its fourth production, ‘Lingering 
Lips,’ a burlesque on the familiar desert 
island story. This will run 400 feet in 16 milli- 
meter stock, and the cast includes Walter 
Thornton, Dorothy Beck and Elva Mae 
Stinson. 

The Cleveland, Ohio, Movie Club is planning 
an amateur movie contest for Cleveland and 
Northern Ohio. 

- A silver cup will go to the winner, to be 
retained by the lucky contestant until the next 
annual competition. 


Building 


the 




















At 25 Rue Ste. Gudule, is the salon de 
beauté of Fontaine, proud possessor of 
warrants from the Queen of the Belgians 
and other titled women of distinction. 





Beauty Specialist by Appointment fo Her Mayesty, the Queen of the Belgians 


advocates this hwice a day treatment 


to keep skin lovely 


“The one way of ensuring that the skin is 
thoroughly cleansed of all impurities in 
the pores is the regular use twice daily 
of a really good soap—and in my ex- 
perience the soap to use is Palmolive.” 








25 RuE STE. GUDULE, BRUSSELS 


bY i ayn to the beautiful city of Brussels 
often stop before a certain shop window, 
opposite the stately Cathedral, to note with in- 
terest several distinguished crests—one the 
seal of Her Majesty the Queen of the Belgians. 
In this shop Fontaine has acted as beauty ad- 
viser to lovely women of the European aris- 
tocracy. Here he has received, with pride, 
warrants from the Queen and from such dig- 
nitaries as Madame la Princesse Napoleon... 
proclaiming him official ‘‘Fournisseur,” as was 
his father, since the year 1866. 

This season Monsieur Fontaine is attracting 
much attention from Continental women of 
fashion because of a brilliantly unusual metallic 
coiffure of his own design. 


“The first step in 
beauty care” 


One of Fontaine’s special- 
ties is a facial massage for 
which he employs “‘le savon 
Palmolive quirenda la peau 
la veloute”’( Palmolive Soap, 


4808 Retail Price 10c 






————__ 


which makes the skin as smooth and soft 
as velvet). “The first care of a beauty spe- 
cialist,” says M. Fontaine, “is to see that 
the skin is in a condition to respond to 
treatment in the Salon. Many complex- 
ions begin to lose their freshness and 
youthful suppleness long before their 
time because the skin is never allowed to 
breathe. For skins do breathe—through 
the pores. If the pores are allowed to 
remain clogged up indefinitely with powder, 
rouge, fine dust, etc., the delicate tissues must 
suffer and lose all their vitality. 

“The one way of ensuring that the skin is 
thoroughly cleansed of all impurities in the 
pores, is the regular use twice daily of a good 
soap... Palmolive. The value of palm and 
olive oils is well known—and it is a mistake to 
suppose that the same thorough cleans- 
ing can be got by other means. 

That is why I always insist that 
before my own preparations are 
applied, the skin must first be 
cleansed with Palmolive,” 





= 


Monsieur Fontaine giving a facial treatment in his 
salon. Fontaine believes in the twice-a-day use of ‘‘le 
savon Palmolive,’’ which, he says, is used with great 
success for facial massage in his establishment. 


What Fontaine advocates, in Brussels, is 
recommended in London, by such auchorities 
as Madame Bertha Jacobson; in Paris, by 
Cavalieri, Madame Valentin le Brun, Payot, 
Massé, Vincent, Delord et Bion; in Vienna, 
by Pessl; in Berlin, by Elise Bock. In fact, 
every authority of consequence, all over the 
world, gives this same advice on the care of 
the skin: protect beauty with Palmolive 
Soap. Massage the skin for 2 minutes with 
Palmolive lather; rinse with warm water, then 
cold. That’sall. Its simplicity is one reason why 
this is the world’s most popular treatment. 


PALMOLIVE RADIO HOUR~— Broadcast every Wednesday night—from 9:30 to 10:30 p. m., 
eastern time; 8:30 to 9:30 p.m., central time; 7:30 to 8:30 p. m., mountain time, 6:30 to 7:30 
p.m., Pacific Coast time—over W EAF and 39 stationsassociated with The National Broadcasting Co. 








CHAMPIONSHIP CHUKKERS.++CHOICE CHATTER.++COOLER SMOKE 


At Meadowbrook...mad mélée of ponies, men and mallets...gay chatter runs through the boxes...packages 
and packages of cigarettes are consumed! That’s where the smart smoking world appreciates the greater cool- 
ness of Spud’s smoke! Back for a tea-time resume of the game...more Spuds...clean mouth, nimble-tongue 
cigarette...its refreshing cooling effect heightening its full tobacco flavor...making the last cigarette as de- 
lightful as the first. Thus, among life’s modern pleasures, Spud is the new freedom in old-fashioned 


tobacco enjoyment. At better stands, 20 for 20c. The Axton-Fisher Tobacco Co., Inc., Louisville, Ky. 


MENTHOL~COOLED $ p D CIGARETTES 








These recipes 

will add variety 

to your daily 
menu 


TORED within the humble bran is the nu- 

cleus of health and beauty. This fibrous food, 

rich in mineral content, does an important 
regulative work in the body, and no housekeeper 
who has the health of her family in her keeping, 
can afford to neglect it. 

On another page in this issue you will find an 
article by Dr. H. B. K. Willis in which he speaks about bran 
and stresses the body’s need of it. I merely want to tell you 
here how you may use bran in cooking, bringing variety to your 
meals while you are storing up health and energy for the mem- 
bers of your household. 

Laura La Plante gives us her recipe for Bran Muffins. These 
are the ingredients for eight large, or twelve medium size muffins: 


2 tablespoons shortening 
14 cup sugar 


1 teaspoon baking powder 
1 cup flour 


1 egg V4 teaspoon soda 
1 cup sour milk \4 teaspoon salt 


1 cup bran 


First, cream the shortening and sugar together. Then add 
the egg. Mix and sift the flour, soda, salt and baking powder. 
Next add the bran to the creamed mixture; then add the milk 
alternately with the sifted dry ingredients. Pour into muffin 
tins that have been greased and bake in a moderate oven for 


twenty minutes. 











PHOTOPLAY MAGAZINE 
750 N. Michigan Ave., Chicago, III. 
Please send me a copy of PHotopLay’s CooK 
Book, containing 150 favorite recipes of the stars. 
I am enclosing twenty-five cents. 














Be sure to write name and address plainly. 
You may send either stamps or coin. 




















Laura La Plante is a clever cook who knows the value of 
presenting healthful foods in attractive and palatable 
form. The star of Universal’s ‘‘Show Boat’’ includes 
bran in many of her recipes 


INGER cake made with bran is a simple, healthful dessert 
for hot weather meals. First measure out: 


14 cup shortening 1 teaspoon soda 


Y cup sugar 1 teaspoon ginger 

1 egg 2 teaspoons cinnamon 
11% cups flour 14 cup sour milk 

1% teaspoon salt 14 cup molasses 


1 cup bran 


Cream the shortening and sugar together. Add the egg and 
beat thoroughly. Next add the bran. Mix and sift the dry 
ingredients and add them to the creamed mixture alternately 
with the sour milk and molasses. Bake in a moderate oven 
from 30 to 40 minutes. 


ERVED with cooling drinks, with ices or ice cream, bran 
tea cakes and cookies provide just the right touch. To make 
24 very small tea cakes, use: 


2 eggs 1g teaspoon salt 
1 cup brown sugar V4 cup nut meats, cut small 
V6 cup flour 14 cup bran 


Y4 teaspoon baking powder 

Beat eggs slightly, and add the remaining ingredients in the 
order given. Fill small buttered tins two-thirds full of mix- 
ture. Bake in moderate oven ten to fifteen minutes. 

For a generous batch of the cookies, provide the following 
ingredients: 
teaspoon baking powder 
teaspoon cinnamon 
4 teaspoon cloves 
teaspoon mace 
teaspoon nutmeg 
teaspoon salt 


1g cup butter 
28 cup sugar ; 
1 egg 
2 tablespoons milk 
134 cups flour 
¥ cup raisins \ 
14 cup bran 
Cream the butter. Add sugar and egg, and beat well. Pour 
in the milk next, and then add the bran and raisins, and flour 
which has been sifted with the spices. Chill, roll thin, cut in 
any desired shapes, and bake in a moderate oven. 
CaroLtyN VAN Wyck 
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ow 9 out of 10 lovely screen stars 4, 





Lavra La Piante, Universal’s captivating blonde 
star, has no fear of the glare from the huge incan- 
descent “‘sun-spot” lights used for a close-up—for 
she keeps her skin flawlessly smooth with Lux 
Toilet Soap. She says: “I’ve used the famous 
French soaps and know that Lux Toilet Soap is 
made the same way—it gives my skin the same 
marvelous smoothness.” 


Estre._te Taytor, a screen star famous for her 
beauty, realizes how essential an exquisite skin is 
to an actress’s loveliness. She says: “Every 
woman wants beautiful skin—but a star must have 
it. Lux Toilet Soap is a boon to me in keeping my 
skin heavenly smooth.” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
















eep their skin 








Photo by C. S. Bull, Hollywood 


Ren£EeE AporEe, famous Metro-Goldwyn-Mayer star, in the ultra- 
marine and silver bathroom which reflects so charmingly the flower- 
like quality of her loveliness. 





Like nine out of ten screen stars, Renée Adorée is devoted to Lux a 
Toilet Soap. She uses it both in her own attractive bathroom and ; 
in her dressing room on location. She says: 

“Tux Toilet Soap gives my skin that beautiful smoothness I thought a. 
only the finest French soaps could give. It is certainly a lovely soap. ' 

I so enjoy it.’ " 
< 
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“Without smooth skin no girl 


e 


can be lovely,” say 


» 


4 


Ree 


. 39 Leading F1ollywood directors 
!. pee thrill to it, always—to the subtle 
' magic of a really lovely skin. “Ex- 


quisite skin has tremendous appeal,” says 
“iF. Tod Browning, Metro-Goldwyn-Mayer di- 
rector, summing up the directors’ experience. 
“Smooth skin is a vital factor in every screen 
< star’s success. No make-up can fake it.” 


Because beautiful skin is absolutely es- 

sential for success in motion pictures, 442 of 

« the 451 important actresses in Hollywood, 

including all stars, use Lux Toilet Soap. And 

all the great film studios have made it the 

official soap in their dressing rooms. Holly- 

wood has found that the instant, caressing 

J lather of Lux Toilet Soap leaves the skin 
smooth as a flower-petal. 


Once you have used this daintily fragrant 

~ white soap, you, too—like g out of Io screen 

stars—will be devoted to it. For it is made 

by the very method beauty-wise France de- 

« veloped for her finest toilet soaps. Buy 
several cakes—today. 


Photo by Steichen, Hollywood 


Betry Bronson, Warner Brothers’ fascinating young 
star, in the bathroom—one of the most luxurious seen in 
Hollywood—a feature of which is a beautiful sunken 
marble tub. 

Betty Bronson is one of the 442 important Hollywood 
actresses who are devoted to Lux Toilet Soap. Because it 
is made by exactly the same method as are the finest 
toilet soaps of France, it keeps the skin as smooth as a 
gardenia petal. She says about this daintily fragrant, 
white soap: 

“A screen star must have smooth skin—for everything 
shows in a close-up. I find that this lovely soap is wonder- 
ful for my skin.” 





i me 


s Anita Stewart, famous star, says: “The 
if more I use Lux Toilet Soap the better I like 
it. My skin is so velvety-smooth afterward.” 


O l le { So aA Luxury such as you have found only in French | 
soaps at 50¢ and $1.00 the cake. . . now ¢ 


When you write to advertisera please mention PHOTOPLAY MAGAZINE. 









How They Manage Their Homes 





who now is her step-mamma-in-law. 
And a black and white cur named 
“Four Spot’”’—and “Patrician,’’ the 
- baby bulldog. 

Then there is the tiny marmoset 
monkey, which they wouldn’t let 
Doug keep at the Hollywood Athletic 
Club before his marriage. Marmoset’s 
hand is just large enough to clutch a 
blackberry out of Joan’s palm, but his 
mouth has to take four bites. 

“Boots” is the black Persian cat, 
with four white feet — the proud 
mother of two kittens, which Joan 
fondled affectionately. 

“And then I have about two million 
frogs in the pond,” informed Joan. ‘‘I 
love their noise—but oh, they do make 
a clatter. I’m expecting the neigh- 
bors to complain any day.” 

On the ground floor, too, is the 
library, which also serves as a sewing 
room. Joan loves to sew. She not 
only makes many of her clothes, but 
also most of the drapes for the house, 
even the shower-curtains in the bath- 
rooms. 

Which brings us just naturally to 
Joan’s hope chest. She embroidered 
countless towels herself, and 
grandmother has promised four dozen 


| CONTINUED FROM PAGE 65 ] 





pow cance. end two dose shects, Green and gold is the color scheme of Joan Crawford’s living room. 


adorned with hand-made lace. Joan 
has designed a monogram, with a big 


The center of the room is bare of furniture, giving an effect of coolness 


F in the middle and a little J and D and spaciousness. Chairs, settees and small tables form cozy, inti- 


balancing it on either side. 


Through the arched gates, to the dining 

room beyond. Antique Spanish furniture, 

the chairs richly upholstered, is set on the 
bare terra-cotta tiled floor 
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mate groups around the sides 


Joan owns two grand lace tablecloths, but prefers the runner and doily 
plan for the dining room table. The lace cloths are reserved for buffet 
suppers. 

In the hope chest, too, was some utterly alluring hand-made, crepe de 
chine and georgette underwear. Joan cut the garments out at home and 
works on them on the set, between rehearsals. 

I remarked on the extraordinary, orderly neatness of the house. 

“Tam proud of that,’ says Joan. ‘ Yousee, I never had a servant before 
I went into pictures, so I know how to do everything myself. I ama work- 
ing girl. I worked my way through grammar school, waiting on tables— 
doing any sort of work. Then I went to a private school, where I kept a 
fourteen-room house clean, and cooked for 
twenty-five children, helped wash and dress 
them, put them to bed. After that, two years 
at Stevens College for Girls—where I waited 
on table. I don’t know how to be lazy... 
I always have to find something to do.” 


ENCE, Joan is a marvelous house- 

keeper—and works on a budget system. 
She keeps three servants—a cook who, be- 
cause dinner is the only meal to consider, 
also looks after Joan’s clothes. The cook 
receives $30 a week. Then there is the maid 
who does the house work for $25 a week. 
The chauffeur, at $30 a week, also helps 
with the garden. 

“‘T have no maid at the studio. I can take 
care of myself quite well—and shall get the 
house paid off sooner without her,’’ confides 
Joan. 

Joan eats no breakfast, other than coffee, and she lunches at the studio— 
off a ‘‘ Joan Crawford” salad. Either chicken and lettuce, or avocado and 
pineapple. No bread, potatoes, or butter ever. She wants to keep her 
figure—‘‘And breakfast is the most fattening of all meals,’’ informs Joan. 

So dinner is the one meal of the day at home. This consists of a 
fruit cocktail, with marshmallows; no soup; a small light salad; a roast, two 
green vegetables, and coffee. Joan admits being a coffee addict. ‘That 
and cigarettes are my only vices,”’ she confesses. ‘‘I don’t drink liquor of 
any kind—just once I took some champagne at a New Year’s party.” 

When there is company, however, hors d’oeuvres and soup precede a 
menu similar to the above, and a fancy dessert follows. ‘‘But I never give 
a truly formal dinner,” she says. 

All the laundry, excepting Joan’s own silk underwear, is sent out, costing 
about fourteen dollars a week. “I love being extravagant with clean 
things,” she explains. 

Here is a typical working day for this [PLEASE TURN TO PAGE 101 |] 
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1 LISTERINE TOOTH PASTE 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





See teeth whiten! 
| Feel your mouth grow 


healthier! 


VEN those whose teeth 

are hard to whiten com- 
ment on how swiftly, yet how 
gently, Listerine Tooth Paste 
performs this task. Such ac- 
tion is due to a new type of 
polishing agent. 

And regular users assert 
that this dentifrice definitely 
improves mouth hygiene. The 
gums grow firmer. The en- 
tire mouth seems fresher, ex- 
hilarated, and healthy. 

Buy atubeofListerine Tooth 


Paste and give it a thorough 
short trial. Compare it with 
any paste at any price—and 
judge by results alone. After 
such tests, more than a million 
people have switched to 
Listerine Tooth Paste. We 
can think of no greater trib- 
ute to the product. 
Incidentally, Listerine 
Tooth Paste saves you about 
$3 per year, over dentifrices 
in the 50¢ class. Lambert 
Pharmacal Company. 


Tee off with golf balls your tooth paste 


> 


pays for 


Intelligent people, recogniz- 
ing the remarkable cleansing 
powers of Listerine Tooth 
Paste at 25¢, buy it instead 
of dentifrices in the 50¢ class. 
The average saving is $3 a 
year. Spend it as you please. 
Golf balls are merely a sug- 
gestion. 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


















QUESTIONS & ANSWERS 





Read This Before 
Asking Questions 


You do not have to be a 
reader of PHoTOPLAy to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 

















Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects ina 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. It is 
imperative that these rules be 
complied with in order to insure 
your receiving the information 
you want. Address ail inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 














BILLIE BRANMAN, NEW YorK 
City.—Helen Foster is twenty-three 
years old, five feet tall and weighs 
102 pounds. Her next appearance 
will be in ‘‘The Gold Diggers.” 


L. McD., PirrsFre.tp, Mass.— 
Nils Asther was born in Malmo, 
Sweden, Jan. 17, 1902. His next 
picture will be “‘The Single Stand- 
ard.” Gary Cooper played opposite 
Colleen Moore in ‘‘ Lilac Time.” 


Pat, DELAVAN, W1s.—John Boles 
is an American and is married. His 
latest picture is “‘The Desert Song.”’ 
His next will be ‘Rio Rita.’’ The 


“X” in Francis Bushman’s name 





postage. 


HOTOPLAY is printing a list 


addresses with the names of the stars 
located at each one. 

Don’t forget to read over the list on page 134 
before writing to this department. 

In writing to the stars for photographs 
PHOTOPLAY advises you to enclose twenty- 
five cents, to cover the cost of the picture and 
The stars, who receive hundreds of 
such requests, cannot afford to comply with 
them unless you do your share. 


of studio 


Scotty AND WINNIE, SPRING- 
FIELD, Mass.—Don Alvarado and 
Bryant Washburn played with Con- 
stance Talmadge in “Breakfast at 
Sunrise.”” Don played the part of 
Lussan, and Bryant was known as 
The Marquis. Has the argument 
been settled? 


EUGENIA ARNOLD, BALTIMORE, 
Mp.—Clara Bow is_ twenty-four 
years old and still single. Bessie 
Love and Lloyd Hughes played the 
leads in “‘The Lost World,” and 
Vilma Banky and Ronald Colman 
played the leads in “The Dark 
Angel.” Greta Garbo is not mar- 
ried. 








stands for Xavier. Simple, isn’t it? 


J. H., No. Tiverton, R. I.—Doris Dawson 
was born in Goldfield. Nevada, April 16, 1909. 
She is five feet, one inch tall; weighs 103 
pounds and has red hair and blue eyes. She 
uses her own name in pictures. Does the rela- 
tionship check up now? 


Louise D. JOHNSON, EVERETT, WASH.— 
James Hall was born Oct. 22, 1900. His next 
picture will be ‘‘Smiling Irish Eyes.’ Colleen 
Moore has the feminine lead. 


Mrs. F. S. M., Scranton, Pa.—It was 
Arthur Rankin who played the part of Nancy’s 


boy friend in “The Wolf of Wall Street.” 


JERRY, AUSTIN, TEXAS.—Anita Page was 
born in Flushing, Long Island. nineteen years 
ago. She is five feet, two inches tall; weighs 
118 pounds and has blonde hair and blue eyes. 
Her real name is Anita Pomares. Her latest 
picturesare “ The Broadway Melody ”and “Our 
Modern Maidens.” Mary Brian hails from 
Corsicana, Texas. Other stars from Texas are: 
Joan Crawford, from San Antonio; Madge 
Bellamy, from Hillsboro; Sharon Lynn, from 
Weatherford; and Bessie Love, from Midland. 


Bea., ELKHORN, W. Va.—The title of the 
music you refer to is “‘The Wedding of the 
Painted Doll.” You can purchase it at any 
music store. 


C. C. C., Wasuincton, D. C.—The young 
man you mean is Cornelius Keefe. He is six 
feet, one-half inch tall; weighs 165 pounds and 
has black hair and brown eyes. He hails from 
Boston, Mass., and has been in pictures since 
1927. Did you see him in “The Squall’? 


F. T., Mempuis, TExAs.—Any relation to 
Memphis, Tennessee? James Murray played 
opposite Joan Crawford in ‘‘Rose Marie.” 
He is twenty-seven years old, has light brown 
hair and brown eyes and hails from New 
York City. Do you still think we are trying 
to kid you? Of course John Gilbert is married 
to Ina Claire. 


86 


A READER OF PHOTOPLAY, MONTREAL.— 
You are mistaken. LauraLa Plante comes from 
St. Louis, Mo., and not from Ottawa. Nancy 
Carroll was educated in New York City. 








Personalities of the 
Month 


HIS month we have a few 
more short biographies for 
the fan scrap books. 

Eddie Quillan, born in Phila- 
delphia, Pa., March 31, 1907. 
Five feet, six inches tall; weighs 
140 pounds; black hairand brown 
eyes. For twelve years he ap- 
peared in vaudeville with his 
family. 

Kenneth Thomson, of ‘*‘The 
Broadway Melody,” was born in 
Pittsburgh, Pa. He is five feet, 
eleven inches tall and has jet 
black hair and brown eyes. He 
entered the movies in 1926 and 
is married to Alden Gay. 

Dorothy Burgess, born in Los 
Angeles, Calif., March 4, 1907. 
Reddish brown hair, dark brown 
eyes and weighs 112 pounds. 
Taken from the stage for the lead 
in “In Old Arizona.”’ 

Carol Lombard, born in Fort 
Wayne, Ind., and christened Jane 
Peters. Five feet, two inches tall 
and has golden hair and blue 
eyes. Appeared on the stage for 
three years. 


M. HENNESSY, DORCHESTER, 
Mass.—Girls, you should stop the arguing 
during the hot weather. Audrey Ferris has 
auburn hair and brown eyes. Tully Marshall 
did not play in “The Bellamy Trial.’”’ Now, 


I’ve settled both the arguments at once. 


R. T., Smyrna, Det.—Richard Arlen is 
about thirty years old and claims Charlottes- 
ville, Va., as his home town. John Darrow 
played the part of Verde with Jack Holt in 
“ Avalanche.” 


EtteN Moore, New York City.—Your 
mother wins. Louise Brooks did not talk in 
“The Canary Murder Case.’ Margaret 
Livingston did the vocal doubling for her. 
Now it’s mother’s turn to cheer. 


MARGARET LUEPKE, MILWAUKEE, WIS.— 
Your cousin has been misinforming you. I 
do not send out photographs of the stars. You 
will have to write direct to your favorites for 
them, and enclose twenty-five cents for each 
one. You will find a list of addresses else- 
where in this issue. 


Tiny, La Crosse, Wis.—Conrad Nagel was 
born March 16, 1897, in Keokuk, Iowa. He 
is married to Ruth Helms. His latest picture 
is ‘‘Dynamite.”” Ronald CoJman was born 
Feb. 9, 1891, in Richmond, Surrey, England. 


His next picture will be ‘‘The River Gambler.” 


WHOOPEE, TRENTON, N. J.—Where did you 
get that name? William Haines is twenty-nine 
years old and hails from Staunton, Va. He is 
six feet tall, weighs 172 pounds, and uses his 
own name in pictures. You will find an inter- 
view with him printed in the October, 1926, 
issue of PHotopLay, which’you can get by send- 
ing 25 cents to our office at 750 N. Michigan 
Avenue, Chicago, IIl. 


BALLARD TrIGG, LOUISVILLE, Ky.—Greta 
Garbo is twenty-three years old and was born 
in Stockholm, Sweden. Her next picture will 
be “‘The Single Standard.” 

| PLEASE TURN TO PAGE 116] 
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This Ingram Mannequin is a chart to teach you why 


€ 
,¥ 


OU could read hundreds of books 

and spend thousands of dollars, but, 
with all your study and expense, you 
could never, never learn a more impor- 
tant rule than to take care of the health of 
your skin. 


You, yourself, know that your health 
has much to do with your spirits from 
one day to another. And it is the same 
with your skin—its loveliness or lack 
of it is an excellent indicator of the 
care it receives and the health it enjoys. 


I have starred on my mannequin the 
six places where the health of your skin 
is most quickly evidenced. These are 
the places where imperfections come 
first—where lines trace on the skin 
untruthful testimonials of the years. 
Protect these places—guard well their 
health—and year in, year out, you can 
face your mirror with joy. 


Milkweed Cream will help you marvel- 
ously in caring for your skin. It is slightly 
therapeutic, and does things for your 
skin that no other cream, however 
expensive, can possibly do. It is a 
splendid cleanser but to me its most 
appealing virtue is the way it brings 
smoothness to the skin. Roughness 
vanishes— blemishes and tiny wrinkles 
disappear. Your skin becomes incredibly 
smooth, clear and lovely. 


You will find Milkweed Cream at any 
drug or department store. But I wish you 
would send the coupon for my booklet 
on skin care. Also, if you have any special 
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vig The Forehead.. Lines and wrinkles are all 


too likely to form here prematurely unless 
the skin is kept soft and pliable —and this 


Ingram’s does with marvelous effect. 


3x The Eyes . . Puffiness and crows’ feet are 

so very aging and unbecoming—so traitor- 
ous. To keep the skin smooth and supple, 
turn to the soothing and softening services 
of Ingram’s Milkweed Cream. 


beauty questions, write me for advice. wv The Mouth . . To prevent drooping lines at 


A v + 


P. S. Milkweed Cream is marvelous when 
you are sunburned. It soothes away the red- 
ness and smarting. And, should you acquire 
a tan, it will encourage a lovely, even effect, 
keeping the skin soft and supple and prevent- 


ing the burn from coarsening its texture. 


corners of the lips, tone the skin and keep 
the muscles firm by using Ingram’s. It is 
amazingly helpful for invigorating circu- 
lation. 


The Throat. . Guard against a crepey throat 
if you value your youth. Ingram’s, with 
its trace of medication, keeps it lovely, 
smooth and rounded and without a trace 
of flabbiness. © 1929 


wv The Neck.. Finely etched, circular lines are 

signs of accumulating birthdays. Be faith- 
ful to your use of Milkweed Cream. It 
wafts well-established lines to obscurity 
and guards against new ones, 


The Shoulders ., Every woman who would 
proudly wear evening gowns or sleeveless 
dresses should cleanse her arms and 
shoulders and keep them _ blemish-free 
with Ingram’s. 


* * * 


Frances Ingram, Consultant on Care of the Skin, 
Dept. A-89, 108 Washington St., N. Y.C. 

Please send me your free booklet, ‘““Only a Healthy 
Skin Can Stay Young’’ which tells in complete detail 
how to care for the skin and to guard the six vital 
spots of youth. 


Name 





Street 


Address 








= Ineram's Milkweed Cream= 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Half way through the meal, Lupe ex- 
tracted a pocket comb from Gary’s coat 
and coified his dishevelled locks, while the 
big boy from the great open spaces—the 
guy with the heart of ice—submitted fatu- 
ously—and actually liked it. 


THs is the sad story of a Film You'll 
Never See. 

J. C. Nugent, late of vaudeville, was 
brought to Hollywood to direct short sub- 
jects. 

Nugent’s first assignment was to film his 
own act. 

In their ignorance the executives, hoping 
to please, assembled what they thought 
would be a very nice little cast for Mr. 
Nugent. 

Among the players summoned were Con- 
rad Nagel, Dorothy Sebastian, Karl Dane, 
George K. Arthur, Polly Moran and Eddie 
Nugent. 

J. C. walked on the set and looked the 
players over. ‘ Now see here,” he began, 
“I’m the director of this opera and I don’t 
want any back talk from actors. 
T’'ll tell you how this thing is to be 
played.” 


‘THE actors gulped a couple of 
gulps and tried to look non- 
chalant. Nugent continued, as he 
turned to Conrad Nagel: ‘They 
tell me you’rea pretty good lead- 
ing man,” he said, “but I never 
heard of you, see? To me you're 
just another actor.” This, of 
course, was received with loud 
cheers from Conrad. 

“And,” said Nugent, looking 
at Dorothy Sebastian, ‘‘I under- 
stand you're famous. But you've 
got to prove it to me.” 

The complete account of the en- 
suing two hours is too grewsome 
to relate. The short subject will 
not be filmed! 


(COME to your local theater 
and take left-overs. That’s 
what a new Fox opus, ‘‘Wordsand 
Music,” will be. The phrase is 
used without attempt to belittle. 

When ‘Fox Movietone Fol- 
lies’? was made, Lois Moran had 


88 


[ CONTINUED FROM PAGE 51 ] 


Anita Page demon- 
strates the Oriental 
art of winding a 
turban. The scarf 
consists of two yards 
of hand-blocked 
fabric and may be 
carried in a hand- 
bag. At left, Miss 
Page draws the tur- 
ban snugly over her 
forehead. At right, 
she winds the ends 
twice around her 
head 


And this is the turban as it is worn 

for any outdoor sport. The ends 

may either be tucked in or left 
loose at the back 



























an important réle. There were many num- 
bers where she did excellent work. And 
there were several catchy tunes for her to 
sing. But when the picture was completed 
it was much too long. Certain sequences 
had to be cut out. Lois was removed 
bodily by a film editor’s shears. But the 
stuff was all good. The numbers were 
elaborate. Lois proved herself clever. The 
tunes were catchy. 

Therefore James Tingling was given the 
job of directing a half-finished picture. The 
left-overs or cut-outs are the basis for 
“Words and Music.”’ 


“@X OOD-BYE,” said Bill Powell 

as he boarded a train for the 
Grand Canyon of Arizona, “I have 
decided to get to the bottom of 
things.” 


WADDLES is dead. She is survived by 
her best friend and severest critic, 
Louise Fazenda. 

Twelve years ago Louise and Waddles, 
the Mack Sennett trained duck, 
crashed the studio gates together. 
You remember the pair in many 
comedies, don’t you? 

Long ago Louise retired Waddles 
ona pension of good food and com- 
fortable lodgings. Waddles lived 
in the back yard of the come- 
dienne’s Wilshire home, and al- 
though she was not young when 
she entered pictures, Louise had 
come to regard her as a permanent 
fixture. 

Now she is gone and Louise 
mourns her loss. 


ILLIAM HAINES must have 
his little joke, in case some- 
[ PLEASE TURN TO PAGE 90 | 


Hollywood goes Broadway 
and Joan Crawford prac- 
tices up on her old chorus 
steps under the tutelage 
of Sammy Lee, the dance 
director. Joan will dance 
in M.-G.-M.’s Revue of 
Revues 











The difference between Colgate’s 
and ordinary toothpastes lies in the 
unique, active foam released by Col- 
gate’s, the instant it is brushed on 
the teeth. 


For this sparkling foam not only 
carries a polishing agent that makes 
teeth sparkle brilliantly . . . it does 
more! \t possesses a remarkable prop- 
erty called low ‘‘surface-tension”’ 
which enables it to go down to the 
very bottom* of all the tiny crevices 
and fissures in teeth and gums. 
There, it softens and dislodges the 
food particles and impurities which 
cause decay .. . and washes them 
away in a foaming, detergent wave 
of cleanliness. 


The reason why Colgate’s acts in 
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Why It Takes a Penetrating Foam 
to Clean Teeth Completely 


Colgate’s active foam sweeps into every tiny 


crevice, washing out decaying impurities 


which ordinary brushing can’t reach. 





Greatly magnified 
picture of tiny 
tooth crevice. 
Note how ordi- 
nary, sluggish 
toothpaste (hav- 
ing high “‘surface- 
tension’’) fails to 
penetrate deep 
down where the 
causes of decay 
lurk, 





* How Colgate’s Cleans Crevices 
Where Tooth Decay May Start 























When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


This diagram 
shows how Col- 
gate’sactivefoam 
(having low “‘sur- 
face - tension”) 
penetrates deep 
down into the 
crevice, cleansing 
it completely 
where the tooth- 
brush cannot 
reach, 






this way is because it contains the 
greatest cleansing agent known to 
man. This cleansing agent makes 
the famous Colgate foam whose ac- 
tion is described above and it is the 
presence of this particular ingredient 
which makes Colgate’s a_ better 
cleanser; a more economical cleanser 
. . . different in action and in results 
from ordinary, sluggish toothpastes 
which merely polish the outer sur- 
faces of the teeth. 





: COLGATE, Dept. B-2546 

: 595 Fifth Ave., New 

: York. In Canada address, Colgate To- 
; ronto 8, Ontario. Please send a trial 
| tube of Colgate’s Ribbon Dental Cream, 
! with booklet ‘‘How to Keep Teeth and 


FREE 


Mouth Healthy.”’ 
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Gossip of All the Studios 





In ‘‘Our Modern Maidens,”’ 

Doug Fairbanks, Jr., obliges 

with a few imitations. This is 

Lionel Barrymore—or it might 
even be brother John 


body rides up in a hearse and asks you. Those 

who know him have come to accept this fact 

cheerfully, or otherwise. However, there is 

“0 time that Billie wishes he had been a good 
oy. 

A newspaper woman, during an interview, 
asked Billie who played the feminine lead with 
him in ‘‘ The Duke Steps Out.”’ 

“Oh, I don’t remember,” replied Billie, 
smiling. 

The interviewer took him at his word and 
printed just that. 

And, golly, didn’t Joan Crawford burn and 
burn. 


HERE is something darned insidious about 

this theme song business. Even Pauline 
Frederick, now at work on “Evidence” at 
Warner Brothers, will warble two numbers for 
the picture. 

Fans will undoubtedly be surprised at the 
richness of Miss Frederick’s contralto voice. 
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Unless Cal is mistaken it will be the first time 
this emotional star has used her voice in 
public since she sang “‘ Towsee Mongolay” in 
“Innocent,” fifteen years ago. 


SK for a “Joan Crawford Salad” in the 
Metro-Goldwyn studio restaurant and 
you will get this— 
The usual foundation of lettuce leaves 
heaped with diced chicken and raw tomato. 
This is Joan’s reducing dish, and many 
lovely ladies are going for it to tone down the 
contours. 
And if you don’t think it works, know that 
Joan, after a diet of this stuff, now wants to 





And, looking above, you all 

know who this is. It’s Richard 

Barthelmess, exchanging a 
dirty look with the villain 


At your right is an imitation 

that should bring young Doug 

a sharp reprimand from the 
senior Fairbanks 


get back four or five pounds, and is not above 
dallying with a few spuds these days. 


b”  paoning of theme songs is be- 
coming one of Hollywood’s 
greatest industries. Every picture 
has its theme melody, and songs are 
turned out at the various studios 
about as rapidly as new-born 
flivvers. Tunes are growing scarce, 
with about everything in use from 
Handel’s “Messiah” to “London 
Bridge Is Falling Down.” 

A good title was suggested for a 
theme song to the new John Barry- 
more picture, “General Crack,’ in 
production at Warner Brothers: 

“You may show your whole face 
to some other girl but you’re only a 
profile to me.” 


NE of the most.unusual, and at the same 

time the most painful, accidents that have 
occurred to a film player happened re- 
cently to Charles Morton, Fox star. He was 
playing hand ball, when the ball hit his eye, 
laying it entirely out upon the cheek. Because 
he had expert medical attention instantly, he 
will not lose the sight of the eye, but the acci- 
dent has been a source of great worry to his 
friends. | PLEASE TURN TO PAGE 92 | 





Mrs. Howarn C sanouer enn 


exquisitely tended hands have been painted many times... 


"It does flatter the finger tips 


the new 
Cutex Liquid Polish,” 


she says 


Her fair, exquisitely shaped hands 
are famous among artists. 


She has been painted many, many 
times—a great Italian sculptor has 
immortalized her 


“As for myself,” says her dis- 
tinguished husband Howard Chand- 
ler Christy, “I have forgotten how 
many times I have painted and 
drawn those beautiful hands.” 


Her slender, sensitive hands are 
a true index to Mrs. Christy. 


She is the constant inspiring 
companion of her famous husband. 
Twice she has been a house-guest at 
the White House when he painted 
the portraits of two successive 
presidents. The court circles of Italy 
féted her while Howard Chandler 
Christy was painting the great 
leader of the Fascisti. 





Start using the delightful new Cutex 
Liquid Polish today. You will love the 
flattering brilliance it gives your nails! A 
generous size bottle of unperfumed Cutex 
Liquid Polish or Remover costs only 35¢. 
In convenient sets you will find the new 
Perfumed Polish and Remover together 
60¢, or the unperfumed Polish and Re- 
mover together 50¢. The other famous 
Cutex preparations 35¢. Northam Warren, 
New York, London, Paris. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Everywhere she goes she carries 
with her an atmosphere of ex- 
quisiteness. 

“The new Cutex Liquid Pol- 
ish is so flattering,” Mrs. Christy 
says with charming candor. “I 
am delighted with the brilliance 
it gives my nails. 

“T am very careful about my 
hands—I know they are one of 
my best points. So I am faith- 
ful to my Cutex. 

“Before I use the new Liquid 
Polish I always soften and shape 
the cuticle and whiten the nail 
tips with Cuticle Remover. 

“Then the Liquid Polish which 
lasts days and days by the way. 
After that a bit of the Cuticle 
Cream or Oil to feed the cuticle 
and my hands can meet even my 
husband’s critical artist’s eye.” 

Keeping one’s nails as well 
groomed as Mrs. Christy’s is 
simple with the new Cutex Liquid 
Polish for it requires only a few 
minutes each week. Cutex Liquid 
Polish is on sale at toilet goods 
counters everywhere! A generous 
size bottle costs only 35¢! 


This is the latest drawing by Howard 
Chandler Christy of his wife’s famous 
hands. “I am very proud of Mrs. 
Christy’s hands—they are as lovely as 
any I have seen in my wide artistic ex- 
perience,” says the celebrated painter. 
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Mes. CHRISTY in one of the gowns she wore the last time she 
visited at the White House. The beauty of her almond nails is 
shown in the photograph at the left. The three simple steps of 
Mrs. Christy's manicure are — FIRST, the Cutex Cuticle Remover 
to remove dead cuticle, to whiten the nail tips, soften and shape 
the cuticle, bringing out half moons—SECOND, the Polish Remover 
to remove the old polish, followed by the flattering perfumed 





Cutex Liquid Polish that sparkles undimmed for a week — THIRD, 
the Cutex Cuticle Cream or Cuticle Oil applied around the 


cuticle to keep it soft and under the nail tip to keep it smooth. 


SPECIAL INTRODUCTORY OFFER—1I2¢ 


I enclose 12¢ for the Cutex Manicure Set con taining 
sufficient preparations for six complete manicures. 
(In Canada, address P. O. Box 2054, Montreal.) 
NortHaM WarrEN 
Dept. 90-8, 191 Hudson Street, New York, N. Y. 





































Gossip of All the Studios 





Not a movie mob scene but a glimpse of a typical Holly- 

wood first night, the premiere of ‘“*The Black Watch”’ 

at the Carthay Circle. When the celebrities troupe 

down the aisle, the tourists on the side-lines get the 
thrill of their lives 


OLLYWOOD is full of ghosts, these days. 

Lured by the promise of the stage, movie veterans who long ago 

deserted the camera for the stage are back in the studios, and every 
studio restaurant is alive with memories. 

Crane Wilbur is back at Metro-Goldwyn—Wilbur, who years ago 
was a Lubin leading man and made love to Ormi Hawley in a big way. 
He looks fine, is writing dialogue and doing direction, and may act. 
Willard Mack is on the same lot, writing, directing and playing. 

And along with the old timers, there are little girls from the New York 
stage who are trying their luck at talkies. 

One big-eyed child named Zita Johann was a tremendous New York 
success in an ill-fated play called ‘“‘Machinal.” M.-G.- 
M. signed her, and now a shy little stranger in a new and 
busy world, she wanders about the studio in a daze. 
She is actually so timorous in Hollywood that she 
doesn’t even want to go into the bustling studio com- 


missary alone. 


I’ve dined with Renee Adorce 
And gabbed with Lila Lee— 
I’ve interviewed Anita Page 
And stared at Garbo free— 
O Death, where is thy sting-a-ling, 


O Grave, thy victory? 


OVER a jug of orange juice, the other day, talk fell 
on which was the easier market for somebody with 
something to sell—men or women. 

After the story of the great purchase of Director 
Gregory La Cava, the masculine gender was elected 


without one “nay.” 

One night La Cava came 
bounding home to the little 
woman full of enthusiasm and 
a bundle. 

“Look!” he cried, unwrap- 
ping the big parcel. ‘Every 
morning we can clean our teeth 
thoroughly! How much better 
than the old family tooth- 
brush!”’ 

The package contained a full- 
sized dental engine, with all the 
little gadgets and brushes that 
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A siren at the sirens. 
Josephine Dunn plays 
the ‘“‘siren organ’’ used 
by Universal to give 
honk and rattle effects 
for street noises. All 
types of noise devices 
are mounted together 
and operated by an 
organ keyboard 








go with that horrible operation known as 
cleaning the teeth. And he had paid plenty. 

Mrs. La Cava’s ‘comments have not been 
preserved for posterity, and a shame it is, too! 


THAT $31,000 verdict that Jetta Goudal 
won in her famous breach-of-contract suit 
against Cecil De Mille is turning out to be a 
rubber band that has snapped back and hit 
her on the nose. 

Jetta won both a moral and a financial 
victory against her former boss. 

But Hollywood’s moguls have a droll but 
effective way of turning on the screws when 
their power is successfully challenged, and 
now La Belle Goudal finds herself out of luck 
in the studios. She has no work and there is 
no particular prospect of her getting any. 

So the exotic looking Goudal, a vision in 
her original clothes and picture hat, drives 
about Hollywood in her mighty car, and talks 
of a long trip to the Orient, and perhaps all 
the way around the world. 

It was a battle that Jetta won only to lose. 
And producers and elephants never forget. 


ACK WARNER, the producer, now qual- 
ifies as a detective. 

One night he was working late at the studio 
when there came a tap at his window. 
Answering the knock, he saw a shabby young 
man who gave him a terrible story of hard 
luck. 

Jack good-naturedly told him to come 
back next morning and go to work in the 
property department. The man was 
assigned [ PLEASE TURN TO PAGE 96 ] 















International Newsreel 





















PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


\ Still lovely looking 


at tea time 


: but suddenly 


«J. You can never tell when a temporary 


deodorant will cease to protect you... 










Cdorono Regular Strength 
(ruby colored) keeps the 
underarm dry and smooth 
with two applications a 
week, used the last thing 
at night. Pat on freely. Do 
not rub in. Allow plenty of 
time to dry. 





The new Odorono No. 3 
Mild (colorless)—for sensi- 
, tive skins and for frequent 
‘ a use. Use daily or every other 
day. Night or morning. 
Pat on freely. Allow plenty 
of time to dry. 









ETTY knew she was glorious looking 

as he drove her to town for a day of 
shopping. He’d been so eager for her 
promise to tea with him! 


And now at tea time—some unaccount- 
able thing had happened. He was no 
longer enthusiastic. What could it be? 


If someone had only told her that “you 
can never tell when a temporary deodorant 
will cease to protect you!” Only by the 
regular use of Odorono, which was de- 
veloped by a physician to check perspira- 
tion, can you be certain of continuous 
protection. 


Why Odorono Gives You 
Continuous Protection -- - 
Odorono keeps the underarm dry and 


fresh at all times by checking perspiration 
in a safe way. 


It is in the closed-in portions of the 


When you write to advertisers please mention PITIOTOPLAY MAGAZINE. 








body that perspiration causes odor and 
leaves ruinous stains. Odorono checks 
perspiration in these places and directs 
it to more exposed surfaces where evapo- 
ration occurs more quickly. 


Odorono Regular Strength (ruby col- 
ored) for twice a week use for the average 
skin and the new Odorono No. 3 Mild 
(colorless) for sensitive skins and fre- 
quent use, and for the occasional need 
everyone has for something to use in the 
daytime or in an emergency, 35¢, 60¢, and 
$1.00. The delightful Creme Odorono 
(deodorant) 25¢, 





NEW l0¢ OFFER: Mail coupon and 10¢ for the 
complete underarm toilette; samples of Odorono 
Regular Strength, the new Odorono No. 3 Mild and 
Creme Odorono. (If you live in Canada, address P.O. 
Box 2054, Montreal.) 

The Odorono Company, Inc., Dept. G-8, 191 Hudson 
Street, New York, N. Y. 
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Dip intothis | 
heauty powder: 


If you want to know the 
meaning of “face powder 
satisfaction’ dip into 
Plough’s Black and White 
Face, Powder and fluff it 
over your skin. Note how 
velvety soft it is—how 
closely it clings—how per- 
fectly it blends in texture 
and tint—how soothing and 
pleasing it feels! Then look 
into your mirror. What a 
revelation! Gone are all 


imperfections, every trace 
of coarseness and sallow- 
ness! And in their place is 
radiant, youthful beauty. 
All dealers sell the two 
sizes at popular prices. 





Slugs US 
BLACKae WHITE 
Face Powder 


Plough, Ine. 


NEW VORK: ME MPHIS- JAN FRANCISCO 
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Brickbats and Bouquets 





ture, “The Canary Murder Case,” and would 
| like to quote to you a few words that he wrote. 
| “When you see Louise Brooks hold up her 
admirers as the Canary, you are really hearing 
Margaret Livingston’s voice.”” Some jolt it 
was to me, because it means that if our favorite 
hasn’t a good voice a double will be used, and 
we will be led to think it is the voice of our 
favorite. It is not fair to deceive us in such a 
way. 

Am I right—fans? I don’t care if the voice 





| is not the best that can be produced; as long 


as it belongs to the right person, I'll be 
satisfied. 

I have just heard Clara Bow’s voice in ‘“The 
Wild Party,” and I think it belongs to someone 
else. I hope I am wrong. 

LUCILLE SPANKUCH. 


Bakersfield, Calif. 

I may be a little late with my opinion of the 
talkies, but I certainly enjoy a talkie as much 
as I do a play on the legitimate stage. 

I would dislike very much to think that 
adopting the talkies altogether would mean 
the loss of such players as Nils Asther, Greta 
Garbo and several others, but I think voice 
doubling is perfectly all right. 

In “The Canary Murder Case,” Louise 
Brooks did not do her own talking, but it cer- 
tainly did not spoil the picture. 

MAUDE Cross. 


A Little Difference of Opinion 


Atlanta, Ga. 

Here’s to Mary Pickford—a great actress. 
When I learned that ‘‘Coquette”’ was to be a 
sound picture, I was afraid the talking would 
be exaggerated and overdone, as it usually is 
on the stage when the scenes are laid in the 
South. To us, born and raised in the South, 
the usual talkie sounds just a little bit stagey, 
but, in “Coquette” the dialogue sounded so 
perfectly natural it was hard to believe that all 
the actors were not Southern people. I was 
proud of the picture, for it’s a true interpreta- 
tion of the Southern voice. I congratulate 
everyone who had anything to do with the 

making of “Coquette.” 
Maye Hicpon. 


Richmond, Va. 

Hollywood, the Athens of today, does more 
to educate the people than any other medium. 
But sometimes the cast or the director misses 
in the representation of life. 

My home is down where the South begins, 
therefore my ears are accustomed to the 
Southerner’s way of talking. Surely Miss 
Pickford and the supporting cast do not think 
that we Southerners say ‘‘sho” for sure, and 
“luv” for love. In spite of this defect I think 
that the fine acting in this picture deserves 
loud applause. 

Mitton HUTCHINSON, 


The Universal Companion 


Salem, Ore. 

What would we do without the movies? 
Coming to a strange town, across the continent 
from everything I had known, there were 
several weeks before I had a soul even to talk 
with, much less a companion. It seemed to 
me I would have died of loneliness except for 
the movies. 

Going to see my favorite stars was just like 
meeting old friends. 

Sound effects do add to a picture, but I can’t 
get up much enthusiasm for the all-talking 
films. The action is slowed up too much by a 
lot of unnecessary noise. But it was a revela- 
tion to hear Gary Cooper speak in “The Shop- 





worn Angel.” He has the most attractive 


[ CONTINUED FROM PAGE 10 ] 


voice I’ve encountered in the talkies. And 
when he “emoted’’ I couldn’t control a fugitive 


tear. 
SytviA L. PETERS. 


A Boy Speaks Up 


New York City. 

A boy is never looked upon as a possessor of 
any knowledge at all. His opinions are never 
listened to, and his ideas are always cast out. 
Ata family discussion, if he just opens his mouth, 
he is immediately “shut up’ and sent to bed. 

But when it comes to movies—a boy’s bread 
and meat—no mere grown-up can put anything 
over him. A boy doesn’t exactly care for John 
Gilbert and Ronald Colman. They make love 
too much, and their pictures are, on the whole, 
too dry. But he loves stars like Victor McLag- 
len, George O’Brien and Gary Cooper. They 
are the real men—the giants of the movies. 
Their great build and powerful muscles fasci- 
nate him. Doug Fairbanks and Lon Chaney 
give him his thrills and chills. It’s always a 
treat to see their pictures. For fun, it’s 
William Haines, Stan Laurel and Charlie Chase 
who hand him his laughs. He thinks they’re 
greater than great. 

Of all the girls in the movies, Clara Bow 
takes his heart, and Mary Pickford picks 
second place. The rest are all right—some- 
times. 

These are all his thoughts of the movies. I 
know—for I am a boy. 

HERBERT PELKISSON. 


Some Thoughts on Husbands 


Waxahachie, Texas. 

Here is a whole armful of bouquets for Lewis 
Stone! He is the best representative on the 
screen of a husband in real life. So neglectful 
of his wife in the picture “Wild Orchids,”’ giv- 
ing her a little peck of a kiss and going to sleep 
at the most romantic moment. 

Men may be John Gilberts before they are 
married, but most of them are Lewis Stones 
after they are married. 

May Lewis Stone long remain in the pic- 
tures! 

HorTENSE GREENE. 


Constructive Criticism 


Los Angeles, Calif. 

When one goes to a silent photoplay, how- 
ever loud the music is or however much the 
people around are making audible remarks, at 
least one can read the titles. There is in the 
talking films a tendency in some pictures for 
the unseen orchestra to play too loudly while 
dialogue is being spoken, and unless this is 
carefully watched by the producers it is going 
to utterly spoil the talkies. Just recently I 
saw a splendid picture called ‘“The Leather- 
neck,’ with those sterling players, William 
Boyd, Alan Hale and Robert Armstrong, and 
the orchestra played so loudly in many places 
that I could only with the greatest difficulty 
hear what was said, and I missed some of it. 
It made me very annoyed as it spoiled the fine 
picture. This is such a serious fault that I hope 
producers will be warned and take steps to 
carefully watch this important matter; other- 
wise, however good their picture may be, it 
will be spoiled. And I may add that I have 
excellent hearing, so to those who are not so 
blessed it would be still worse. 

ERNEST R. WILD. 


A Successor to Rudy? 


Buffalo, N. Y. 
I have been an ardent movie fan for years 
[ PLEASE TURN TO PAGE 103 ] 
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“At Home after 
September Ist—” 


EacuH year thousands upon thousands of those neat, 
white envelopes find their way through the mails. You 
know what they are before you open them . . . an inner 
envelope, and a trim card—‘‘Mr. and Mrs. So-and-so 
announce the marriage of their d 
card—“‘At home after September 1st, at 101 Moonlight 
Avenue.” 





Every one means a new home initiated, a new family 
begun . . . a new set of problems faced by “two-who- 
are-one.” 


They've many a question to settle, and many a thing 
to buy. Furniture, kitchenware, linen and china—si 





verware, cereals, meat and potatoes . . . Familiar 
names will pass their lips as they buy—easily, naturally. 
Advertised products, quality merchandise . . . reliable 


dependable. They've known them all their lives. 
But now they'll begin to read the advertisements in ear- 
nest—comparing values, budgeting expenses, choosing 
this, rejecting that, reserving the other till hubby gets his 
raise. They ll manage all right—with the advertise- 
ments to help them. 


Make it a habit to read the advertisements regularly. 
The days of helter-skelter selection and blindfolded buy- 
ing are over. For the sake of time, economy and conven- 
ience, have your mind made up when you start out to buy. 





Regular reading of the advertisements 2s one of the 
essentials of good housekeeping. 
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handycompanion 
for your trip this 
SUMMEY... 


c Mountains or seashore... 


climbing with clouds... or skimming 
o'er waves ... no accessory of wear so 
befits the occasion for practical loveli- 
ness as a Meeker Made steerhide hand- 
bag. So charmingly convenient . 
never outmoded! Every week adds soft- 
ness to the touch . . . mellows the tone 
a shade richer ... every month brings 
added assurance of Meeker Handbag 
serviceability. Its uses are thousand- 
fold... its beauty matchless! Include 
one with your vacation outfit. 


At the better dealers everywhere. 


THE MEEKER CO., Inc. 
Joplin, Mo. 


Largest manufacturers of 
steerhide leather goods in 
the U.S.A. 





M mane 


Handbags, Underarm Bags, Pock- 
etbooks, Vanities and Bill folds are 
made of finest grade imported steer- 
hide, tooled... hand-colored . . 
hand-laced. 
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Gossip of All the Studios 
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to the Dolores Costello set and the same night 
Miss Costello missed a $5,000 brooch. The 
thief could not be found. 

Ten days later Mr. Warner was driving 
home late at night, when his lights flashed on 
a man standing under a pepper tree. In a 
second, the executive jammed on the brakes. 

“Want a ride?”’ he called genially, carefully 
keeping his face in shadow. 

All unsuspecting, the quarry stepped into 
the car. Whereupon Mr. Warner drove straight 
to the police station and confounded the officers 
with the sight of the very man they had been 
trailing so unsuccessfully. 


Fer iggnaae CAESAR, Broadway 
wit now writing for moom- 
pitchers and who runs a sort of 
Hollywood embassy for lonely Man- 
hattanites in our midst, comes forth 
with this month’s smart crack: 

“Tf there’s a theme song in heaven 
it must be ‘All God’s Chilluns Got 


Options.’ ”’ 


fA Bote matrimonial mistake that we 
are sorry to disclose. 

Those of you who have watched the sunny 
smile of Douglas McLean on the screen will be 
sorry to learn that sometimes there is anguish 
back of it. We know this must be so, for he is 
separated from his charming wife, Faith Cole 
McLean. 

The McLeans have been married thirteen 
years and were listed among that small num- 
ber of “‘ideal couples,’’ so we experienced a dis- 
tinct shock when the information reached us 
that the McLeans were separating, though no 
divorce proceedings have been started. 


URING the week which preceded the 
Motion Picture Academy’s awards, all 
those who entered the M.-G.-M. commissary 


crossed themselves, salaamed, or otherwise did 
obeisance, according to their lights, before a 
holy shrine. That shrine consisted of a black 
table on which stood in splendor the coveted 
gold statuette. A celluloid cover protected it 
from the itching fingers of directors, actors and 


writers. 


Above it a sign bore the legend, ‘To 
be awarded as recognition for the most as- 
tounding contribution to motion-pictures.”’ 

Came the day when the astounded wor- 
shippers found that their shrine had vamoosed 
—and in its place hung a life-size (believe it or 
not) picture of that leviathan of title-writers, 
Joe Farnham. 

The legend now read, ‘‘To Joe Farnham for 
title-writing.”” Many habituées of the com- 
missary took their luncheon at the drugstore 
across the street. 


STELLE TAYLOR’S friends are always 

delighted when she entertains, as it means 
something unusual is in store. At a recent 
luncheon, Fstelle gave all the girls big, beauti- 
ful evening handkerchiefs, concealed in the 
cream puffs which were served for dessert. 

The laugh came when we observed the ex- 
citement among the servants. It seems they 
had planned to give the prettiest handkerchief 
to Estelle, but the guest next to Estelle re- 
ceived a very small cream puff, and Estelle in- 
sisted upon exchange, thereby causing panic 
among the servants when they discovered their 
ruse had not worked. 


A: this same luncheon, fortunes 
were told by opening the little 
Chinese cakes that contain printed 
slips. Estelle’s read: “You have a 
secret rival.” Her quick comment 
was, “The only trouble about this 
is that the word secret might have 
been omitted.” 





New Orleans, La. 

For a good while I have been read- 
ing what younger folks thought about 
moving pictures, the generation that 
has had them all their lives. But 
seems like the old folks haven’t had 
a chance to express themselves. 

I am an old man, near seventy-five, 
without kith or kin. I don’t know 
anybody much here in the city except 
the folks who stay where I do, and 
when I come home at night to the 
boarding-house from the library 
where I work in the day time, there 
isn’t much for an old man todo. All 
the rest of the folks go out on one 
sort of a party or another but they 
leave the old man to take care of 
himself. And I get pretty lonesome 
sometimes. 

But there’s one place I can lose 
myself and my loneliness and that’s 
in a good picture. I feel that I speak 
for all the old, lonesome people in 
this city and elsewhere when I thank 
the producers and directors and 


actors who have provided amuse- 
ment and entertainment for us. 

I have seen hundreds of pictures, 
including the new talkies, in the 
last ten years, and while I have sat 
through many bad ones, yet in the 
main I have enjoyed them all. They 
portray Life, and to us who have 
stepped off the stage and must watch 
from the outside, they help us forget 
that we have grown old and are for- 
gotten in the mad swirl of things. 
The younger folks go to the movies, 
but they have other things to go to. 
But to me, it is my only form of 
amusement and my only way of re- 
viewing the days when I was young 
and enjoying life, and so I am an 
enthusiastic movie fan. 

The critics say that the pictures are 
bad. 

Maybe they are, but I have 
seen many bad things in my day, and 
it seems to me that the movjgz_are 
cleaner than lots of things 
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Rock 
Island 


ATSY RUTH MILLER means business this 

time. The multi-engaged young lady, whose 
current fiancé is Tay Garnett, Pathe director, 
has set her wedding date definitely for the Fall 
and plans are already under way. Pat writes 
from Beverly Hills to say: 

“All I hear is talk of weddings, showers, 
luncheons honoring... etc. What with 
Carmel’s wedding next Sunday, and May’s a 
few weeks later, and my own in the offing, I 
can tell you just what the perfect bride is wear- 
ing, thinking, and saying.”” Carmel (Myers) 
and May (McAvoy) will be married before the 
ink is dry on this page—and Patsy Ruth soon 
after. 

Pat goeson: ‘All my life I have looked for- 
ward tomy revenge. I have donated to showers 
for some eight years now, and have been await- 
ing my turn with impatience ... but now 
that it has come I somehow hesitate. It does 
seem awfully commercial to invite people to a 
party on condition that they bring a present !— 
so I am side-stepping showers to the best of my 
ability, although if anyone wants to give just 
a good old-fashioned party for me, I shall ac- 
cept eagerly.”” And that’s the kind of a gal 
the future Mrs. Garnett is. 


OLLYWOOD always gets more than its 

share of princes and princesses on the 
loose, but the most interesting nabob it has 
ever had, by all odds, is Louis Ferdinand, 
Prince of Prussia, second son of the former 
crown prince of Germany and grandson of the 
late All-Highest, now the old gardener of 
Doorn. 

Louis Ferdinand is a tall, gangling youth of 
21—a Hohenzollern by build, actions and nose. 
He is out here on the coast purely on specula- 
tion. He has a very modest allowance from 
the present German state, and is now padding 
it a little by working for the Ford airplane 
people at about five dollars a day. 


UT the film colony, always celebrity-hun- 

gry, chooses to forget the fact that Louis is 
dirtying his hands at manual toil. It throws 
him enormous parties and he is a prominent 
figure at first nights, usually with a large party 
of other invited guests in tow. He has more 
fun for less money than anybody in Hollywood. 

He is an old friend of Lily Damita’s from 
her European era, and is seen places with her 
a good deal. But his royal heritage didn’t keep 
him from being refused admission to the Fox 
Hills movietone lot—which is harder to crash 
than Heaven. 

Not long ago Louis was the guest of a well 
known dialog writer in Hollywood, and wanted 
to stay the night. 

There were only two beds in the bungalow— 
the spare being normally occupied by the 
yellow house-boy. 

So the prince of Prussia and a Filipino boy 
shook dice for the extra bed! Could the great 
levelling of the democratic ideal go farther? 


The stars all lunch in privacy 

With but five hundred eyes to see— 

At every movie opening 

They prance and strut like anything— 
Each, nourishing her precious name, 
Just stumbles up the stares to fame! 


OLORES DEL RIO is a lady in search of 
a voice. “Evangeline” is to be made into 
a sound picture and the producers are looking 
for a feminine voice that will match up with 
Dolores’ smile. No, Sophie Tucker won’t do. 


THE sunny beach season is open in Cali- 
fornia, and if you haven’t a shack at Malibu 
you'll have to crash one of the beautiful beach 
clubs at Santa Monica in order to spend Sun- 
day with the sand and sea. 

The Beach Club is a favorite spot. On its 
gleaming sand you can see, if you’re lucky, 
many of our friends. George Bancroft, looking 
like the rising sun in an orange bathing suit, 
parades there, and Jack Mulhall is a familiar 
figure. Cecelia De Mille, daughter of Cecil, 
crack horsewoman and smart swimmer, is one 











EXTRA FINE NO EXTRA FARE 
CHICAGO— CALIFORNIA 


Through Nature’s Art Gallery 


where every landscape is a mass of color, every resort-hotel 
a bower of greenery in a frame of purple mountains, and 
every ranch, like a Remington canvas, a romantic picture of 
the old-time West. 

Direct low altitude main line route Chicago-El Paso, Tucson, 


Chandler, Phoenix, Indio, Palm Springs, Los Angeles and 


San Diego, Every travel luxury without extra fare. 


Tickets and reservations at 


Hollywood Ticket Office, 6768 Hollywood Boulevard, Phones Granite 1801-1802 
Los Angeles Ticket Office, 212 West Seventh Street, Phone Faber 6161 
B. F. Coons, General Agent, Rock Island Lines 
516 West Sixth Street, Phone Trinity 4574, Los Angeles, Calif, 
Hugh H. Gray. General Agent Passenger Department 
Southern Pacific Lines, Room 1012, 535 Fifth Ave., Phone Cortland 4800 
or 531 Fifth Avenue at 44th Street, Phone Murray Hill 8400, New York City 
P. W. Johnston, General Agent, Passenger Department, Rock Island Lines 
723 Knickerbocker Building, Broadway and 42nd Street 
Phones Wisconsin 2515-6, New York City 
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ROCK ISLAND 


THE ROAD OF UNUSUAL SERVICE 
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TANGEE 
TALKI€ 


Featuring Anita Page and 
John Mack Brown 


Metro-Goldwyn-Mayer Stars 









SR Re Sas Bi 





Anita: “I’m going to a party tonight, Marie 
—with Johnny Brown! Hurry! Let me have 
my new frock and my Tangee lipstick and 
... oh, there goes the phone!” 

Johnny: (on phone) “Hello Anita... I’m 
coming over soon... And I'll tell the world 
you're going to be the hit of the evening!” 
Anita: “Well, after that, I simply must look 
my best. Thank goodness somebody invented 
Tangee. Now I know my lips will be lovely, 
all evening long!” 

Marie: (in background) “And it blends so 
perfectly with mademoiselle’s complexion, 
too!” 

Anita: “Of course, Marie, Tangee blends 
perfectly with all complexions !” 

Demand Tangee Today! One lipstick and rouge for all 
complexions. On sale everywhere, Tangee Lipstick in gun- 
metal case $1, in superb gold and black enamel case $2.50. 
Tangee Rouge Compact 75¢, Tangee Creme Rouge $1. 
Tangee Day Cream $1, Tangee Night Cream $1, and Tangee 


Face Powder (including the smart, new shade, Tangee 
Tan) $1. 25¢ higher in Canada, 






If the name Tangee does not 
appear on the package 
it is not Tangee. 








Beauty ... for 20 Cents! 


Twenty cents brings the miniature Tangee Beauty Set—all 
six items and the “Art of Make-Up.’’ Address Dept. P.P.8. 
The George W. Luft Co., 417 Fifth Ave., New York. 











of the belles. It is a great place for supervisors 
and directors and their families. On the sand 
you'll see Lucien Hubbard, of ‘‘Wings”’ fame, 
and Bertram Millhauser, and Paul Sloan and 
George B. Seitz. 

Right next door is the Swimming Club, haunt 
of the Jimmy Gleasons, the Robert Armstrongs 
and scads of other aces. 

On the sands of Santa Monica the players 
spend their weekly day of rest, absorbing 
health and handball, while the wild waves have 
their immemorial say. 


N° opening—and there have been 
plenty of them this month—is 
quite complete without Stepin Fetchit 
who lends color to the gay occasions. 
It is his habit to entertain lavishly 
for his friends. 

At “Show Boat” one of the gents 
in his party gave a fine example of 
what the well dressed man should 
wear. He quite outshone the ermine 
coated ladies by appearing in a white 
Tuxedo with a large medal that glit- 
tered with rhinestones and synthetic 
rubies coyly reposing on the lapel. 


HE 18-day diet has practically rendered ob- 

solete the 18-day bicycle race as a means of 
endurance entertaiment— if you like to call it 
that. 

And, verily, flagpole sitting and marathon 
dancing have nothing on marathon dieting as 
a form of self-torture. 

At a luncheon given for, by, and with Mae 
Murray during her recent visit to New York, 
the table conversation did not deal with the 
number of talkies which had opened that week. 
No siree—it dealt with the number of slices of 
cucumbers which had been consumed by critics, 
stars, directors, etc. Cucumbers, it appears, 
get the star billing on the 18-day diet. 

Most of the feminine guests cast envious 
glances at the sylph-like Miss Murray who 
courageously drank unsweetened tea while they 
enjoyed a gooey and delectable dessert. It ap- 
peared that everyone but Mae was going to 
start on the 18-day diet the next morning. “I 
can never begin dieting at luncheon, my dear, 
can you? Let’s start with breakfast.” 





AL went to see Irene Rich in her one-act 

vaudeville playlet, “Ask Your Wife.” 
Celluloidly speaking, Irene is one of Cal’s fa- 
vorite femmes, but he wasn’t sure just how she’d 
register across the footlights. He was pre- 
pared for the worst. 


Well, fans, if you like the lady on the screen 
at all, you’re going to fall for her hard when 
you get an eyeful and an earful at one and the 
same time. She has one of those simply grand 
figures, slim and rounded; she’s as graceful and 
feminine as the ladies of your dreams; her voice 
is fresh and sweet, although just a wee bit 
timid and scared. 

The timid voice is the reason for Irene’s 
stage appearance. She’s getting some training 
and experience for the talkies. She said so, 
when continued applause brought her out for a 
curtain speech. 

I don’t know whether that speech was calcu- 
latedly naive and young-girlish, or spontane- 
ously so, but the effect was great, anyhow, and 
everybody loved it. Personally, I think the 
speech was the nicest part of her act. And the 
act was pretty nice, too. 


A! last William Boyd and Elinor Fair are 

celebrating their honeymoon and in Hono- 
lulu, at that. Yes, they have been married 
several years but there has never been a time 
when they could get away until now. 

It’s quite a fad in the film colony to cele- 
brate a honeymoon any time from twelve 
months to three years after the wedding. That’s 
the reason so many never have a honeymoon. 
They don’t stay married long enough. 


To Constance Talmadge-Town- 
send Netcher wedding was sol- 
emnized with great formality. Only 
the family and intimate friends were 
present at the Buster Keaton home 
where the event occurred. 

It was a most solemn occasion. An 
organ boomed the wedding March. 
The party walked in, Constance lean- 
ing on Buster Keaton’s arm. Nota 
word was spoken until one of the 
Keaton children said in a loud voice, 
‘““Say, who’s dead?” 


FUNNY incident occurred while Leo 

McCarey was directing ‘‘The Sophomore.” 
Leo needed a few hundred boys for a football 
scene, so he called upon the Fraternity house of 
U.S.C. and the boys were hired at $5.50, each 
per day. 

After two or three days, work, one rather 
clever young player learned that two or three 
regular players were used in the same scenes 
and received $7.50 per day. So the bright boy 
incited much rebellion among the other stu- 
dents and finally persuaded most of them not 
to accept their checks, unless made out for 
$7.50, instead of $5.50. 





P&A 


If ve don’t vant him, they vant him. When Emil Jannings, accom- 

panied by Mrs. Jannings, returned to Berlin, the police were called 

out to keep Emil from being overwhelmed by a mob of his enthusi- 
astic admirers 
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When advised of this, McCarey said to 
them: ‘Okay, boys. You can have the $5.50 
if you want it. My terms were made with my 
Fraternity house and if you don’t want the 
money, it goes to the house.’”’ And it did. 
Further results were not disclosed. 


INCE a check of the Universal Film Com- 

pany’s books disclosed the fact that ‘The 
Phantom of the Opera,’ which starred Lon 
Chaney several years ago, is the biggest money 
maker they have ever turned out, it’s no won- 
der they want to repeat onit. For that reason, 
they are going to make ‘‘The Return of the 
Phantom.” 

Since Chaney cannot be borrowed for this, 
we would like to suggest Paul Muni, who looks 
like a youthful Chaney come tolight. Perhaps 
Fox might lend him. 


WHEN “Burlesque” makes its appearance 
on the screen, with Hal Skelly in the réle 
he made famous during the long New York run 
of the stage play, it will have the prepossessing 
title of “‘The Dance of Life.” 

There is a reason why Paramount changed 
the title. Outside of New York the play, 
**Burlesque,”’ confused the natives. They ex- 
pected to see Irish and Hebrew comedians and 
a lot of snappy stouts in tights. 

In one town in which the play was presented 
a clubwoman saw the sign, ‘‘Burlesque,’’ in 
front of a theater, and went in to view the show. 
She was horrified at the risque jokes and scant- 
ily clad dames. It was reported to the police. 
When the coppers viewed the play they found 
nothing wrong with it. A meeting was called 
and the prominent clubwoman discovered she 
had made a mistake in the theater and had 
actually seen a third-rate burlesque show in a 
down-at-the-heel playhouse. 

Paramount isn’t taking any chances. 


Soero happened to speak of 
beauty shops on the set the other 
day. Karl Dane became interested. 
“TI got a beauty shop,”’ he said with a 
shrug of his shoulders. “Just puta 
couple grand in it. Somewhere, you 
know, to get a decent manicure.” 


LARENCE BROWN, ace Metro-Goldwyn- 

Mayer director, is prouder of his flying than 
he is of having made famous and rich the Gil- 
bert-Garbo film combination. 

Brown, an airman during the war, is now a 
transport pilot, that rating being the highest 
type of license obtainable in this country. He 
keeps a fleet little Waco plane at an airport 
near the studio, and spends in the air every 
minute he can spare away from the lot. 

The other day he gave old Cal a dizzy half 
hour. For some reason he thought Mr. York 
was a flying fiend, so Brown took him up in the 
Waco, and for an hour nose-dived, looped and 
tail spun. Then he dropped in at another air 
field, took up a new Stinson he had never seen 
before, and repeated the show with Cal more 
dead than alive. 

“More?” said Brown. 

“Well,” said old Cal, “let’s talk about 
Greta Garbo for awhile.” 


EEP your eye peeled for young Frederic 
March, whom you saw as the professor boy- 
friend in ‘‘The Wild Party” with Clara Bow. 
March didn’t look so much in the Bow pic- 
ture, with his studious make-up and sappy 
réle, but this is just to warn you girls that he 
is one of the handsomest men now in pictures, 
and a swell actor to boot. In old Cal’s mind, 
March and Charlie Farrell run a pretty dead 
heat in the Hollywood ‘‘Handsomest Man” 
contest. 

March is working for Paramount, is married 
more than happily to Florence Eldridge, actress 
of stage and screen, has a pretty house in 
Beverly Hills and is one of filmland’s most 
ardent tennis bugs. 

Fred, in a straight romantic part, will knock 
over many hearts. Don’t you girls say I didn’t 
warn you. 





She ‘Remarkable LINIT 
‘Beauty Bath w 
exhilarating ... on Hot Nights 


4 ea luxurious but expense-/ess LINIT Beauty Bath helps insure 
a perfect night’s rest by leaving on the skin a light, invisible 
“coating” of LINIT powder that harmlessly absorbs perspiration 
and gives the skin a satiny smoothness. 








ERELY dissolve half a \ 

package or more of LINIT 
in your bath, bathe in the usual 
way, using your favorite soap— 
and then feel your skin! In tex- 
ture it is soft and smooth as 
velvet as well as perfect in elas- 
ticity and suppleness. 





ient of LINIT. Being a vegetable prod- 
uct, LINIT contains no mineral properties 
to irritate the skin. In fact, the quality and 
purity of Starch from Corn are regarded so 
highly by doctors who treat skin diseases, 
that they generally recommend it forthe yg 5. ona - 
tender and sensitive skin of babies. your Grocer. 


fi, Ses from Corn is the main ingre- 
d 
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GO MILE. 


Exclusive Fifth Avenue 
Hairdresser favors 


the bobbed coiffure 





Fad 





ee E are creating beautiful effects so chic 
and comfortable that women will con- 
tinue to prefer bobbed hair.’’ Emile, who caters 
to a most discriminating Fifth Avenue clien- 
tele, thus expresses his views on the current 
mode. Beautiful hair, however, needs con- 
stant care and combing, so good combs are 
toilet necessities. 


ACE COMBS 


are made of the purest hard rubber to such 
standards of size, shape and finish as to meet 
every demand. Big 8 or 9 inch dressing combs 
for the boudoir and little purse or pocket 
combs to carry with you. The smooth finish of 
ACE COMBS protects the hair and scalp from 
injury. They are sanitary and enduring. 


AMERICAN HARD RUBBER CO. 
11 Mercer Street, New York, N. Y. 


Wherever this 
cabinet is dis- 
played you will 
find an assort- 
ment of ACE 
COMBS. Drug- 
gists and De- 
bartment Stores 
everywhere sell 
ACE COMBS. 





American Hard Rubber Company P, P.8 
11 Mercer Street, New York, N.Y. 


Enclosed find 25 cents (stamps pre- 
ferred). Please send me your booklet 
and sample 4 in. Ace Pocket Comb. 
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How to Make a Talking Picture 





[ CONTINUED FROM PAGE 53 | 


a cigarette and then at the blonde. His 
moustache bristles through its wax. 
“‘Darling,”’ he says, “‘our two hearrrts are 
beating togedder like one.”’ 
“Cut,” says Dr. Director Schertzinger. 
*Unsink,”’ mutters the electrical doctor. 


AX? so another masterpiece of sight and 
sound has been immortalized in celluloid. 
“Very good,’’ murmurs the herr direktor. 

“Oh, get the Big H out of here, Hall,” 
scream the shhh-men. 

We go into the play-back room and hear the 
voices played back. 

“‘ Ah, that’s fine!’’ said Dr. Schertzinger, as 
Dr. Menjou’s voice came squeaking out of the 
thingamajig. 

“Vou know, we have great trouble with the 
playback. Only yesterday I did a scene with 
Dr. Menjou and when we played it back we 
were astonished to hear Miss Joan Crawford’s 
voice come out. 

We did the scene again and this time, in the 


play-back, we found we had recorded Mr. Carl 
Laemmle. It is very confusing. 

“T think the trouble is in the mixing room. 
As you can see from the name, occasionally it 
mixes things all up. 

“In short, it is not a good mixer. Am I right 
or wrong, boys?”’ 

“Yes, Dr. Schertzinger!’’ shouted the eighty 
electricians with a will. 

‘““Well,’’ said the director, taking a kick at 
me, ‘‘you have seen a talking picture made. 
Now will you kindly get out of here, and stay 
out?” 


AX? with that cheery goodbye ringing in 
my ears, I picked myself up from the 
concrete. 

This is a brief exposition of how talking pic- 
tures are made. Any PHOTOPLAY reader wishing 
to ask questions concerning the care and feed- 
ing of the talking pictures may send me a 
stamped and self addressed envelope. I can 
always use stamps. 





Revolution in Hollywood 
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people through their paces like photoplay 
veterans. 

And the invasion continued, and for a time 
it was bloody war, with throats cut and artistic 
bodies left in alleys. 

The wise picture folk hurried to the stage for 
speaking experience, and the tremendous suc- 
cess of Bessie Love, Warner Baxter, Conrad 
Nagel and others shows that the real troupers 
had nothing to fear. 

The stupid photoplayers, afraid and hyster- 
ical, fell back on The Great Mystery they had 
made of the art-business of movie-making— 
they kept on trying to clothe the industry in 
garments that didn’t fit. The bones of those 
foolish ones are bleaching on the hills over 
Hollywood today. : 

The attack from the East pressed on. 

Fear and distrust on the side of the old 
guard, cockiness on the part of the Broadway 
shock troops—a panic of experiment seizing 
all hearts and changing a mighty entertain- 
ment force, built in twenty years, almost over 
night. Hollywood will never forget the first 
ghastly months after speech came to the quiet 
screen. 

Both sides dug in. There was no fraterniza- 
tion—only hate and genuine terror between the 
silent and the sound. Out of the confusion 
came nothing good—only enmity and mis- 
trust. 

A wise writer from the East stood up before 
the Academy of Motion Picture Arts and 
Sciences, in solemn conclave assembled. 


“TF ADIES and gentlemen,” he said, “I and 

dozens of my friends left our happy homes 
in the East and came three thousand miles, 
across plains filled with bisons and Red Indians, 
because we thought we had something to give 
the pictures. 

“If we have, let us give it. If we haven't, 
we'll go back home without one squawk. 
Dozens of us have already left because we 
have had nothing to contribute. 

“You have persisted in making pictures a 
great, impenetrable mystery. Now we are 
solving that mystery you have made. We are 
here to work as you are. You can’t frighten 
us away. If we can offer something of value to 
motion pictures, we’ll offer it. If we can’t, 
we'll go back home, disappointed, but not 
heart-broken.” 


As the great war entered its second year, 
Hollywood began to understand. The revolu- 
tion went on, but it was no longer bloody. 
Benny of Broadway and Harold of Hollywood 
began speaking when they met on the street. 
Hollywood grew calmer, less panicky. Those 
who had gifts found their reward, those who 
hadn’t quietly faded from the scene. 

The old line movie people came down off 
their high hobby horses and shook hands. The 
Fasterners found fine friends and real people in 
the film colony, and they ceased to carry chips 
on their shoulders. 

Fine actor families from the legitimate stage 
trekked West, staked out Hollywood claims and 
became citizens of that weird, wonderful world 
of make-believe. 

People like James Gleason and his wife and 
son set up tepees—the Gleasons, for many 
years in and of the theater. 

“‘How does it feel to be an exile from Broad- 
way?” I asked him. 

“Exile? I’m no exile. 
said Jim. 

And the old guard of Hollywood? 


This is home now!”’ 


APPIER, too, but still a little dazed by the 
speed of the revolution. 

“‘T used to know everyone on the boulevard,” 
said one, a little wistfully. “‘ Now I see mostly 
strangers.” 

But for the most part there is happiness in 
both armed camps—Broadway and Hollywood 
have joined hands and tomahawks and to- 
gether are revolutionizing the business of the 
films. 

Few realize—least of all the old Hollywood- 
ians—the extent of that great change. 

Our favorite film stars study lines, when they 
used to lie in the sun. The other day Renee 
Adoree went to Arrowhead Springs—not to 
loaf, but to bone up on the dialogue of her next 
picture! 

The once quiet studios now hear our English 
tongue—not to mention the tooting of tenor 
saxophones, the bleat of barber shop tenors and 
the rattle of machine guns. 

The great invasion from the East goes on. 

A check of the studios shows at least 250 of 
the theater’s best and finest laboring in the 
studios sacred to the feared photoplay. 

A hundred of these are players, and a half 
a hundred are playwrights. Song writers, 
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stage directors, stagers of dances swell the 
total. Directors of stage and screen work to- 
gether on pictures without once biting each 
other. Players of the theater and players of 
the sunlit stages not only work together in the 
same cast, but eat, laugh and live together in 
perfect concord. 


AX? so the first phase of Hollywood’s great- 
est revolution is over, though the tide of 
change rolls on. 

The first great advance has been made. The 
hosts of the stage and screen are gradually 
living down and fighting off fear and distrust, 
and are laboring hand in hand to the greater 
glory of the photoplay. 

The truest and finest of the theater and the 
studio survive, as they always have and will, 
whatever their medium. The incompetents 
and drones are perishing, as was inevitable. 
The great war has done more to shake out the 
wastrels and two-for-a-nickel reputations of 
the film world than anything in the history of 
Hollywood. 

Broadway and Hollywood Boulevard meet 
and shake hands, grinning. They have joined 
forces, and fight under the same flag. 

For when bigger and finer talkies are made, 
Broadway and Hollywood, allies, and not 
enemies, will make them! 





How They Manage 
Their Homes 
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famous Joan: A glass of fresh cold water and a 


cup of coffee at 6:30 A.M. Acold shower. Then | 
the long business of professional make-up—and | 


another cup of coffee. Arrives at the studio at 
8 A. M. Lays out all her changes required in 
scenes for the day—dresses, coats, hats, shoes, 
bags, jewelry, handkerchiefs, gloves, so that 
she can jump into them without aid. Fixes 
herhair. Arrives on the set at 8:45 promptly— 
and works till 12:30 or 1:00 P. M. 

Then that very light lunch—and a telephone 
visit with Doug Fairbanks, Jr. 





| ipoeeonsage a new make-up for the afternoon | 
S 


cenes. Work till 7 P. M. Sees the “‘rushes”’ 


of the day’s work. Enjoys a slow, quiet drive | 


home and tries to relax. Eats a leisurely 
dinner at about 8:15 P. M. “And I never over- 
eat,” says Joan. 


After dinner she removes the studio make-up | 


and gets into comfortable clothes. 

Joan never fails to make the day’s entries in 
her diary. Joan has kept this diary since long 
before she was in pictures. ‘And I try to be 
really frank with myself,’”’ she says, “since it 
isn’t for publication.” 

Sometimes young Doug may have to work 


late—and Joan joins him for dinner, wherever | 


he is. 
As a general rule she tries to go to bed at 


10 P. M., taking a warm bath first. No wonder | 


she made so many towels! 
On Sunday her schedule is different. She 


rises a little later, and young Doug takes her | 
to Pickfair. During the autumn and winter | 


they spend nearly every Sunday with Doug 
and Mary at Pickfair. At twilight they all 
go down to the United Artists Studio and 
take steam baths in the private equipment on 
the lot, Joan with Mary in her bungalow, and 


young Doug with his dad. They return to | 


Pickfair for dinner, see a picture run off in the | 


evening, and Joan goes home and to bed at 
10 P. M. 

In the summer, however, they go to the 
beach, but fifteen minutes away, and lie in 
the sun on the sand in their bathing suits. 

Incidentally, Joan calls Doug, Sr., her ‘‘ Uncle 
Douglas’’—but Mary is not “Aunt Mary.” 

Joan confided how she came to buy her very 
first house two years ago. “You see, I support 
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Wilting weather is no problem to those who know the magic 
lasting quality of Vivaudou's toiletries ... For loveliness of person 
~~Vivaudou Mavis Talcum. Fragrant—deodorant— it keeps you 
immaculately cool and fresh. For loveliness of face—Vivaudou 
Mavis Face Powder...clings devotedly; in lovely tints... Vivaudou 
Rouge brings a delicious bloom that is lasting; in glowing tones... 
Vivaudou Lipstick in exquisite shades—stays on...Be your loveliest 
with Vivaudou’s charming toiletries. At your favorite beauty counter. 


Vv. VIVAUDOU, Inc. Paris + New York + Toronto * Chicago ” Los Angeles 
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Sweethearts 


Photo 


in a beautiful 
BRACELET . 


Hollywood Bracelets are ex- 
quisite pieces of costume 
jewelry with special links in 
which photos may be in- 
serted. With each bracelet 
we give you the photos of 
24 favorite movie stars, sized 
to fit the links. Or you can 
wear snapshots of your 
sweetheart, baby, husband, 
mother or anyone else’s pic- 
ture you wish. 


The bracelets themselves 
come in different styles, fin- 
ished in gold or silver plate, 
enameled or set with trans- 
parent colored stones. They 
are priced remarkably 
low—50c to $2.00. There 
are styles to show one, two 
or three pictures. 


Send for FREE 
Illustrated Booklet 


Our beautiful free booklet 
shows all the different models of 
Hollywood Bracelets and the 
photos of the 24 movie stars you 
get with each bracelet. The book- 
let is free. Just fill in the cou- 
pon. 


a 


HoLtitywoop Novetty Co., 
67 West 44 STREET, 
New York City. 


Please send FREE booklet. 
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my mother and grandmother, and so hadn’t 
saved a penny out of my first two years’ salary. 
But I saw a wee house that I coveted at 
3everly Hills, and I asked Mr. Mayer to lend 
me $6,000 for the down payment and take half 
my salary. He arranged it with a bank for me 
and besides that half of my salary, I was 
paying $400 a month off the principal and $150 
a month interest. I almost went without 
proper clothes, I had to be so stingy. But I 
adored the little place and made every stitch of 
drapery for it myself. Then I wanted a larger 
house, and a friend had built this one—so I 
exchanged my equity of $12,000 for the pay- 
ment down on this one, which cost $57,500. I 
expect to have it all paid for easily in four 
years—and then intend saving up every penny 
I earn on that last year of my contract. I paid 
cash for all the furniture—so the house is my 
only debt.’’ Which means, of course, that the 
Cadillac limousine is all paid for, too. Joan 
often drives this car herseli—but never when 
she is tired after a day’s work. 

Before going upstairs, we must peep into the 
kitchen, which Joan says “is my pride and 
joy.” It is a large one, with green linoleum, 
and green outlining the ivory paint. The cook 
stove is green and white and all the utensils are 
of matching green. Even the jolly looking 
colored cook wears a green dress. One large 
cupboard is full of pretty dishes and glassware 
—a housewife’s delight. Drawers are full of 
lovely dish towels and every kind of superior 
equipment. 

A huge electric ice box occupies a large wall 
in the pantry off the kitchen. In this pantry, 
too, lives Marmoset, the monkey—the pam- 
pered guest of the household, because he be- 
longs to young Doug. 





| tag calls one’s attention to a clever system 
for drawing all cooking odors out of the 
kitchen up through the ceiling. No aroma of 
boiled cabbage can ever pervade her house. 

There is also a downstairs bathroom and 
dressing room, carried out in the same green 
color scheme. The servants’ quarters are above 
the garage. 

Ascending the staircase, the walls are lined 
with seventeen charming original Crelade 
etchings, brought back by young Doug from 
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Paris. In the upstairs hall hangs the first pen- 
and-ink sketch young Doug ever made—a 
hefty prize fighter and a snake. 

The guest room is all French 18th Century— 
twin beds, hand-painted wooden furniture; 
books—set off by an adorable Chinese rug. A 
huge closet is filled with Joan’s clothes. The 
bathroom is in green, and every detail is car- 
ried out exquisitely. 


"THEN we come to a highly masculine room, 

rich, reeking of lordly comfort. Alow double 
bed, with a velvet spread, bearing the Fair- 
banks crest in the center. A dressing table, 
with handsome masculine toilet articles spread 
uponit. Books—another pen-and-ink drawing 
by young Doug in the Doré manner, entitled 
“Chaos ’’—a lovely pastel in an inglenook, also 
done by Doug, entitled “Solitude.” 

“Yes, I may as well admit I prepared this 
room for Doug,” Joan says as she views it 
proudly. ‘It does look rich and masculine, 
doesn’t it?” 

Joan’s own room is charming—another very 
low double bed, with a canopy effect at the 
head—and a regal lace coverlet which Joan 
made herself. Dozens of dainty, tiny pillows, 
many of their exquisite cases being Joan’s own 
handiwork, too. 

The carpet is soft green, and two antique 
gold brocade chairs match the golden drapes 
at the windows. A fascinating dressing table 
with a valance—which, however, opens out 
cleverly and reveals every conceivable kind of 
drawer and receptacle beneath. Joan’s toilet 
articles are silver. There is a hand-painted 
chest of drawers, too, and a low table with 
books, books, books—many of them themes 
which may be used for Joan’s pictures. 

Closets in her own room, closets in the hall, 
closets in her bathroom, and the one in the 
guest room—all filled with Joan’s clothes. Oh, 
the orderly precision of them! All coats in this 
one—eleven super-creations, several of all-fur, 
including ermine. Day dresses, street clothes, 
evening clothes, all in separate closets and ar- 
ranged with meticulous order—forty dresses, 
thirty street hats, five dinner hats, and so on. 
And shoes—sixteen pairs of sports shoes, nine- 
teen pairs of street shoes, eighteen pairs of 
evening shoes— 





Al Jolson’s ‘‘Mammy’’ troupe, assembled for his production of 


“Little Pal.”’ 


The sweaters were Al’s gift to his co-workers. 


In 


the center, of course, you recognize Jolson and Davy Lee. Marian 

Nixon is the girl in the picture and the others are Lloyd Bacon, 

director, Lee Garmes, cinematographer, George Gross, Vitaphone 
expert, and Frank Shaw, assistant director 
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Brickbats & Bouquets 
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and therefore qualified to judge, but have 
never before done so. After seeing ‘“The Desert 
Song” I can no longer remain silent. May I 
offer my appreciation to Warner Brothers for 
making such a magnificent production and for 
bringing real romance back to the screen? [ 
hope it becomes the greatest hit of pictures. 
It certainly is perfect. I also have another 
bouquet to offer Mr. John Boles for his splen- 
did acting and singing. He has the most per- 
fect screen voice so far heard. And his singing 
would melt a stone. We have been looking 
for Rudy’s successor for a long time. We 
needn’t look farther. We have him. Con- 
gratulations, Mr. Boles, for being the best 
sheik I have ever seen. I’m sure you could 


outshine any male star if given a few more | 


pictures like this one. Here’s hoping we see 
more of you. 
EVELYN M. FEss. 


Photoplay in the Class Room 


Syracuse, N. Y. 

You might be interested in the practical way 
I have been able to utilize the covers of your 
magazine. 

This is not a direct compliment to the ac- 
tresses, but rather to the artist who designed 
the covers for February, March, April and 
May, representing the four types of coloring 
and the shades to be worn by each type. 

I have cut out the figures, mounted them on 
a large cardboard with a color chart, and am 
using them and part of the reading material in 
teaching lessons on costume design. The in- 
terest of the pupils is stimulated, due to their 
interest in and liking for the actresses. 

Marion E. GEE. 


Bouquet for Talkie Comedies 


Berkeley, Calif. 

I’m for the new “look and listen’ pictures. 
They’re great! 

I’ve heard people say when the radio first 
came out—‘‘Give me the good old phono- 
graph. Those radios will never amount to 
much.” But as time went on they bought a 
nice radio and away went their old love, the 
phonograph. As there’ll always be the 
good old phonograph there'll always be 
the good old silent pictures. 

Talkies may be bad for the deaf, but they’re 
better for poor eyes. There’s something for 
everyone and every condition,so noone ought 
to complain. 

My biggest kick comes out of these new 
talking comedies. There isn’t an ill person 
who needs a better tonic thana good, comical, 
“look and listen’ comedy. 

H. GOEKLER. 


Movies as Educators 


Indianapolis, Ind. 

Some years ago two women who lived in a 
sawmill town decided to start a circulating 
library for the benefit of employees and their 
families. A small house was donated and a 
start was made with fifty dollars for books. 
When the library outgrew its quarters, the 
women decided to raise money for an audi- 
torium, which would also house the 
library. 

With the cooperation of the lumber com- 
pany an artistic building was erected, but a 
bothersome debt remained. A motion picture 
machine was bought and good pictures shown 
three nights each week. A small admission fee 
was charged. In a surprisingly short time the 
machine was paid for, the debt lifted from the 
building, and the whole atmosphere of the 
town changed. 

If anyone has doubts about the educational 
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Always use Amolin under the arms 
when dressing for any social activity 





The most fastidious women use Am- 
olin after the bath all over the body 
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Sprinkled in the shoes or on the feet 
Amolin gives soothing comfort 
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eA light dusting of Amolin 


would have kept her exquistte 


HERE is one offense against society for which 

no woman can forgive herself—the slightest 

vestige of personal odor. Neither great beauty nor 

smart attire can atone for this indication of laxness. 

To be ever certain of your wholesomeness, always 

after your rites with tub and towel sprinkle over your 
body a feathery film of Amolin. 

For Amolin, to touch and to appearance a delightful 
toilet powder, is a delicate deodorizer as well. It actu- 
ally absorbs odors as they arise. It is a sure, safe de- 
fense against the least trace of personal indelicacy. 

Use Amolin freely—it does not retard the natural 
function of the pores to exhale impurities. And far 
from harming, it protects your silken underthings. 


Immaculate grooming suggests many uses of Amolin. 
And you can use it liberally. For it is refreshing, harm- 
less and inexpensive. Dust this delightfully smootk 
powder under your arms after bathing. Sprinkle it 
into the garments you wear near your skin, into your 
slippers. Amolin has a clear, cool fragrance while you 
are using it, yet is odorless on your body. For its 
purpose is not to substitute one odor for another, but 
to destroy every trace of personal odor. 

Be as active as you wish; shop, ride, play tennis, 
golf. Or put in a strenuous day at the office. Amolin 
will safeguard your personal daintiness all day long. 
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Amolin 


In two sizes—30¢ and 60¢ 
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THE NORWICH PHARMACAL CO., Dept. D-89 
Norwich, N. Y. 
or 193 Spadina Ave., Toronto 

Enclosed is 10c. Please send me the generous test can 
of Amolin, 
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Aine ewe 
ta tet with 
HOPE 
STONES 





oy th4—_ TAG 
CMR your Jeweler 


eg fire, brilliance, 
hardness—they are the 
precious qualities that 
make Hope synthetic 
stones the natural choice 
for fine jewelry. Look for 
the “Heller Hope” tag on 
rings and other jewelry 
—it is your stone guar- 
antee. Write for booklet. 


HOPE 
Ruby — Zircon 
Ultralite Es , 
Sapphire Rozircon 
Ceylon Sapphire Blue Spinel, etc. 





HOPE STONES ARE CREATED BY 
THE MAKERS OF DELTAH PEARLS 





L. HELLER & SON, Inc., 15 W. 47 St.. N.Y.€. 















LADIES AND 


GENTLEMEN e 

STRAWBERRY FROST, new. Most marvelous com- 
—- beautifier. Bleaches, but don’t peel off skin, per- 
ectly harmless. Will give _ same beautiful, captivat- 
ing, ALLURING LOVELINESS that it gives the most 
beautiful women living. Nothing ismore FASCINAT- 
ING AND IRRESISTIBLE to men than feminine 
beauty, this sure gives yousome beauty. Unbeautiful 
complexions, ugly shiny skins and nose go, and the 
skin is transformed into Lily Loveliness. LARGE 
TRIAL FREE. Mme. B. Armond, Dermatologist, 
Welles Bldg., Wilkes Barre, Pa. 














JTCHING 


in any form is usually relieved 
at once by a touch of soothing 


Resinol 








value of motion pictures, here is concrete 
proof: ‘The poor and ignorant began to dress 
better, to take an interest in beautifying their 
homes, to read and study. Thanks to the 
movies, that lonely, remote settlement blos- 
somed into a charming little city. 

Mrs. LitiAN HAMILTON. 


More Posies for Joan 


London, England. 

I also have a foolish ambition. It is the same 
as Mrs. H. E. Hanson’s of Chicago; to meet 
Joan Crawford and tell her how beautiful she 
is; also to wish her every happiness, and the 
best of luck. 

CONSTANCE TURNBULL. 


Recipe for a Happy Marriage 


Rochester, N. Y. 

The movies are helping to keep my marriage 
a success. Our existence is a busy one. My 
husband’s profession is exacting, and on my 
side, there is a house to manage, two children, 
and a part-time career. 

This is the way I reason. If a man enjoys 
watching attractive women, attractively 
gowned, in an agreeable setting, in the films, he 
will react to the same thing at home. SoI try 
to recreate in our home, so far as possible, the 
atmosphere of beauty and charm that affects 
us so powerfully on the screen. 

I’ve heard women say that the beautiful 
movie stars make the competition very stiff for 
wives. Not at all. When you go to a picture 
and see John Gilbert appearing to get a thrill 
from Greta Garbo, go home and put a little of 
that allure in yourself.. A pretty dress, shining 
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hair becomingly done, a few soft lights, a 
grate fire, a little lovelight in your eyes. Your 
own John Gilbert will play up and Romance 
will always be at home for you. 
No, I have nothing to blame the movies for, 
nor do I compete with them. I use them! 
M. W. C. 


Our Sentiments Exactly 


Butte, Mont. 

IT have a suggestion to make to the folks 
who write in about the “terrible pictures” 
offered to the public, and the number of new 
faces on the screen. 

Read “The Shadow Stage.”’ You don’t have 
to see any show you wouldn’t like, because the 
criticisms are fair and true. And the cast of 
characters is presented for every release, so 
you can see whether your favorites are in- 
cluded. There’s no need for anyone to be 
disappointed or disgusted with a production, 
with PHOTOPLAY around. 

RutH Curpy. 


Attention, Directors 


Rome, N. Y. 
In all-talking pictures I have noticed that 
when a particularly mirth-provoking line has 
been spoken by the actor on the screen, the 
words immediately following are drowned out 
by the laughs or hand-clapping of the audience. 
To me and to many it is distinctly annoying 
to have this happen, and since the audience 
cannot be prohibited from expressing their 
amusement, it is up to the director to take 

notice. 
Mary Futter. 





The Daring Days of Hollywood 
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Nazimova made histrionic eyes at her hus- 
band, who turned out years later not to be her 
husband at all. Madeline Traverse—where is 
she now?—steamed about in a billow of fox furs, 
like a happy dreadnought. Gloria Swanson 
danced merrily, untitled. Louise Glaum, Betty 
Blythe, Mabel Normand, Alice Lake, Dorothy 
Dalton, Mary Miles Minter, Elaine Hammer- 
stein, Clara Kimball Young—dear names, 
where are you? Say nothing of such as the 
stealthy-footed Valentino, then a nobody, Bill 
Hart, Bill Desmond, Warren Kerrigan, Gene 
O’Brien, Earle Williams, the Farnum Brothers, 
Hayakawa—most charming of gentlemen—, 
Wally Reid, Charlie Ray, Fatty Arbuckle, Con- 
way Tearle, Bill Russell, George Walsh, Carlyle 
Blackwell. ... . 

My, my, life is short—in Hollywood! Ten 
years and most of us are through. 


ON my arrival in Hollywood I got off the 
car ten blocks too soon and staggered 
through a jungle of blackness until I sighted 
the lights of the hotel. Now the boulevarde is 
brighter than Broadway, with more colors than 
Joseph’s coat. 

We used to lunch with Betty and Hatty at 
their Come-On-Inn, where heart secrets were 
heartily revealed (Confession is good for the 
soul): Mae Busch gaily offering her wedding 
ring for sale, being divorced; Teddy Sampson 
lamenting the seizure of her phonograph by 
the landlady because a guest of Teddy’s had 
departed without paying for a long distance 
call; Betty Blythe sighing over a lettuce leaf 
because waitress Betty declared Blythe Betty 
was getting too fat; Texas Guinan entering, in 
her make-up of an evening gown, with a cry, 
“Look at me, dressed-up and the trunk 
empty—that’s my rdéle,” and on espying Lew 
Cody, “‘Say, Betty, if you can get the business 
of all that bird’s ex-wives you'll die rich”; 
Mary Miles Minter so primly virginal that 


you'd never forecast her departure from pic- 
tures through vicious scandal, being told to get 
out by Betty if she didn’t think the tablecloth 
was clean enough. .... But why go on, the 
sobs are wrenching me. 


TODAY Hollywood is as unhappy as Tahiti. 
The missionaries have come, Will Hays and 
the efficient experts. The happy children of 
the jungle have been made to take life seriously. 

In the old days acting was play. You went 
to work at nine and quit at five—regretfully, 
because all was quip and jest and wanton wile. 
Now you are checked in at the gate, and unless 
you’ve studied your lines the night before you 
are out of luck on the sound stage. 

While speaking freely with a most powerful 
star not long ago, I was told to be discreet. 
“The walls have ears,”’ said she apprehensively. 

Cowed, worried by optionsandmortgagesand 
what-the-public-thinks, few have the courage 
to be themselves, and so the dearth of indi- 
viduals. As an interviewer, I find the bread 
being taken from my mouth because an inter- 
viewer can’t write about a person who is exactly 
like another. Our only salvation is in those 
fresh from other jungles: the Lupe Velezes, 
Stepin Fetchits, Lily Damitas, Mary Duncans 
—those with a courage not yet beaten by the 
book of etiquette. 

Hollywood parties are so dull that one may 
choose death either in boredom or in drink. 
Only on rare occasions does a free soul arise to 
throw the goblets at the wall and shout her real 
opinions. 

In attempting to emulate Long Island, 
Hollywood has been too conscientious. Man- 
sions are grander, manners more formal and 
the expense beyond the means of millionaires. 

And so, worried by expenditures, everyone 
genuflects to the producer, just as the harried 
courtiers used to bend a knee to their lord in 
the medieval courts. Failure to please the 
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mighty means that your option is not taken up, 
and then the whole world topples about you 
and the auctioneer comes like the devil. 

Anyone with “temperament’’—individual 
eccentricity—either has to go to Europe or sue. 
And if you sue and win, God help you—you 
can never be temperamental again. The all- 
powerful sultans, in their swollen grandeur, in- 
sist upon decorous veils. Mutiny quickly is 
stamped out. The motion picture is a business, 
they say sotto voce, but to the world they cry, 
“An art!” 

Hollywood, as an individual, has vanished 
along with Tahiti and Timbuctoo. . . 


Hollywood’s New 
Slayer 


[ CONTINUED FROM PAGE 43 | 








Mary’s parents spent part of each year in 


their Washington residence while Mary and 
her younger brother remained with tenants on 
one of the Virginia farms—plantations, they 
used to call them. 

Being spirited, Mary devised games for self 
and brother. In one of her prankish Indian 
dramas she bashed buddy with an axe and he, 
in turn, cut off a portion of her left thumb. 

Then a game in which the tabloids would 
describe her as an “ape woman.”’ Detecting a 
toupee on a gentleman caller at the farm, she 
took to the trees and hung suspended for days 
over the gate. Opportunity finally came. She 
snatched the gentleman’s scalp and went 
scampering through the branches with hilarious 
jabberings. 


Marys father had reason for feeling she 
should study law. She’d need it sooner or 
later. At the proper age she was packed off to 
Cornell to study ways of evading justice. There 
she joined Chi Omega sorority and a dramatic 
class, and never did study how to achieve heart 
balm. 


Mary never, never will need heart balm: 


others may. 

In her sophomore year she responded to im- 
pulse, characteristically, and ran off to New 
York, with the determination of being an 
actress. Being cut off from the Virginia base 
of supplies, she sold herself to the Schrafft 
candy stores as a dietician. Every day she 
made a sniffing tour of the kitchens, muttering 
“OQ. K.”? She was born an actress. 

Yvette Guilbert was as much impressed as 
the Schrafft executives by her histrionic ability 
and chose her from applying thousands for an 
exclusive dramatic class. Eleanora Duse, in 
turn, accepted her as a pupil for a school which 
that incomparable Italian projected before her 
death. Mary Garden declares she is the only 
one of the younger actresses with a flame. 
Garden graphically said it. Duncan is flam- 
boyant and buoyant and wholly reckless. In 
this she is also true to type. 


CREEN sirens, including Mary, have been 
presented as very designing operatives. Life 
sirens rarely are. Or rather, their designs are so 
sub-conscious that they are free to give all 
their power to charming and being charmed. 
3y sireny I do not mean the go-gatting ladies 
who get headlines about their diamonds, their 
alimony and other loot. That’s not witchery, 
that’s burglary. 

It is time that the bunk about IT is ex- 
ploded. Everyone has sex but everyone hasn’t 
the courage to be herself, and that’s what per- 
sonality demands. The individual is reckless, 
instinctive and without design. He is so con- 
fident that it never occurs to him to pose or 

lot. 
’ Mary doesn’t play a game. Most women do; 
charming women never. Mary is direct. She 
will hail you as marvelous, with out-flung arms, 
or she will forget you exist the moment after 
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THE FLATTERING SUBSTITUTE FOR SLEEVES 
.-. AND STOCKINGS TOO 


Ir is comfortable and gloriously cool—this vogue of sleeveless, 
backless sport frocks, fragile chiffon evening gowns and of 
course stockingless legs—and it’s smart too. But bare arms and 
bare legs demand flawless skin, of the dull lustre of transparent 
velvet. And yet—what woman has a skin so naturally perfect 
that she can adopt this mode without a little inward hesitation? 

To meet the demand for unblemished loveliness Dorothy Gray 
has created an entirely new preparation called Finishing Lotion. 
Smooth this fragrant liquid into your skin. Immediately it acquires 
a soft velvety lock, smooth and beautifully even in tone. There 
is not the slightest stickiness, nor any dryness of skin. Finishing 


Lotion clings lightly, lending an enchanting bloom. 


Finishing Lotion comes in seven shades to harmonize with 
your particular skin tone. There is Blonde, a delicate flesh pink; 
Natural; Aureate, with a hint of peach; Rachel; Tawny, a warm 
golden tan. Orchid is a very alluring shade, for evening use only, 


and Sunburn for the lucky ones who have acquired a natural tan. 


Finishing Lotion and all the other exquisite Dorothy Gray 
preparations and make-up accessories may be obtained at leading 


shops everywhere, and at the Dorothy Gray salons. 


DOROTHY GRAY 


DOROTHY GRAY BUILDING, 683 FIFTH AVENUE, NEW YORK 
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Proof that 
You need 


Mum 
hangs in your 
own Closet 


Most women have read about Mum, 
but often the woman who reads does 
not apply the message to herself. Yet 
no one is exempt from perspiration, 
and all perspiration has an odor. 

The proof of offense hangs in many 
a woman’s own closet. A taint that 
can linger in a wrap which has not 
been worn for days is certain to offend 
the sensibilities of others at the time— 
be sure of that! 

Why run even a remote chance of 
offending when protection is so simple 
a matter? A dab of the snowy cream 
called Mum will neutralize every bit 
of unpleasant odor of the underarm— 
or elsewhere—and then you are safe in 
the closest contact. You have definitely 
removed all chance of embarrassment 
for several hours. 


There is nothing harmful in Mum, 


or in its habitual use. That is why 
Mum is a boon to womankind in still 
another way—for the service it per- 
forms in connection with the sanitary 
napkin. Investigate this important use 
of this true deodorant which is rapidly 
displacing all less effective precautions. 

Mum is delightfully easy to use and 
quite inexpensive, particularly in the 
large 60c jar, which contains nearly 
three times the quantity in the 35c jar. 
Both sizes sold everywhere. 











introduction. The fact you are marvelous 
doesn’t mean that you can bank on the future, 
because in another moment the out-flung 
gesture may be accorded another. The true 
siren lives for the moment with perfect con- 
fidence of the future. If you brought up the 
problem of sex she’d explode with laughter, for, 
as I’ve said, all great charmers have a natural 
sense of humor. 


HEN it was decided that Mary should go 

to London to appear in “The Nervous 
Wreck,’’ following her dramatic success in New 
York, she wired her sister to join her. 

“You have nothing to worry about, dear,” 
said Mary. ‘‘I have plenty of money. All you 
need to do is go draw it out and spend it.” 

Sister went to the bank and discovered 
exactly seven dollars. 

It was during ‘‘The Shanghai Gesture’”’ that 
Broadway was bowled over by Mary’s light- 
ning. She played a well-bred young lady who 
went violently man-mad. To get the réle to a 
nicety she inveigled one of her society friends 
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to give a party to which the debutantes and 
their gen’l’mun friends were invited. One of 
the debs, after several cocktails, became the 
unconscious model for Mary’s rdle. 


IN pictures Mary has been criticized for an 
obvious vamping. Thedabarish, was the 
opinion of some. Her directors have been 
blamed, and not without justice, because a 
director, in his effort to put over an ultra- 
charming personality, is liable to fall into 
stereotyped lines. 

But I suspect much of the fault has been 
with Mary. Her exuberance, the fascination 
of her confidence and her natural effervescence 
have bedeviled directors into letting her do her 
stuff. Not knowing the camera and its hyper- 
bole, she has overemphasized. Stage tech- 
nique becomes oratorical in pictures. 

Mary, however, has too much wit and obser- 
vation to continue long in error. She'll get 
herself on to the screen very soon and fling her 
axe into box office records. And then, gentle- 
men, hang on to your toupees! 





Eat and Be Merry 
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ment makes necessary the restriction of the 
bulky foods from the diet. 

Agar-agar, a gelatinous substance made from 
Japanese seaweed, is an effective substitute for 
roughage in such cases. 

Agar-agar absorbs water in the gastro- 
intestinal tract and increases enormously in 
bulk. It supplies a mass of the proper size and 
consistency when mixed with the other in- 
testinal debris. Each person will need a differ- 
ent size dose of agar, from one to three table- 
spoonfuls, daily, usually proving sufficient. It 
can be taken “‘as is” with the aid of a drink of 
water, or it can be mixed with a breakfast food. 


ection are many mineral oil and agar prep- 
arations on the market. Some have cathar- 
tics added. I think we should look askance at 
such shot-gun prescriptions. One person may 
need atablespoonful of agara day while another 
may need a half-dozen. <A third may need 
some medicinetostimulate the intestinal muscle, 
but why should all three receive the medicine 
which only the one may need? Constipation 
and its correction will be discussed in a sub- 
sequent article. 

While it is true that agar-agar and mineral 
oil oftentimes correct constipation, neverthe- 
less, there is a good objection to their routine 
employment. Mineral oil may be fine for 
sewing machines but it does interfere with the 
proper absorption of food from the small bowel. 
Agar, because it soaks up water like a sponge, 
causes an excessive amount of fluid to be 
secreted into the intestinal tract, absorbing at 
the same time a certain amount of the soluble 
elements of the food which have been digested, 
depriving the body of them. 


i wes person who needs agar-agar to insure 
proper elimination must eat a little more 
protein than the one whose elimination is nor- 
mal. It must be remembered that agar is not a 


| food. 


You will supply the necessary amount of 
roughage in your diet, if you will eat a dish of 
bran at breakfast, a liberal salad, two good 
servings of any of the green vegetables and a 
dish of fruit at the other meals. Such a pro- 
cedure will not only give you plenty of bulk, 
insuring proper intestinal activity, but it will 
also give you the necessary vitamins to supply 
your needs. 

Your food must not only supply sufficient 
bulk but.your meals, like the well-known 
cigarette, must satisfy. The filling power of a 
foodstuff is known as its satiety value. A low 
satiety value in the diet produces a hungry, 
grumpy devotee who soon abardons the dietetic 


regimen which fails to satisfy. One likes to feel 
full after a meal. 

The foods which remain longest in the 
stomach and the small intestine are the most 
satisfying. The length of time food remains in 
the stomach and the amount of gastric juice 
stimulated by its presence there measures the 
satiety value of a foodstuff. Meat, therefore, 
has a high satiety or satisfaction value. It 
stimulates the secretion of gastric juice and 
remains proportionately longer in the stomach 
than do vegetables. The need for meat as fuel 
has been pointed out, and its great satiety 
value gives a sense of satisfaction to a meal of 
which the vegetarians knoweth nothing. 

Milk stands next to meat and the richer the 
milk the greater its satiety value. Contrary to 
popular belief, cooked eggs are better than raw 
eggs because they are more easily digested and 
because their satiety value is higher, since raw 
eggs leave the stomach much more quickly 
than do soft-boiled eggs. Hard-boiled eggs 
remain longest in the stomach and occasion the 
greatest secretion of gastric juice. 


OYSTERS have a low satiety value, as does 
fish, except the fishes rich in fat. Bread has 
a relatively low satiety value which diminishes 
with toasting. Buttering bread increases the 
satiety value because the added fat content pro- 
longs its sojourn in the stomach. 

The green vegetables have a low satiety 
value. The fats, such as butter and olive oil, 
make the meal more satisfying because they 
delay the emptying of the stomach. This ex- 
plains why a salad is more enjoyed when an oil 
dressing is used upon it. . 

The addition of a sweet substance to a meal 
increases its satiety value because experiments 
have proven that the addition of sugar retards 
the emptying of the stomach. 

The coarse foods that supply the valuable 
roughage remain in the stomach but a short 
time and have little satiety value. From the 
foregoing, it can be seen that the typical 
American meal is not entirely an accident. 
The typical American is prone to get what he 
wants when he wants it. I am not encouraging 
my readers to gluttony but I do believe that at 
least one meal a day should be satisfying. 


Hus the big meal should come after the 
day’s work is done and several hours before 
you intend to go to sleep. The best kind of din- 
ner, in my opinion, starts out with a soup to 
stimulate the secretion of gastric juice, next 
there should be meat with potatoes and at least 
two other starchy vegetables and bread and 
butter. Then a liberal salad of the green, leafy 
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vegetables, served with an oil dressing, and 
finally a dessert. Even a small black coffee if 
you like it. 

Such a meal remains a long time in the upper 
gastro-intestinal tract, calling forth the 
greatest amount of secretory activity upon the 
glands which play an active part in the proc- 
esses of digestion. Such a meal gives the 
greatest degree of personal satisfaction. 

Your meals can be made to satisfy you even 
though youare trying to reduce, without resort- 
ing to any such violent measures as one young 
star confided to me she practiced recently. 


NOTICED that she was losing weight 
rapidly and asked her what trick diet she 
was following. 

She smiled and said, ‘I am a Roman.”’ 

Not understanding, I pressed her for further 
information. 

“Oh,”’ she said, “‘all of us girls are doing it 
now. We eat whatever we want and after the 
meal is over, we get rid of it by simply sticking 
a finger down the throat.”’ 

This young miss had her history, as well as 
her digestive apparatus slightly messed up. 
The Roman epicure regurgitated after a 
banquet so that he could eat more. The movie 
maid “snaps her cookies”’ so she can eat less. 

It is hardly necessary for me to condemn 
such a repulsive practice. It merely shows to 
what lengths girls will go to get the figures that 
the hard-hearted producers seem to favor be- 
cause the camera lies, at least in so far as the 
matter of curves goes. 








The trailing evening costume 
comes back in style. Barbara 
Stanwyck, a recruit from the New 
York stage, wears an orchid satin 
wrap, with a circular flounce for a 
skirt and a flounce cape effect. 
The dress is of crepe in a lighter 
shade of orchid and also has a 
circular flounce skirt that touches 
the flocr in the back 














save 
your skin 


Outdoor Days! Get all the sun-tan you can. 
Play—play to win—but save your skin. 
Trust it to Frostilla. 


Pat this cool-feeling, fragrant lotion on face 
and neck, hands and arms. Legs, too, if 
you're an advocate of the new nudity. Then 
don your sport socks, your sleeveless ten- 
nis frocks—and greet the sun! 


Thru the day’s play, Frostilla will stand sen- 
tinel. You can swim, sail, hike, motor, golf 
or just loll—without fear of over-sunning— 
or a dried-out, cracked complexion that just 
won't take powder. 


Know the pleasure of using Frostilla before 
and after you play. Know the satisfaction of 
saving your s in thru the summer months. 


Frostilla is 50c and $1, at all stores in the U. S. and Canada. 
An attractive, useful sample sent FREE on request. Dept.644, 
The Frostilla Co., Elmira, N. Y.,and Toronto, Can. (Sales 
Reps.: Harold F. Ritchie & Co., Inc., Mad. Av. at 34th St.,N.Y.) 
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FOR EXPOSED AND IRRITATED SKINS 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





108 


HER SECRET 





What a Glorious 
Difference! 


*“‘ Here, at last, is a brassiere 

that is Invisible, Non-Binding, 

Form-Fitting, Up-Lifting and 
BACKLESS!”’ 


OW I can wear the new form- 

fitting and backless styles with 
freedom and comfort. This brassiere 
doesn’t bind. It supports! It gently 
lifts, corrects and brings back to 
normal position. Eliminates flabby 
sagging. Keeps the figure trim, alert, 
well-poised! Every line conforms to 
Nature—that’s why it is so comfort- 
able. I hardly know I have it on!”’ 


HER SECRET 
a hittin é 


NO-BAK BRASSIERE 


(Patents Pending) 


The rew, perfect undergarment which faith- 
fully interprets the ‘‘natural”’ body lines of the 
present mode. On the beach or in the ball- 
room it achieves smartness of style—grace 
of manner—individuality! Her secret has 
features possessed by no other so-called back- 
less brassiere. There’s nothing else just like 
it. Used and endcrsed by many of Holly- 
wood’s leading screen stars and now avail- 
able to you through all smart stores and 
shops. Maxwell & Klein, 1115 North Serrano 
Aveaue, Hollywood, California. 


FREE BOOKLET 


Send for free copy of ‘‘Helpful Hints on Modern 
Dress’’ by Shirley Maxwell, Hollywood style author- 
ity. Write your name and address on the margin 
ui this coupon, tear it out and mail today to Miss 
Maxwell personally. Miss Maxwell will answer any 
questions you may have regarding problems of 
figure and dress occasioned by the new styles. 
Write her today. 
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The Girl Who Played Greta Garbo 
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that assistant directors stand up when she 
passes by. And Geraldine has so reconstructed 
her mind that she fancies they stand up when 
she walks on the set. In reality they do not 
even find her a comfortable chair. 


ERALDINE sits close by the star all day 

long on the set. She watches her every 
move. When interviewers arrive and Garbo re- 
fuses to see them, Geraldine fancies that they 
have sought her and she imagines what she 
would have said to them. What magnificent 
interviews she could give. Would that she 
were Garbo! 

In her simple room with its meagre furnish- 
ings at the Studio Club, her life is really lived. 
The little, plain bed becomes a canopied couch, 
with solid gold cupids to hold back the silken 
drapes. Her ordinary white bathtub becomes 
a sunken pool of black marbleand gold. The 
ivory comb and brush set is genuine Lalique 
studdedin diamonds. She wears the figurative 
crown of the queen, while Garbo, herself, 
chooses the staid, quiet atmosphere of the 
Beverly Hills Hotel. 

It is Geraldine’s delight to be mistaken for 
the star and it is a common enough mistake for 
Garbo’s awkward slouch and dowdy clothes 
to allow her to pass unnoticed in the crowd. 
Geraldine has the grace and is to the manner of 
stardom born. An out-of-town visitor told a 
friend of his great news. 

“Where does anyone get the idea that Garbo 
never goes out?” he said. ‘‘Why, I saw her at 
Plantation the other night with a bunch of 
people. She was the gayest of the gay. She 
was dressed in a gorgeous gown and was the 
center of an admiring group. And she was 
sweet enough to smile graciously at everybody.” 

Upon that particular evening Greta Garbo, 
the actress, was in her room at the hotel read- 
ing a script. 

Her private life had been at Plantation. 

The rumor spread in Hollywood that Garbo 
had come back from Europe several weeks be- 
fore scheduled time. One of the newspaper re- 


porters had a friend who said that Garbo was 
seen in a smart shop buying a pair of grey suede 
gloves. Her double had needed gloves. 

In order to supplement her meagre income 
Geraldine is one of the regular models at Mont- 
martre on Wednesday. As she arrives and 
leaves the sight-seers mistake her for Garbo. 

Geraldine De Vorak was born to Hollywood 
stardom, as Garbo was not. Garbo acts for the 
camera. Geraldine pleases the public. 

The other extra girls complain that the 
double is haughty. What woman who wears 
the royal raiment would not be? It is her right 
to live up to what she has made herself. 

There is little in common between star and 
double. Garbo sits in wide-eyed wonder at the 
striking likeness between herself and her stand- 
in girl. Geraldine dismisses Garbo with a ges- 
ture. She is Garbo. 


UT the Frankenstein that she has built 

within herself has become her undoing. She 
copied the master too closely. She made her- 
self too nearly in the image of Garbo. 

Garbo arrives on the set at her own leisure. 

Geraldine arrives on the set at her own 
leisure. 

Garbo, the great actress, may conduct her- 
self thus. . 

Geraldine, an extra girl acting as double toa 
star, may not. 

Geraldine’s slight contract was broken. She 
returned to the extra ranks. 

Garbo’s new double does not look so much 
like her, but her hair is more nearly the same 
color. It is better for the lights. 

Will the new double play the Garbo réle? 

Or has Geraldine floated so long upon the 
Lethean waters of stardom that her life will 
always be colored by the amazing interlude 
when she played at being Garbo? Has she so 
definitely become a star that the long discour- 
aging hours of extra work will be only a cross 
that every star must bear? Surely her imag- 
ination will override time and place and dis- 
comfort! 





Excess Baggage 
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the happy, ordinary couple from Portland. 
Harry hopes for a reconciliation. But it won’t 
work. It doesn’t ever. Only the play hada 
hanpy ending. 

Helen and Clarke Twelvetrees were recon- 
ciled when there was talk of a divorce. But 
how long will that last? How long can it last? 


N New York, Clarke, as an actor, was better 

known than his actress wife. Even that name, 
that splendid, unforgettable, box office name 
belongs to him. He had played leads on 
Broadway. ‘‘An American Tragedy,” “‘Elmer 
Gantry”? and others. Perhaps he had con- 
tributed a meed of beauty to the pattern of 
existence, while she had done only secondary 
roles. But during the beginning of the hectic 
talkie era one of the Fox officials saw Helen on 
the stage, noted her amazing resemblance 
to Lillian Gish and sent her to Hollywood 
with a nice, fat contract bulging from her 
hand bag. 

Clarke came along, too. They always do. 
It’s the last gesture of husbandry. 

Helen achieved immediate notice. She was 
made a Wampas baby star and given good 
parts. Clarke was left in the background, 
unable to cope with his wife’s fame. He was a 
good actor, but he didn’t have a photographic 
face. So he is trying to write and while Helen 


is at the studio, growing more and more 
famous and more and more popular, he stays 
at home and struggles with dialogue and manu- 
script. 

Clarke Twelvetrees thinks he can write. 

So did Jaimie del Rio when he found that 
Dolores was leaving him behind. 

Shrouded in mystery is the marriage and 
annulment which occurred a few days after 
Christmas of Jean Arthur and Julian Ancker. 
The papers carried the story that their honey- 
moon was cut short by Jean’s discovery of a 
clause in her Paramount contract that pro- 
hibited her marrying. She immediately 
packed up her trousseau and went back to the 
studio. According to Ancker efforts on his 
part to persuade her to recognize her mar- 
riage contract failed. He received the annul- 
ment. 


AS this another case of excess baggage? I 
wondered. But when Jean was questioned 
she fell into a violent case of weeping, left the 
studio before I got there, with instructions to 
one of the office boys to hand me the following 
note, ‘‘My career had nothing to do with the 
annulment. It was an extremely unhappy 
event which I wish to forget as quickly as 
possible.”’ 
But it was another case of excess baggage 
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when Evelyn Lederer Keefer (Sue Carol) left 
her husband and came to California. She 
found a spot in pictures and didn’t go back to 
Chicago. Allan was forgotten and she became 
engaged, after her divorce, to Nick Stuart, an 
actor. This gives them an even chance for 
happiness. 

They are in the same business, with the 
same hopes and ideals, the same knowledge of 
the requirements of the motion picture pro- 
fession. Hundreds of professional marriages 
have succeeded. The mixed ones fail. And 
the wise gals are those who, when they fall in 
love and prepare to marry a man outside the 
business, give up their own screen work. 


AY ALLISON gave it up when she mar- 

ried the editor of PHotopLay and has be- 
come a regular contributor to Cosmopolitan 
Magazine. Marguerite Clark did it and is 
happy. Phyllis Haver has left the screen forever 
to become Mrs. William Seaman. The other 
day, when she refused to talk about her hus- 
band or her plans, she made a pertinent remark: 
“William doesn’t understand the business. He 
doesn’t know that we tell everything for publi- 
cation. He would never understand why I 
should be discussing him and our affairs pub- 
licly. And I know that he would never be able 
to realize what our lives on the screen require. 
I have found a man I love. I have found some- 
one who satisfies me completely and I’m not 
taking any chances on readjustments. I’m not 
going to try to teach him what the necessary 
gestures of a film star are. I’m just leaving the 
screen so that I can be happy with a non- 
professional husband.” 

Marian Nixon fell in love with a prize 
fighter, Joe Benjamin. Unlike Jack Dempsey, 
he had no patience with the film folk or their 
ways. Divorce was inevitable. 

A lengthy blurb in the newspapers recently 
told that Jacqueline Logan’s love for Larry 
Winston, from whom she has been separated 
for over a year, is to undergo a super-test. 
He is to spend the summer in Europe, while she 
is to stay here. If they still love each other 
upon his return they are to be re-married. 
They may be married; they won’t be happy. 
Tor Winston is the scion of the historic Brad- 
bury family. 

John Regan was also a scion of a wealthy 
family, but Helene Costello found him excess 
baggage and they were divorced after a few 
months together. Regan had been a childhood 
chum of Helene. There is nothing that brings 
on incompatibility more quickly. Helene 
finally grew tired of watching him sitting 
around the house all day, while she worked 
from eight to eighteen hours out of the twenty- 
four. But it was not possible for him to take a 
position that might lower her professional 
prestige. 


ONSTANCE BENNETT divorced her 

multi-millionaire husband, Phil Plant, not 
long ago. She is coming back to go into 
pictures. 

Constance Talmadge recently married Town- 
send Netcher and will give up the screen. 
Netcher is a wealthy Chicago boy. 

Janet Gaynor has been reported engaged 
to Lydell Peck, a lawyer. Shouldn’t she 
pause to consider the example of Renee 
Adoree, who found that nothing but trouble 
followed after her marriage to William Gill, a 
business man? 

Madge Bellamy’s marriage to Logan Met- 
calf, a broker, was a failure. Ethlyne Clair 
soon got a divorce from Dale Hanshaw, a non- 
professional. And Josephine Dunn who, by 
the way, played the leading réle in the screen 
version of “Excess Baggage,” learned, to her 
sorrow, what it meant to have a non-pro- 
fessional husband and a career. 

Those in the profession, writers, actors, di- 
rectors, executives, editors, publicity men, 
understand. 

The rest, the brokers, the shoe men, the 
salesmen, the millionaires, can only bring 
unhappiness to their wives. 

They will always be excess baggage. 
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So Easily ~So Quickly/ 


Gere BEAUTY; POISE; the eagerly sought 
slenderized form of graceful propor- 
tions — they are all yours, quickly, surely, 
safely ! 


Just 15 minutes a day of gentle, pleasant 
manipulation with the Battle Creek Health 
Builder works wonders in removing super- 
fluous flesh—in attaining the coveted figure 
of fashion. No dangerous dieting or back- 
breaking exercises are required — only the 
effortless, non-fatiguing oscilla- 
tions of the Health Builder! 


Good Health 
Begins Within 


And at the same time, the Health 
Buildet’s penetrating massage 
arouses the sluggish organs; enliv- 
ens the Jatent muscles; relaxes the 


EDMUND 
LOWE 





strengthens and revitalizes the body —and 
brings the fresh glow of whole-health to the 
cheeks. 


Because the Health Builder is synchronized 
to the human nerve impulses, it stimulates 
rather than fatigues.. .and remember, the 
Health Builder never causes nerve-jar! Being 
the scientifically correct exerciser, the Health 
Builder is preferred by countless thousands 
of thinking men and women of all ages. 


Write for Unique Home 
Demonstration 


Send today for your FREE copy of 
‘Health and Beauty in 15 Minutes 
a Day”—replete with illustrations 
and vital beauty facts, also full de- 
tails about our NEW home dem- 
onstration plan. No obligation 
—so mail NOW! 


ae ne Fox Productions : - ° 
nerves. Ic regulates elimination; fre eo sar Sanitarium Equipment Co. 
aids in digestion and assimilation, the Health Battle Creek, Mich. 








Builder way. 








dhe BATTLE CREEK 


Health Builder 
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Sanitarium Equipment Co., 
Room AS-5131, Battle Creek, Mich. 

Without obligation, send me the FREE book, “Health and Beauty”, 
with home exercise treatments. I am interested in 0 Beauty de- 
velopment through better health 0 Reducing excess fat 0) Increas- 


ing my weight. 


Name— 
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Address 





City. 
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osT delicious freshness waits for you 
M in this blue container ofsilky smooth 
powder. 

Deodo — as pleasant to us¢ as an ex- 
pensive tale or bath powder, yet it does 
so much more! It instantly neutralizes 
and absorbs all body odors. There’s no 
possibility of offending with the odor of 
perspiration when you use Deodo. Pro- 
tects you all day long even when you 
haven't time for a bath! 

And what a pleasant, easy way to safe- 
guard your daintiness! Dust it gener- 
ously over your body. Rub it in under © 
the arms. A wise precaution to shake 
some into shoesor on the feet. Itis sooth- 
ing, gently scented. Never clogs up the 
pores. Never injures clothing. Especially 
good on sanitary napkins. 

At leading drug and departmentstores. 
Only 50 cents for large size container. 
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Thin Women!! Gain!! 


Three to five pounds a week 





Beautiful, firm 
flesh which will 
stay on pro- 
duced health- 
fully and rapid- 
ly. Neither ex- 
ercise nor medi- 
cine is used for 
the gain. ou 
will certainly be 
amazed and de- 
lighted with re- 
sults. Write, 
being sure to en- 
close a two cent 
stamp, to 





The Star Developing System 





iron Mountain 
Michigan 
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The Shadow Stage 





| CONTINUED FROM PAGE 57 | 


THE CONSTANT NYMPH— 
Gainsborough 


AX English production of Margaret Ken- 
nedy’s novel of the mad Sanger family— 
and particularly the tragic story of Tessa, 
daughter of the eccentric musical genius, 
George Sanger. Done with taste and intelli- 
gence but terribly photographed. Mabel 
Poulton is excellent as Tessa and Ivor Novello 
admirable as Lewis Dodd. This may not have 
general release, but it is worth viewing if you 
have the opportunity. Silent. 


FATHER AND SON—Columbia 


LORIFYING the American father. What 

happens when dad marries a blonde adven- 
turess from Paris—and somebody kills the bad 
gal. Papa takes the blame to save sonny boy 
and sonny boy to save papa. But a record 
made by a toy record-o-phone reveals the real 
murderer. Jack Holt and little Mickey McBan 
deserve better by the movie gods. Dorothy 
Revier is the bad blonde from the boulevards. 
Part Talkie. 


THE SOPHOMORE—Pathe 


O necking, no drinking, and yet the first 
all-talking college picture is a riot! Leo 
McCarey has carried forward all his sure-fire 
comedy touches, and Bill Conselman has ap- 
plied his very best ‘Dressed To Kill” tech- 


nique. The burlesque radio announcer is a 
scream. A college prom, a riotous. class play, 
and a football game with the hero carried off 
the field on his first play! That’s new. Eddie 
Quillan is the star and his stock will soar after 
this picture. Dandy entertainment. All 
Talkie. 


COLLEGE LOVE—Universal 


THs post-graduate edition of ‘‘The Colle- 
gians’’ is one of the first two all-talking col- 
legiate pictures to be made. Different college, 
different names, but they cut all the cute Cal- 
ford capers. Fickle frat pins jump from one 
sweater to another—there’s football, its sub- 
sequent flag-waving, croony jazz, and moon- 
light necking. Dorothy Gulliver is the college 
yell. The regular series stuff, much elaborated 
on and well directed and synchronized. You'll 
like it. All Talkie. 


THE TIP-OFF—Universal 


N° matter what they do with him, they 

can’t wear Bill Cody out. He moves about 
the screen at high speed and at the fade-out 
he’s not even out of breath. This time—aw, 
guess! Crooks! You know. The film fad 
that’s dying the hardest death of any that ever 
hit Hollywood. We can talk crook. Listen. 
“‘One guy steals another guy’s dame, so the 
first guy squeals to th’ bulls.”’ It’s quite easy. 
Silent. 





Overhead expenses on the sound stages are terrific and so Herbert 


Brenon has worked out a plan that saves time and money. 


Re- 


hearsals are held on skeleton sets before the permanent sets are 

built. In this way a company is ready to work without a hitch once 

the production actually gets under way. Here is a rehearsal for 

‘“‘Lummox’”’ and on the set are (left to right) Karl Struss, camera- 

man, Fannie Hurst, author, Herbert Brenon, director, and Winifred 
Westover, who plays the title réle 
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PROTECTION—Fox 


BENJAMIN STOLOFF’S direction of 

“Speakeasy” was good preparation for the 
present production, “Protection,” for there is 
much the same atmosphere. Story of a battle 
between a newspaper man, who stands for re- 
form, and the leader of a bootlegging gang. 
Francis McDonald is the bootlegger and Robert 
Elliott the newspaper man. Paul Page is the 
aggressive reporter and Dorothy Burgess the 
paper’s sob sister. What more natural than 
they should fall in love? The picture has its 
exciting moments. Sound. 


ALOHA HAWAII—All-Star 


So consistent has been the production of 
South Sea pictures these last few months 
that it almost looks as though the frenzied 
crime wave is lapping langourously at the 
bosom of the Islands. ‘Going native”’ is infi- 
nitely more imaginative than “going straight.” 
This is a charming fantasy, based on ancient 
legend, of the jealousy of Pele, Goddess of Fire. 
She directs her malefactions against two native 
lovers, with amazing results. Native cast in 
Hawaiian setting. Silent. 


.TWO SISTERS—Rayart 


A CUTE story. Twin sisters give a nice boy 
the run-around because his fiancee tries to 
protect her crook sister. Imagine his embar- 
rassment when he takes her home to mama and 
she starts walking off with the wall-safe, in 
person. Never fear, my children. It’s the bad 
egg, who locked her pretty twin in a stuffy hall 
bedroom and then looted her future family-in- 
law’s home. Viola Dana is clever in the dual 
role. Silent. 


THE SAP—Warners 


IF all the pictures had as many laughs in them 
as “The Sap,”’ there would be no worry about 
the talking picture. Eddie Horton is at his best 
as the dreamer, “the sap,’ who always 
has a big idea, but never does anything 
with it, until it becomes necessary to save the 
relatives from jail. Then he arises to the 
emergency. Alan Hale, Patsy Ruth Miller, 
Franklin Pangborn and Edna Murphy render 
able support. All Talkie. 


THE FLYING FOOL—Pathe 


ILL BOYD and Marie Prevost hit the sky 

in this comedy drama of a high-flyer with 
planes and janes. Bill’s a self-styled tough 
egg who “finds ’em, fools ’em, and forgets ’em.” 
Marie is one he almost didn’t find. didn’t fool, 
and couldn’t forget. So—high drama, roar- 
ing planes, then—well, see it! And the way 
Marie croons “If I Had My Way”! It’s no 
down-payment voice, either. It’s all hers. 
All Talkie. 


THE CLEAN-UP—Excellent 


ERE we have one of those fine, serious 

young fellows we all like to meet—and who 
hasn’t—the youthful city editor whom destiny 
has appointed to clean up the world before the 
first edition’s on the street. He has curly hair, 
long points on his collar, and a special hate on 
bootleggers. Before he gets through, he has 
points in his hair, a curly collar, and a yen to 
remove himself as far as possible from the 
vicinity of bootleggers. Not bad. Silent. 


THE IDLE RICH—M.-G.-M. 


THs is the stage play, “‘White Collars,”’ 
taken word for word and put on the screen 
in an uninspired fashion. William de Mille, 
Cecil’s brother, has not lived up to his work 
in “The Doctor’s Secret.” The acting is capa- 
ble enough, with Bessie Love, as usual, walk- 
ing away with the honors, but the play is old- 
fashioned, even though it was only four or five 
years ago that it made its footlight run. All 
Talkie. 








Scientific deodorization isanew 
feature of this modern sani- 
tary pad, which excels in com- 
fort and ease of disposability 


O woman, from girlhood on, is 

free from the possibility of of- 
fending others at times. Often she is 
not even aware of it. When she learns, 
doubt and worry make light-hearted- 
ness impossible. Now a discovery of 
Kotex scientists overcomes this fear; 
each pad is scientifically treated to de- 
odorize safely and completely. The 
process is patented.* No other pad 
offers such security. 


No evidence of sanitary protection 
That other fear—the feeling of being 
conspicuous—is also eliminated. Cor- 
ners of the Kotex pad are scientifically 
rounded and tapered so as to leave no 
evidence of sanitary protection. 


Yet every advantage remains 


You can so easily adjust Kotex to 
your needs. It is, as always, absorbent 
to an amazing degree. Cellucotton ab- 
sorbent wadding, the filler of Kotex, 
is 5 times more absorbent than cotton 
itself. It actually takes up 16 times its 
own weight in moisture. The fact that 
you can so easily dispose of it makes 
a great difference. And a new treat- 


“Hard to say, but I often 
have to warn the girls” 


—Says a woman athletic director about 
this problem of feminine hygiene 











v4 


ment renders it softer, fluffer than you 
would have thought possible. 


Won’t you try the Improved Kotex? 
buy a box this very day. It is 45c for a 
box of twelve, at any drug, dry goods or 
department store; also in vending cabinets 
of rest-rooms by West Disinfecting Co. 
Kotex Co., 180N. Michigan Ave., Chicago. 





Such Fleecy Softness 


can come only with this 
downy filler. 


The fleecy, delicate folds of Cellucot- 
ton absorbent wadding offer a type 
of softness that no substitutes can 
equal. Because of its downy white 
cotton-like structure and its correct 
absorbency, surgeons insist upon 
Cellucotton absorbent wadding. 











[Prices slightly higher in Canada] 


*Kotex is the only sanitary pad that deodorizes by 
patented process. (Patent No. 1,670,587.) 


KOT E€E X 


The New Sanitary Pad which deodorizes 
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Have, Exauisite. 
“», Alluring 
Skin 





i —yes, you can! Cap- 
en? ture for yourself the 
priceless gift of smooth, 
white skin, as do beautiful women of thestage 
and screen. Learn for yourself the charm, 
the fascination of an exquisite complexion. 
Already thousands of lovely women are using 
one famous preparation, Nadinola Bleaching 
Cream, to make and keep their skin flawless. 
No tiresome waiting, no disappointments. 
The Nadinola way to skin beauty is easy and 
quick. This amazing skin beautifier is sold 
with money-back guarantee. Though Nadi- 
nola contains the quickest and surest skin- 
bleaching properties known to science, it will 
not harm the most delicate skin. 

Spread Nadinola on your face, neck and 
arms at bedtime. Instantly you feel its tonic 
effect on your sluggish skin tissues. While 
you sleep it gently clears away freckles and 
tan, blackheads, oiliness, sallowness and all 
skin blemishes. Soon you have the clear, 
exquisite skin which will mean so much to 
you. 

Get a jar today and begin tonight. Watch 
the quick improvement, the steady return of 
precious new beauty. Ask for Nadinola at 
your drug or toilet goods counter—$1 for 
extra-large, economy size jar. Or, send cou- 
pon below, and we will mail Nadinola, post- 
paid, with gift sample of famous NadineFace 
Powder and valuable booklet on beauty, free. 
Pay your postman $1, ondelivery. Mail this 
coupon—NOW! 


eNadinola Bleaching Cream 


DEPT. 28, NATIONAL TOILET CO. 
Paris, Tenn. 


Please send, postpaid, extra-large jar of Nadinola 
Bleaching Cream, with directions for use, and money- 
back guarantee. I will pay postman $1 on receipt. 


Name 





Address. 





City and State 


Don’t Risk Spoiling 
Your Social Life 


With a Doubt of Your Personal 
Cleanliness 

That confidenceof complete cleanliness, which means 
so much to a woman, may be yours with the proper 
practice of feminine hygiene. 

The satisfaction of knowing you are dainty, fresh 
and clean comes at once with the use of Stirizol. It is 
easy and pleasant to use and also eliminates body 
odors quickly. 

For more than twenty years Stirizol has proved its 
value. It is very soothing and healing—extremely 
effective—yet not harmful. The $1.00 jar of Stirizol 
Powder will make many quarts of solution of the 
strength best suited to your individual needs. 

rugand Dept. 


At D 
Stores or direct from 
The Stirizol Co., TIRIZO 
19 Water Street, 4 








Ossining, N. Y. VERY REFRESHING 














Ladies’ WRIST WATCH, 
Fa 6-jewel, 25-yearcase. Man’sSize 
Watch, octagon case. Hawaiian 
model Banjo Uke. (Free lesson 
book.) Sell 12 boxes Mentho-Nova 
Salve, 25¢ a box. Select gift accord-” 
ing to catalog sent with salve. 

Sendnomoney. We trust you. 


U. S. SUPPLY CO. 
Dept.H¥19 GREENVILLE, PA. 


























UNTAMED JUSTICE—Biltmore 


‘OR a minor picture promising little, this one 

is quite good. Based on a fairly original 
crook plot, the action takes an unexpected 
trend and keeps you guessing. With several 
good actors, a smart dog, horse, and rabbit, to 
say nothing of the air mail, thrown in, the film 
is a veritable three-ring circus. David Tor- 
rence, Virginia Browne Fair, and Philo McCol- 
lough head the cast. Pardon. We nearly for- 
got the horse and dog. Silent. 


CAMPUS KNIGHTS—Chesterfield 
CELLULOID disaster which even Marie 


Quillan, sister to Eddie and flower of the 
Quillan flock, could not avert. The picture is 
so unimportant that you forget it is a weak 
carbon copy of “The Wild Party.” It is in- 


Ten Years Ago 


HIS month of August, 1919, is a great 

| period in the history of the infant motion 

picture—truly the golden age of the silent 
drama, now thunderous with sound. 

The learned Julian Johnson, with his usual 
discernment, goes into a loud chant over a cer- 
tain D. W. Griffith picture called “Broken 
Blossoms’’—wherein the wistful Gish and a 
boy named Barthelmess perform wonders of 
beauty and pathos. ‘‘The very finest expres- 
sion of the screen so far,” says Julian. 

Mary Pickford hits the top of her cute-kid 
stride with ‘‘Daddy-Long-Legs,” new this 
month. Fairbanks is crashing through ‘‘A 
Knickerbocker Buckaroo.”’ Chaplin thunders 
out with “Sunnyside.’’ Dorothy Gish delights 
with a new comedy called “I'll Get Him Yet.” 

Mighty days, the blistering dog days of ’19. 


WE wipe our brows and bow to the hot spell 
by running no less than four pages of 
stunning bathing girls, snapped on the comedy 
lots with the thermometer 105 and no shade. 

Jane Starr, Dorothy Terry, Josephine Hill, 
Mildred Hurd, Peggy Davis, Virginia Warwick 
—all unfamiliar names in 1929. No doubt to- 
day they are all happy wives and mothers— 
only stealing away to the attic now and then 
to shed one little tear over the mothy bathing 
suits of their golden days. 


A HANDSOME picture of Wally Reid and 
son, Bill—just a shaver. . . . Wes Barry, 
when he was cute... . / An article exposing 
the fact that Anna Q. Nilsson’s middle name is 
Querentia, though I still can’t see why. ... 
Mickey Neilan becoming an actor again in a 
Pickford film. . . . Evelyn Gosnell and Mollie 
King in the roto section. . . . Gloria Swanson 
with very long hair—and very uncomfortable, 
she tells Delight Evans. . . . Tom Mix adopts 
a bear—at least his press agent says he does, 
which means about the same thing. 


Two little girls are in the spotlight. 
“Two Strange Women,” our story calls 
them. 

One was named Carol Dempster, the other 
Clarine Seymour. 

Both were chosen for great things by D. W. 
Griffith. 

Now? Well, little Dempster is evidently in 
retirement. She never worked for anybody but 
the old master. 

And Clarine? Many of us remember how, 
at the very door-sill of her way to fame in 
Griffith films, she contracted pneumonia and 
died, taking from the photoplay one of its most 
promising and glamorous girls. 


ia publish a picture of Bill Hart eating an 
ice-cream soda, no doubt causing the sud- 
den deaths of thousands of small boys. ... 
Viola Dana has a new leading man and his 
name is Kenneth Harlan. . . . Tom Meighan, 


tended to portray fashionable boarding school 
life, but the most trifling details are so glar- 
ingly misrepresented that the director-writer 
could never have possibly been any nearer a 
girl’s seminary than a school catalogue. Save 
the shekels. Silent. 


HIGH VOLTAGE—Pathe 


STUPID, morbid movie that’s suspiciously 

like ‘‘The Sin Sister’ —and nowhere near 
as good. Three blondes, a banker, a truck 
driver, and a dick are snowed in for a week in a 
country church. It’s intended to scale the 
heights of human drama, but due to clumsy 
direction, it is utterly vague and ridiculous. 
The usual charming William Boyd smile is 
hidden behind a week-old beard, and, anyway, 
Bill’s losing his girlish figure, or so it seems. 
All Talkie. 


in PHOTOPLAY 


Remember Clarine Seymour? 

Death took her just as she was 

growing famous in D. W. Griffith 
pictures 


“The Miracle Man” safely in the bag, is now 
a real star, with his first picture, “Male and 
Female.” . . . Joe Moore, youngest brother of 
Tom,Owenand Matt, has come marching home 
from the wars. He isthe husband of Grace Cun- 
ard, the serial queen, and some queen. . . . It 
is reported that Mrs. Charles Spencer Chaplin 
may return to the screen, this Mrs. Chaplin of 
the royal line being Mildred Harris. . 
Monkey, of Rockaway Reach, writes in to 
ask Pearl White’s exact age—a favorite ques- 
tion in 1919—but the answer man just 
snickers it off. 


ANDA HAWLEY has been made a star, 
and William Duncan’s wife is suing him 
for divorce, and Lillian “Dimples” Walker is 
trying a come-back. 
Syd Chaplin has signed with Paramount, and 
Mae Murray is working in a Jersey studio, and 
Tex Guinan’s two-reel Westerns are on. 


LORENCE, IOWA—Eugene O’Brien has 
three leading women in “‘ The Perfect Lover”’ 
—Mary Boland, Lucille Lee Stewart and 
Martha Mansfield. What’s that? He’d have 
i‘ perfect? Oh, you rascal! Write again, 
o! 
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Girls’ Problems 


| CONTINUED FROM PAGE 16 ] 





people intelligently and observantly and your 
self-consciousness in this direction will fall 
from your shoulders like a cloak that you drop 
with one motion. When you stop worrying 
about how you are impressing other people, 
then your natural poise will return and, what- 
ever other impression they may get of you, you 
will know that you haven’t said or done any- 
thing foolish in your confusion. 


F you have a talent for dancing and you 

know it will bring pleasure to others and per- 
haps profit to yourself, then it would be unwise 
of you to let self-consciousness stand in the 
way of the development of that talent. It’s 
simply a matter of summoning up courage the 
first few times, forcing yourself to get up and 
start, concentrating on what you are doing 
instead of on your audience, until you become 
used to performing before people. 

Many professional performers are shy by 
nature and, off-stage, are somewhat reserved. 
But they have learned the secret of losing 
themselves in the performance, the thrill of 
doing something that is pleasurable to them- 
selves and to others. A responsive audience 
charms away their stage-fright, once they have 
plucked up the courage to get started. You 
will probably have the same reaction, if you'll 
uproot your fears and give yourself a chance. 

I wonder how strong a sense of humor you 
have, Elise. Can you see the funny side of 
situations, can you enjoy the amusing little 
eccentricities and oddities of others? You 
probably can. But do you turn this softening 
light of humor on your own frailties and faults? 
Do you laugh at yourself after some awkward 
blunder, after some foolish escapade? Can you 
poke fun at yourself for being a blushing, stam- 
mering schoolgirl, mentally stand off and look 
at yourself and laugh at the spectacle you 
create? If you can do that, if you can laugh 
tolerantly at your faults and take note of your 
virtues, you will then be able to strike a happy 
balance in your actions and thoughts. But the 
more you condemn and blame yourself the 
more miserable you will be, and the more you 
will be impressed with your own inferiority as 
contrasted with the perfection of everyone 
around you. 

You don’t have to be the “‘life of the party”’ 
wherever you go. Very often the life of the 
party is so busy keeping up the tradition of 
being lively and making everyone else happy 
that she hasn’t much time to enjoy things her- 
self. If you are rather quiet by nature, don’t 
attempt to change your whole disposition, your 
whole attitude. But make up your mind you 
are going to have a good time and add to the 
general pleasure. If you have something to 
contribute to the entertainment, don’t be 


selfish and withhold it. 
GET up and dance, Elise. Pull yourself out 


of the corner. Leave your worries at home 
when you go to other people’s houses. Get 
into the spirit of the occasion. 

Cultivate a good disposition and a sym- 
pathetic attitude toward others. Never over- 
look an opportunity for enlarged education or 
greater culture. Don’t avoid contacts with 
people who know more than you do. Make 
them your text-books. Watch how they act, 
listen to what they say, study their choice of 
words, their diction. 

Don’t be afraid to express your ideas and 
don’t merely echo other people’s thoughts, un- 
less they are yours also. Enter into every 
conversation. If you can’t contribute to it, 
show that you are an interested listener. But 
don’t sit on the fringe of things, alone with your 
own thoughts. It gives your hostess and your 
fellow guests the feeling that you do not ap- 
prove of their entertainment, that you are 
untouched by anything they have to say. 


When 
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“SHE IS A BEAUTY” 


WHY NOT HAVE THAT 
SAID OF YOU? 





HERE are millions of girls and women 
who can multiply their beauty if they will. 
In a single evening they can get results de- 
lightful and amazing. Ina little time they can 
gain attractions which every woman covets. 
Stars of the stage and screen know how to 
do this. Beauty is their career. And they— 
without a penny of recompense from us—tell 
in these pages, month by month, their premier 
beauty help. 
If you will listen to beauties and to beauty 
experts, you will always use Boncilla clasmic 
pack in your efforts to appear at your best. 


These Come First 


We beauty experts approve the arts of make- 
up. But we know that they fail unless a basis 
is created, and that basis is this: 


A radiant glow A clear, clean skin 

An animated look A soft, smooth skin 
The skin must be cleansed to the depths. The 
causes of blackheads and blemishes must be 
removed. Dead skin and hardened oil must 
be taken out. Enlarged pores must be reduced. 
Blood must be drawn to the skin to nourish 
and revive it. That’s the only way. 

With older women, there are little lines 
to eradicate, there are wrinkles to combat. Per- 
haps sagging muscles must be strengthened. 

The best ways known to do all these things 
are combined in Boncilla clasmic pack. The 
most famous beauties, the greatest beauty ex- 
perts, seem to agree on that. 
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BUSTER KEATON presents arms 
at the wrong time in a comical scene 
with Dorothy Sebastian in Metro- 
Goldwyn-Mayer’s “Spite Marriage.” 





A Test for Tonight 


If tonight you are to mingle socially, do this in 
preparation. Apply Boncilla clasmic pack. For a 
ew minutes, let it serve its wondrous purpose. 
Then add what make-up you desire. 


Look at yourself in the mirror. Listen to what 
your friends say. Never again will you start a glori- 
ous evening without this matchless help. If you are 
young, your beauty will glow. If you are older, new 
youth will appear. We promise delightful results. 


All toilet counters supply Boncilla clasmic pack. 
Tubes, 50c and $1 —jars, $3.50. Or send the coupon 
with 10c for a complete beauty packet —a week's 
supply of the four Boncilla aids, including two 
creams and the powder. It will be a revelation. 
Clip coupon now. 


DOROTHY 
SEBASTIAN 


One of M-G-M’s 
mewest stars 
awakening her 
skin with Bon- 
cilla clasmic 
pacr. 


This photo- 
graphic testi- 
monial of 
Miss Sebas- 
tian is ten- 
dered by her 
voluntarily. 
Boncilla Lab- 
oratories, 
Inc., gladly 
welcomes 
truthful 
testimonials, 
but neither 
offers nor 
pays money 
for them. 
















in smart beauty and 
barber shops 0 
everywhere 






CLASMIC 
PACK 











BONCILLA—Indianapolis, Indiana 
Send me your four quick aids to beauty—the pack, 
two creams and new hyray powder. I enclose a dime. 


FOUR NEW BEAUTY AIDS cdtpin 
Professional treatments P.-829 
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you write to advertisers please mention PHHIOTOPLAY MAGAZINE. 
















II4 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


If you haven’t had many opportunities to 
meet people of larger experience than yourself, 
don’t be discouraged if you are a little shy with 
them. That’s a normal reaction and it will 
soon wear off. Let them lead the conversation 
and you will be drawn into it naturally. 





ND finally, cure yourself of the self-con- 
scious person’s worst fault, over-sensitive- 
ness. True sensitiveness is an aid to social 
intercourse, as it is in every phase of living. 
But so-called ‘‘touchiness” has spoiled many a 
promising social and business career. Don’t 
look for trifling slights and slurs. Don’t put the 
most uncomplimentary construction on every- 
thing that is said and done to you. 
Try to look your best, act your sweetest, and 
use your sense of humor at least as often as you 
do your powder puff. 





ELIZA: 

You have diagnosed your own case. You 
are not popular with boys because you play 
practical jokes on them and make them appear 
ridiculous; you say, “‘I talk a lot,’”’ which prob- 





Y 
Freckles 


Can be Secretly Removed! ably means you talk so much that no one else 
"YOU can remove those annoying, canedgeina word. Youare not honest in your 
embarrassing freckles, secretly friendships—you tell petty lies in order to get 
ee 6 — out of awkward situations which you yourself 
how you did it. have brought about. You add, “When I meet 
Stillman’s Freckle Cream bleaches the right man I will calm down.” But can’t 
them out while you sleep. Leavesthe you see that when you meet the right man he 


skin soft and white, the complexion 
fresh, clear and transparent, the face 
rejuvenated with new beauty of 
natural coloring. The first jar proves 
its magic worth. At all druggists. 


5 ti l [ ma one 
rt [Waitens f 


Poscktes | The Skin 
i ae OE RS. oe 


STILLMAN CoO. 
32 Rosemary Lane 
Aurora, Illinois 


Please send me Free booke P 























let ‘‘Goodbye Freckles”. 





Name 





Address 


City State [ 


“Don’ t Shout” 


“hear you. | sa oe 
now as well as 
‘How’? With “the WORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible. I 
would not know I had them in 
self, only that | hear all right.” 
MORLEY PHONE for the 


DEAF 


» to the ears what glasses 
aretothe eyes. _In- 
oes comfortable. weight- 

less and harmless. Anyone 
can adjust it. Over 100,000 sold. Write for booklet and testimonials 
THE MORLEY CO., Dept.789,10S.18th St. Phila. 


1-DIANO 


Ultra-modern Piano Jazz taught by mail. Note or 
ear. Easy rapid lessons for adult beginners. Also 
Self-instruction system for advanced pianists. Learn 
358 Bass Styles, 976 Jazz Breaks, hundreds of Trick 
Endings, Hot Rhythms, Sock, Stomp and Dirt 
Effects; Symphonic and Wicked Harmony in latest 
Radio and Record Style. Write for Free Booklet. 


WATERMAN PIANO SCHOOL 
1834 W. Adams St. Los Angeles, Calif. 
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won’t know you are the right girl for him, if his 
first impression of you is wrong? You'll have 
to calm down a little before you meet him— 
not do a sudden, right-about-face afterwards. 

I know it’s the fashion to be a little reckless, 
but you will find as you grow older that funda- 
mental standards have not changed. Beas gay 
and light-hearted as you please, but don’ t make 
your friends the butt of your jokes. Don’t 
monopolize the spotlight. Its constant glare 
will become monotonous both to you and to 
others. 


BuppDIE: 

Five feet, eight inches tall and slim. And 
you ask what you can do about it! Nothing, 
except thank your lucky stars. That’s a lovely 
height. I’m glad you haven’t fallen into the 
error of slumping, of bending your shoulders in 
a misguided attempt to hide your height. 
That’s the biggest mistake a tall girl can make. 
Height is considered a queenly attribute, and 
one should carry it like a queen. 


LORRAINE: 

My book of reducing exercises will give you 
some arm movements that will slenderize your 
upper arms. Yes, you are over-weight, about 
ten pounds. I wouldn’t advise any system of 
reducing for a girl of sixteen. Just cut down on 
ice cream sodas, candy and cake and get plenty 
of outdoor exercise—tennis is ideal for the 


a ‘Cuticura Soap: Carmel Myers and her husband, Ralph Hellman Blum, a Los 
q ms al f th Angeles attorney. Miss Myers was married on June 9th. Instead 
: restores the normal action of the of wearing the conventional white, Miss Myers’ wedding dress was 
pores by its wonderfully effective : ‘ : : ’ ’ 

; aie d ali 4 of beige chiffon, trimmed with old lace from Mr. Blum’s mother’s 
’ ng and purifying qualities. 4 . é . 

4 Fifty Years of Service q wedding dress. She wore no veil, but a lace cap fashioned from 
‘ Soap 25c. Ointment 250. and 50c. Mrs. Blum’s wedding handkerchief. She carried a bouquet of white 
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Drink 


growing girl who is inclined to be stout. 
plenty of water. 


A. W.: 

If you have never had long hair and have 
weathered that first stage of growing out, why 
not let it get long enough to put up becom- 
ingly and decide whether you prefer it to a 
bob? Then if you don’t like it, you can always 
have the long hair snipped off in a jiffy. 


BEBE: 

Bending and squatting exercises which make 
the muscles rigid in the right direction are 
helpful in correcting bow legs. If possible, go 
to the Y.W.C.A. or some other gymnasium in 
your city and take a course in corrective 
gymnastics. 


Doris: 

Since the young man has written to you 
first I do not think you will make any mistake 
by answering him. I should write him a casual 
but friendly letter, just as if you had been 
hearing from him right along. Make the 
letter short, but write in a natural manner. 
It is always well to avoid taking an injured or 
neglected attitude with a man, for nothing 
anncys him so much—especially if he is in 
the wrong! It is a promising sign that the 
young man has found you “wear well” and 
stand comparison favorably, since he has 
grown tired of the other girl and come back 
to you. Perhaps your friendship will be 
stronger because of this temporary lapse. 


BEVERLY: 

You write me, ‘my nose is my only ugly 
feature.”” Then experiment with various ways 
of arranging your hair and decide which one 
makes your nose seem less prominent. Wear 
hats with soft, graceful brims. Make yourself 
as attractive as possible, physically and 
mentally, and then go ahead and enjoy your 
youth. You will find that happiness does not 
depend much upon a shapely nose. Its roots 
go much deeper than that. 


LUELLA C 

You don’t have to do anything you feel is 
undignified or not in accordance with your 
ideas and ideals in order to be popular. You 
do have to cultivate an agreeable personality 
and make yourself companionable to boys. | 
think my article in PHoTopLay of last March 
will help you. Read it. 


MARGARET M., CoLumBus: 

If your mother objects to your entering a 
dramatic school and you feel you have talent 
for writing as well as acting, why don’t you 
interest yourself in a short-story or journalistic 
course? You will find several such courses 
advertised in the pages of this and other repu- 
table magazines or there may be a good 
school in your own town. 


JACK: 

I think you are going with the wrong crowd. 
You needn’t drop them entirely, but stop being 
so intimate with them. You have the right 
ideas for a girl of your age and these other girls 
are making you older than you should be, and 
self-conscious. 


CLARA: 

For your age and height your weight 
should be about 116 lbs. Your height is about 
normal for a girl in her late teens. The May 
issue of PnoTopLay carried an article chock- 
full of splendid advice for the brown-haired 
girl. It will answer all your questions about 
what colors to wear and what shades to choose 
in cosmetics. 


KATHERINE: 

If the man has left your firm and does not 
get in touch with you himself, I don’t believe 
there is anything you can do but forget him. 
He evidently isn’t as interested in you as you 
areinhim. If you will senc me a self-addressed 
stamped envelope I shall be glad to send you 
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my leaflet on the care of the skin. 









ITS OFF 
because 


ITS OUT 





Not. only Remadbes a= De : stroyst 


Now hair pokes can be effectively destroyed. 

Only by removing the cause, can you be free of unsightly 
growths. ZIP gently and harmlessly eliminates the cause, and 
effectively destroys the growth. Money-back guarantee. 

It is so simple, so quick, so delightfully fragrant, so pleasant, 
this one-minute application of ZIP. It has been universally 
praised by Beauty Editors, and by the Medical Profession, as 
well as by stage and screen/’stars for destroying hair on face, 
arms, legs, underarms, and back of-neck. That’s why hundreds 
of thousands of women gladly pay $5.00 for this Epilator. 


Call to a 562 FIFTH AV. 
FRE. Colas Tdesthey New York 
Doipetapaion Specialist (Ent. on 46 St.) 
Sold Everywhere Madame Berthe, SPECIALIST (168) 


by the package 
Authorized Genuine ZIP: 
Treatment in New York Only : 
at my Salon. Beware of spu- 
rious imitations in New York 


562 FIFTH AVENUE, NEW YORK 


: Please send me, in plain envelope, full in- 
: formation about Z/P, and your guarantee. 


: Name 
: Address 














, Beauty Salons— and elsewhere : City & State 
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O man or woman should 

permit armpit perspira- 

tion with its disagreeable, of- 

fensive odor and ruinous, dis- 

coloring stains to embarrass 

them personally nor destroy 
their clothing. 


You can rid yourself of arm- 
pit perspiration. A few drops 
of NONSPI (an antiseptic 
liquid) applied to the under- 
arms will keep them dry, od- 
orless and sweet and protect 
your clothing. 


NONSPI destroys the odor and 
diverts the underarm perspiration 
to parts of the body where there 
is better evaporation —and need 
be used on an average of but 
two nights each week. 


NONSPI is an old, tried and 
proven, dependable prepara- 
tion—used, endorsed and rec- 
ommended by physicians and 
nurses. 





Ms 


More than a million men and 
women use NONSPI the year 
around—spring, summer, fall, 
and winter—to keep their 

armpits dry and odorless and | 
protect their clothing. 


Get a bottle of NONSPI to- 
day. Use it tonight. Your 
Toilet Goods Dealer and 
Druggist has it at 50c (several 
months’ supply) or if you 
prefer 


Accept our 10c trial offer 
(severa! weeks’ supply). 




















For the enclosed roc (coin 
or stamps) send mea trial 


size bottle of NONSPI 


The Nonspi Company 
2641 Walnut Street 
Kansas City, Mo. 
Name 
Address 
Ciry 

















PAIN onded 


in 3 minutes this new way 


NE drop of this amazing liquid and you 
can wear tight shoes, dance, walk in com- 
fort. Then soon the corn or callus shrivels up 
and loosens. 
You peel it off with your fingers like dead 
skin. No more dangerous paring. 
Professional dancers by the score use this 
remarkable method. Acts instantly, like a lo- 
cal anaesthetic. Doctors approve it. Removes 
the whole corn, besides stopping pain at once. 
Ask your druggist for ‘‘Gets-It.”’ Satisfaction 
guaranteed. Works alike on any corn or callus 
—old or new, hard or soft. 
World’s 


“G ETS > ! ad Fastest Way 
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Questions and Answers 





| CONTINUED FROM PAGE 86 ] 


V. M. W. or Lone Istanp.—Sally Blane 
was born in Salida, Colorado, July 11, 1910. 
She did not appear on the stage prior to her 
movie debut. Richard Dix and Gary Cooper 
are still single. 


ARTHUR Bry, Cuicaco, Itt.—Joan Craw- 
ford’s real name is Lucille Le Sueur and she 
hails from San Antonio, Texas. She is twenty- 
three years old. Gary Cooper’s real name is 
Frank J. Cooper. He is twenty-eight years old 
and claims Helena, Montana, as his home- 
town. 


JEANETTE FREER, RocHESTER, N. Y.—Tcil 
your brother to smoke a herring. I really think 
he is jealous of the handsome Gary, who is 
twenty-eight and not forty, as your brother 
claims. Richard Barthelmess is thirty-two 
and Bessie Love is one year younger. 


M. R., PHILADELPHIA, PA.—Dorothy Mack- 
aill was born in Hull, England, March 4, 1904. 
She is divorced from Lothar Mendes. Her 
next picture will be “‘Hard to Get.’’ Davey 
Lee is four years old and his next picture will 
be “Little Pal.’”? Buddy Rogers’ next will be 
“A Man Must Fight.” 





SHiRLEY ANnDRY, NEW ORLEANS, LA.— 
Perseverance always wins. Here I am to the 
rescue. Carroll Nye was born Oct. 14, 1901, 
and is married to Helen Lynch. His latest 
picture is ‘The Squall.”’ 


ELLEN Burns, MILWAUKEE, W1s.—The 
theme song of “A Woman of Affairs” is 
“Love’s First Kiss.” 


Mrs. H. H. Liste, ScHENEcTADY, N. Y.— 
Caroline Van Wyck referred your letter to me. 
Polly Ann Young was born in Denver, Colo., 
Oct. 25, 1908. She is five feet, four and one- 
half inches tall; weighs 117 pounds and has 
brown hair and brown eyes. Her two sisters, 
Loretta Young and Sally Blane, are also in the 
movies. Does this information help you? 


S. R. A., STREATOR, ILL.—Antonio Moreno 
was born Sept. 26, 1888, in Madrid, Spain. 
Both his father and mother were Spanish. 


INDIANA.—What a question box 
Here goes for the 


> 


RALLEE, 
you turned out to be. 
answers. The Rabbi in “Abie’s Irish Rose’ 
was played by Camillus Pretal. Larry Steers 
played the part of John Walton in “Redskin.” 


*‘Dad’’ Taylor is the oldest extra in Hollywood. He is one hundred 
and one years old and doesn’t believe in all this cry for young faces. 
“‘Dad’’ was born in Brownsville, Texas, on July 9, 1828, before the 


Lone Star State was a part of the Union. 


He went to Hollywood 


whi'e the movies were stil young, to grow up with the infant in- 
dustry. Edwin Carewe makes it a point to find some “‘bit’’ for the 
veteran in each of his productions 
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Robert Ames played the part of Bobby in 
“The Voice of the City.”” Gary Cooper is six 
feet, two inches tall and weighs 180 pounds. 
Neil Hamilton is six feet tall and Eddie Nugent 
is one inch taller. Each weighs 155 pounds. 


M. L. B., Oxtanoma City, OKLA.—In 
“Stella Dallas” Ronald Colman played the 
part of Stephen Dallas. Have you seen him in 
“Bulldog Drummond’? His next will be 
“The River Gambler.” When you hear his 
voice, you'll like him more than ever. 


A. B., West Liserty, O.—In “The Shep- 
herd of the Hills” Ollie was played by Joseph 
Bennett and The Artist was played by John 
Westwood. Leatrice Joy and John Gilbert were 
divorced Aug. 19, 1924. Mary Nolan is 
twenty-four years old and still single. 


Jack Suowers, A. & M. Cottece, Miss.— 
It was really Lupe Velez who did the singing 
in “Lady of the Pavements.”’ 


J. G., Newark, N. J.—Philippe De Lacy has 
chestnut hair and blue eyes. He claims 
Nancy, France, as his birthplace. I agree with 
you, he’s a great little fellow. 


DonaLp G. STRONG, LonDon, ENGLAND.— 
Thanks for all the nice compliments. Al 
Jolson is married to Ruby Keeler. This is his 
third marriage. His latest picture is ‘Little 
Pal.” Better drop another line to Nick and 
remind him of your request for a photo. Come 
again sometime. 


GWEN L., JACKSONVILLE, FLA.—Your fav- 
orite, Corinne Griffith, is five feet, three inches 
tall; weighs 120 pounds and has light brown 
hair and blue eyes. Did you read the story 
about her in the June issue? 


A. D., ALtBANy, N. Y.—Betty Compson is 
thirty-two years old, five feet, two inches tall 
and has blonde hair and blue eyes. Her next 
picture will be “Skin Deep.” Richard Barthel- 
mess and Alice Day will be seen in “Drag.” 
Leroy Mason was the handsome bandit in 
“Revenge.” 


DELPHINE M., Brooktyn, N. Y.—The boys 
who played in “Four Sons” were James Hall, 
Charles Morton, Francis X. Bushman, Jr., and 
George Meeker. Now don’t quarrel anymore. 


E. W., Detroit, Micu.—Harry Carey’s 
first wife was Alma Fern. His second wife is 
Olive Golden and they have two children. 
Louis H. Fontaine was Helene Chadwick’s 
first husband. Marguerite Clark was born 
Feb. 22, 1887, in Cincinnati, Ohio. 


FLORENCE SETHMANN, Brooktyn, N. Y.— 
Gwen Lee is twenty-three years old and hails 
from Hastings, Neb. She is five feet, seven 
inches tall and weighs 135 pounds. Her real 
name is Gwendolyn Le Pinski. 


CATHERINE GREENE, ALBANY, GA.—Grant 
Withers played opposite Corinne Griffith in 
“‘Saturday’s Children.”’ Frederic March was 
Clara Bow’s leading man in “ The Wild Party.” 
George Lewis is married to Mary Louise Loh- 
man. Dorothy Gulliver is Mrs. William De 
Vito. Al Jolson’s next picture will be “Little 
Pal.”’ You guessed it. Davey Lee plays with 
him. Buddy Rogers’ last picture was ‘‘Close 
Harmony” and his next one will be “A Man 
Must Fight.’”’ Ramon Novarro, Nick Stuart 
and Lois Wilson are still single. Nick expects 
to marry Sue Carol when her divorce becomes 
final. 


IRENE SCHOFIELD, ELizABETH, N. J.— 
Richard Arlen is married to Jobyna Ralston. 
He has a seven-year-old daughter by a former 
marriage. Dick’s latest pictures are ‘‘The 
Man I Love” and “Four Feathers.”’ Jackie 
Coogan will be fifteen years old in October. 
He is appearing in vaudeville now. 














HERE is no denying that 

many of the present day 
methods of reducing are extremely 
injurious to the health. Starvation 
diets not only make the face and 
body look drawn and haggard but 
they sap the strength and often 
impair the health. Chemical baths 
usually effect only temporary re- 
ductions and are very weakening. 
Medicines and pills that act on 
the glands are also dangerous— 
they frequently tend to throw the 
whole system out of balance. 
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Frank facts about 
REDUCING 


thateveryone should know 





/ Health of Prominent Movie Stes‘. 
Wrecked by Unwise Reducing Methods 


Ina recent magazine article, a well-known 
West Coast Physician says: 

“The weight reduction craze has become 
a national problem, in fact a menace. 
Tuberculosis, anemia, and nervous dis- 
orders have been counted among the tolls 
which voluntary starsvation for a slender 
figure and cinema stardom has exacted.”’ 


In another article, this same doctor con- 
tinues as follows: 


“Right now five young women of national 
prominence in motion pictures are griev- 
ously undernourished because they have 
ignored the demands of their bodies for 
fuel to burn. Two are said to be on the 
verge of tuberculosis. One is suffering from 
a severe anemia, another is a nervous 
wreck and the fifth one has so affronted 
her stomach that it now returns to her 


“ereraen ng she eats.” 











Lose 2 to 6 pounds a week... 
easily . .. sensibly 


UT now it is no longer necessary to resort to 
these dangerous reducing methods. For 
through a remarkable new kind of reducing 

garment, many overweight men and women are 
losing from 2 to 6 pounds a week in a safe, natural, 
healthful way. 

You simply wear these garments a little while 
each day—while doing your morning setting-up 


i 


This safe, sensible Olympic Method of reducing and 

controlling weight is approved by noted Health 

Authorities and is used in leading Health Institutes 
and Gymnasiums. 


exercises—playing golf—or even while working 
around the house. Every minute, the garments 
are helping to take off excess fat. And soon you 
are on your way toa slim, graceful, youthful figure. 


How Fat Is Banished 


Fat is the fuel that keeps the body going. As we 
move about, this fuel is burned up (oxidized). But 
due to the foods we eat or to lack of exercise, fat is 
often produced faster than it isconsumed. Naturally 
it accumulates on the body. 

In order to get rid of this excess fat, oxidation 
must be speeded up. Formerly this was accom- 
plished through strenuous exercise. But this 
method was slow and tiring and often overtaxed 
the heart. 


But while wearing the Olympic Reducing Gar- 
ments, mild exercise and activity have the same 
reducing effect as strenuous exercise —without any 
of its harmful consequences. 


_ The garment excludes air from the body and 
circulation is stimulated. As a_ result, more 
oxygenated blood is rushed to the fatty parts and 
thus fat is oxidized more rapidly. The solid 
residue is then carried off in the blood stream while 
the moisture is given off through the pores. 


Liberal Trial Offer 


To introduce the Olympic Reducing Garments 
to the public we are making a special trial offer 
which allows you to try them out right at home— 
without a penny’s risk on your part. Send for 
details and free illustrated booklet today. Simply 
fill out the coupon and mail now! No obligation 
whatever. The Olympic Reducing Garment Co., 
Dept. 158, 116 Crown St., New Haven, Conn. 


o_o es ce es ee ee ee eee ee ee 
I Olympic Reducing Garment Co., [ 
| Dept. 158, 116 Crown St., | 
New Haven, Conn. I 
Without obligation, please send me details 

of your generous TRIAL OFFER, together j 


with fully illustrated book on the new OLYM- | 
PIC REDUCING GARMENT. 
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The vogue for delicately colored pillow 
slips and sheets of linen, crepe de chine 
or cotton can be easily followed at 
great savings by tinting your white ones. 
Just dissolve a package of Putnam Dye 
in a pint of boiling water and bottle 
it. This Tinting Fluid can be used like 
blueing, a few drops at a time for succes- 
sive washings to keep the tint uniform. 
At your druggist’s—15¢ per package. 


PUTNAM 


FADELESS 


DYES 


for Tinting or yen’ 


Send fornew Revised ee 
“The Charm of Color,” 
beautifully illustrated sate 
to Dyeing, Tinting, Bleach- 
ing, Cleaning, etc. 
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Monroe Chemical Co., 
Dept. O-8, Quincy, III. 


Please send your free booklet to 














to PLAY 


The choice of Sousa and 
leading artists. The key to 
success for beginners. y 
to blow, responsive in action, 
crystal clear in tone. Special 
— features and more 
han 60 years’ experience are 
assurance of supreme qual- 
. ity. Yet they cost no more. 
FREETRIAL, Easy Payments 
on any band or orchestra instru- 
ment, Write for special offer. 
Mention instrument desired. 
C.G.Conn, Ltd.828 Conn Bldg. 








oa DRAMA'DANCE 
STAGE DANCING: TALKING PICTURES 


Art of SINGING, Elective Courses for Stage: 
iv. Teaching, Directing, and Personal Culture 










A hile learning) Student Stock 

Wm.A.Brady Co. & Art ‘Theatre Stress Personality, Art- 

Sir John istry. Debuts and i ig oe iplomas. 

Martin-Harvey ery Pickford, e Astairs, Lee 

J. J. Shubert Tracy, Dolly Sisters, td Taylor. For 
Alan Dale, Jr. _ free catalogue address secretary 

ALVIENE UNIVERSITY, 66 W. 85th St.,N.Y¥. (Ext.16) 
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Mary F. BuccrrosE, BuFFALO, N. Y.—Here 
I am to the rescue. Betty Compson was born 
March 18, 1897, and Bessie Love was born 
Sept. 10, 1898. Stop the arguing and figure 
out their ages. 


C. B. D., BripcErort, Conn.—You can 
obtain back issues of PHoTOPLAY by writing 
to Photoplay Publishing Company, 750 North 
Michigan Avenue, Chicago, Ill. Enclose 
twenty-five cents for each issue. 


Bitte Battie, CLAyTon, Mo.—I guess 
your enthusiasm is going to be short lived, as 
Victor Varconi has returned to Europe. Yes, 
the talkies are the reason. Victor was born 
March 31, 1896, in Kisvarda, Hungary. He is 
six feet tall, weighs 176 pounds and has dark 
brown hair and black eyes. His last appear- 
ance was with John Barrymore in “Eternal 


Love.”’ 


BiuE Eyes, Hotyoxre, Mass.—There is 
quite a resemblance between Dorothy Janis 
and Raquel Torres, but they are not related 
to each other. Dorothy came from Dallas, 
Texas, where she was known as Dorothy 
Penelope Jones. Raquel was known as Billie 
Osterman in her home town, Hermosillo, 
Sonora, Mexico. I believe I am right in saying 
that Nils Asther is not married. He was 
married and divorced in Berlin several years 
ago. 


JOSEPHINE PATTERSON, ST. JOHN’s, ARIZ.— 
Bessie Love and Mary Brian are both five 
feet, two inches tall, while Greta Garbo 
reaches five feet, six inches in height. 


BRUCE STEVENS, CHATHAM, ONT., CANADA— 
Alice Day is twenty-three years old and Al 
Jolson is twenty years older. His real name is 
Asa Yoelson. Nils Asther’s first pictures were 
“Topsy and Eva,” “Sorrell and Son,” ‘The 
Loves of an Actress,”’ and “The Cossacks.” 


Mrs. J. A. S., Akron, O.—After correcting 
me, you are still wrong. George Seigman did 
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not play in “Greed.” Gibson Gowland had 
the lead as the husband of ZaSu Pitts, while 
Jean Hersholt, as the rival, had the second 
lead. The original letter that I answered in 
the May issue read, “‘Was it Jean Hersholt or 
George Seigman who played opposite ZaSu 
Pitts in ‘Greed’?”’—and I was quite correct in 
my answer. F. N. come to my aid. 


Este Gipson, OGDEN, UTAH.-- Your boy 
friend is wrong. They always are! Of course 
Sally O’Neill and Molly O’Day are sisters. 
Sally was born Oct. 23, 1908. She has black 
hair and dark blue eyes and is five feet, one 
and a half inches tall. Molly was born Oct. 
16, 1910. She is five feet, two inches tall and 
has reddish brown hair and hazel eyes. In 
their home town, Paterson, N. J., they were 
known as Virginia and Suzanne Noonan. 


FRANCES GANGLOFF, CHATHAM, N. Y.— 
Norma Shearer and Conrad Nagel ‘played the 
leads in “The Waning Sex.’”’ Madge Bellamy 
and Patrick Cumming appeared together in 
“Very Confidential.’”’ Mabel Normand, Wheel- 
er Oakman, Lewis Cody and George Nichols 
made up the cast of ““Mickey.”’ 


C. E. H., PHILADELPHIA, PA.—Your friend 
is just talking to show off and make herself 
interesting. The men stars in Hollywood do 
wear their make-up on the street sometimes, be- 
cause they don’t wint to stop toremove it when 
they go out to luncheon. And nobody thinks 
anything of it, because it is all a part of busi- 
ness. Since your friend didn’t go to any wild 
parties, how does she know they were wild? 
PHOTOPLAY doesn’t picture the stars as angels, 
nor yet as devils; merely as human beings, 
which is more interesting. Some companies 
supervise the mailing of photographs to the 
“fans.” Other stars, like Colleen Moore, 
handle their own correspondence. The 
practice of photographing signatures on the 
“fan” pictures isn’t courteous. The stars who 
are punctilious about their letters prefer to 
take time off to sign the photographs them- 
selves. Tell your friend to go climb a tree 





This snow won’t melt, even though the thermometer goes up to 
eighty degrees. Harry Oliver, art director for Fox, is responsible for 
this realistic winter scene, which gives you chilblains just to look 


at it. 


It is one of the sets for ‘‘Lucky Star.’’ 


In the picture are 


Frank Borzage, director, James De Tarr, visiting newspaperman, 
and Charles Farrell 
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It’s All Over Now 


[ CONTINUED FROM PAGE 63 | 





dressing rooms, listening to the talk of the 
actors and watching the process of makeup. 
When I finally went on the stage myself there 
seemed nothing strange about it. 


‘““ THINK the most delightful time of my life 

was the year I spent in school at Versailles. 
There were just eight girls in the school, all 
Americans. I still see those girls from time to 
time, or correspond with them. Most of them 
are married now. 

“The girls I knew in the American boarding 
school have dropped out of my life. I rather 
disapprove of American schools for girls, in 
fact. 

“Tn France we lived in a lovely chateau set 
back in great gardens. Each girl had a beauti- 
ful, big room and private bath—none of this 
trailing down hallways with bath salts and 
towels. The instructors were understanding, 
real human beings, and were charming to our 
friends when they called. 

“‘We met interesting people and carried on 
conversations in French. There was an incen- 
tive to read good books. 

“Twice a week we went to the Opera Com- 
ique and during the winter season to the Paris 
Opera. About the most unpleasant feature was 
being dragged to the Louvre and listening to 
dull lectures. I dislike being made to do 
things. 

“It was while I was in school abroad that I 
first saw Ronald Colman on the screen. It was 
in ‘The Dark Angel,’ and at that time I could 
scarcely read the French captions on the 
picture. But I cried and cried over it. I never 
dreamed that some day I might be playing 
with this same man.” 

Few people know that Joan spent a great 
deal of her brief married life in Hollywood. 
Her husband’s business brought him to the film 
capital, and the young wife settled down to 
afternoons at bridge, dinner, and more bridge 
in the evening. She hated it then, but now, in 
a different environment in the same town, she 
likes it. 

Her apartment is in a huge, chateau-like 
structure in Hollywood. The windows of her 
pleasant French living room overlook a small, 
walled garden, and beyond is busy Franklin 
Avenue with its perpetual stream of motor and 
street car traffic. 

She chose this particular apartment be- 
cause she likes the noise. 


“TO VEN after I am in bed at night I like to 

listen to the noises in the street and feel 
that life is still going on, although Hollywood is 
not much of a night-life town. Street cars 
passing below never disturb me, but the croak- 
ing of frogs in the garden nearly drives me 
frantic. 

“‘T like crowds, but not the mobs that gather 
outside of the Montmartre Cafe and at picture 
premieres. 

“Tt is rather dreadful and morbid. In New 
York we used to lunch at the Ritz and always 
there were many people about. No one there 
bothered to stare at others.” 

Critics have approved of Joan’s work in 
“Bulldog Drummond.” Shortly after the 
completion of the Colman picture she joined 
the cast of ‘‘Three Live Ghosts.” She is look- 
ing forward with keenest anticipation to 
working with George Arliss in “Disraeli.” It 
will be supposedly an all-English cast and she 
is wondering how her voice will measure with 
those of the troupe. 

Off the screen Joan looks a little older than 
her eighteen years. On the screen she appears 
even younger. But she is eighteen. If you 
don’t believe it, Joan will produce her birth 
certificate, and it reads ‘Born February 27th, 
1911, at Palisades, New Jersey.” 
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Removing Arm or Leg Hair 
So Many Women Are Asking About 


New Way of 











There ts true feminine allure in satin-smooth arms—hair-free as a child’s 


ANew Discovery That Not Only Removes Arm or Leg Hair Instantly 
But That Utterly Avoids Inviting Bristly Re-growth 


NEW way of removing arm and leg 

hair has been found that not only 
removes every vestige of hair instantly, 
but that banishes the stimulated hair 
growth thousands of women are charg- 
ing to less modern ways. A way that 
not only removes hair but delays its 
reappearance remarkably! 


It is changing previous conceptions of 
cosmeticians about hair removing. 
Women are flocking to its use. The 
discovery of R. C. Lawry, noted beauty 
scientist, it is different from any other 
hair remover known. 


WHAT IT IS 


It is an exquisite toilet creme, resem- 
bling a superior beauty clay in texture. 
You simply spread it on where hair is 
to be removed. Then rinse off with water. 
That is all. Every vestige of hair is 


Neet 


Cream 
Hair Remover 








gone; so completely that even, by run- 
ning your hand across the skin not the 
slightest trace of stubble can be felt. 
And — the reappearance of that hair ts 
delayed surprisingly! 

When re-growth finally does come, it 
is utterly unlike the re-growth follow- 
ing old ways. You can feel the differ- 
ence. No sharp stubble. No coarsened 
growth. 

The skin, too, is left soft as a child’s. 
No skin roughness, no enlarged pores. 
You feel freer than probably ever be- 
fore in your life of annoying hair growth. 


WHERE TO OBTAIN 


It is called Neet—a preparation long 
on the market, but recently changed 
in compounding to embody the new 
Lawry discovery. 


It is on sale at practically all drug and 
department stores and in beauty parlors. 
In both $1 and 60c sizes. The $1 size con- 
tains 3 times the quantity of the 60c size. 
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WAN TED—Men and Women 


To Represent Large Reputable Firms 
Who Sell Direct to Consumer—Liberal Commissions Offered 
Read All About Their Unusual Offers 


Opportunity Magazine 


Sample copy sent on request. 
Address: Dept. PM8, 750 No. Michigan Ave., Chicagoa——= 


On Sale at All 
Newsstands 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Why Jack Gilbert Married 
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Her little secret! 


(Would you care to share it?) 


Nobody knows just what Helen does to 
keep her hair so attractive looking. It always 
sparkles! It never seems dull—like so many 
other girls’ hair does! 


What is her secret?—You'd be surprised! 
A simple little shampooing hint that a fam- 
ous beauty specialist gave her. Yet you may 
share it, too! Just ome Golden Glint Sham- 
poo*, will show you the way! At your dealers’, 
25c, or send for free sample! 


*(Note: Do not confuse this with other shampoos that 
merely cleanse. Golden Glint Shampoo, in addition to 
cleansing, gives your hair a “‘tiny-tint’’~a wee little 
bit—not much—hardly perceptible. But how it does 
bring out the true beauty of your own individual shade 
of hair!) 

J. W. KOBI CO. 
630 Rainier Ave., Dept. H, Seattle, Wash. 

Please send a free sample. 
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Address __ 











City State 








Color of my hair 














te laden, as the result of over 40 years 
of recommendation, Dr. Hand’s 
Teething Lotion is bringing tens of 
thousands of babies thru teething 
time without pain. 
It is the actual prescription of a famous 
baby specialist, and contains no narcotics. 
Just rub it on the gums and Pain ends at 
once. Use it from the first sign of teething 
until the last tooth appears—and vou will 
have a happy, healthy baby. 


DR. .HAND’'S 


ething Lotion 


Your druggist has or can get Dr. Hand’s 

Teething Lotion for you. 

For teial bottle, send 2c stamp and drug- 

gist’s name to Dr. Hand Medicine Co. 

105 No. 5th St., Dept. 315 
Philadelphia, Pa. 
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WITHOUT a 9 po te 
Broadway Actresses Learn Lillian’s Face Lifting Method. 
Men and Women get rid of Double Chin, Scrawny Neck. 
Why not you? Only one method. Only $5; why pay 
more? Write today. Cut this ad out. Lillian yms, 
Hotel Manger, 771 7th Ave., New York City. 





ey taking pictures. Photo- 

erie in big demand. Commerical 
phovomraphy also pays big money. 
Learn quickly at home in epare time. 


Ne experience necessary, Write today 

‘or new free book, Opportunities in 
t Home aestirs fokataagepny cements 
ony 3604 Michigan Ave-, Chicagoe 














marriage between Jack Gilbert and Greta 
Garbo. I think they both realized how im- 
possible it was. 

The Gilbert-Garbo romance had simmered 
to a friendship—such a friendship as must be 
left to two people who have known each other 
very well and been very close—long ago. 

And Jack Gilbert talked somewhat violently 
against marriage. 

That was why, when he so suddenly married 
the brilliant Ina Claire, New York’s premiere 
stage comedienne, I wanted to ask him why. 

You see, at one time, not so long ago he be- 
longed to a very select little group of Holly- 
wood masculinity called The Mountain- 
Toppers. The members were Jack Gilbert, 
Dick Barthelmess, William Powell and 
Ronald Colman. The tenets of the organiza- 
tion amounted to the belief that women were 
poison and marriage a survival of the Middle 
Ages. The vow consisted of a determination 
to abjure both, if possible; one, certainly. 


UT things have gone badly with them. First 

Dick Barthelmess was married to a de- 
lightful and highly cultured young New York 
society leader. Then Bill Powell became 
reconciled with his wife, from whom he had 
been separated for some time. Now Jack 
Gilbert has eloped with Ina Claire. 

Apparently Ronny occupies the Mountain 
Top in lonely splendor. 

But knowing of these things and having 
known Jack for twelve years and believing in 
his declared aversion to marriage, I wanted to 
know why he married. A man doesn’t sacri- 
fice his principles and prejudices, founded as 
Jack’s were upon his own experiences, without 
adequate reason. He doesn’t, in four short 
weeks, surrender the freedom life has taught 
him to prize so highly, unless something very 
radical has happened. 

So I hied me down to Mr. Gilbert’s presence 
filled with tense curiosity. 

“Why did you get married?’”’ I demanded. 
“Was it personal—I mean was it just Miss 
Claire herself? Or did you change your mind 
and decide every man should be married? Or 
both?” 

Jack is a direct and honest person. Perhaps 
the most direct and honest and fearless of any 
screen star. 

“T simply met the nicest person I’d ever 
known in all my life,”’ he said. 


i be restraint surprised me. Jack is by way 
of being hectic asa rule. Now he was quiet 
and his quietness carried conviction. 

“Not just the most wonderful girl or the 
most marvelous woman,” he said, ‘“‘but the 
very nicest adult person who ever came into my 
experience. A person with all the charm of 
femininity, all the brain of masculinity at its 
best. Above all, a person from whom you can 
expect the same kind of love and honesty and 
fineness that you expect from a man pal. I 
had given up believing there was such a person 
in the world. I had looked everywhere, known 
lots of women. And I had about made up my 
mind to accept compromise—as most men do 
in this day and age. Compromise—this from 
one, that from another, the majority of 
affection and understanding from men. 

“Then I met Ina Claire. 

“The first time we met I didn’t even know 
who she was. It was at a party. Somebody 
mumbled a name, I bowed to a lovely creature 
in rose chiffon and went about my business. 
Later someone asked me what I thought of 
Ina Claire. I said I thought she was a great 
actress but I’d never met her. They ex- 
plained that I had. Two days later I saw her 
again and made up for lost time by telling her 
how much J admired her great art on the stage. 

“A week later I knew that the gods had at 


last been kind to me. They had sent me the 
one woman who had everything I wanted. A 
sane, adult, highly developed woman, who had 
lived much, made her own living on the stage 
since she was a kid, who was blessed with the 
loveliest sense of happiness and fun. 


“T SAY in all sincerity that I was not only 
unbelievably happy but deeply proud when 
she told me she felt the same way. 

“We had several long talks then, for we 
wanted to know exactly where we stood. We 
spoke the truth to each other about everything. 

“This is a very grown-up marriage. We are 
not children plunging into a frothing purple sea 
of romance. We are two adults mating so that 
we may have each other’s companionship. 
There are no illusions in it, either regarding life 
or each other. Therefore, it is strong and 
beautiful because it is founded upon truth. 

“Tt may have seemed very hurried, very 
thrilling, because the time was so short. But 
in reality it was not. It may take a long time 
to get to the North Pole but once you are 
there, you are there. I had spent a great deal 
of time seeking this, and when I found it, I 
knew instantly. 

“TI married because I desired the compan- 
ionship, complete and perfect, of the most 
amusing, the gayest, the most comfortable ard 
understanding person I have ever met. There 
is no home and fireside about it particularly. 
I don’t think either of us desires that. It 
simply means that whatever we do, we shall do 
together. 

‘Our careers will not conflict or interfere, 
because we understand each other. She is 
here now to make pictures and she thinks she 
wants to stay. But it may be that she will 
want to return to the stage. I do not see how 
she can help it, for she is a great artist and 
she loves her work. If she wants to go to 
New York to do a play, I shall say, ‘Of course, 
darling. Go and do your play and when you 
are through, come home.’ 

“Surely that is the sane way to look at it. 
We are to enjoy, not enchain each other. I 
should destroy the very thing I love if I tried to 
hamper her. We shall share our work, 
always. 

“As soon as we knew, we decided to get 
married. After all, why wait? Life isn’t too 
long and we want to get out of it all we can. I 
give up no freedom I do not desire to give up. 
Neither does she. 

“The wonderful thing about Ina, and about 
our love, is that it is so sweet, so peaceful, so 
sure and comfortable. It is fine. We have 
such fun together.. We love to laugh and we 
laugh together. We are going to have the 
greatest fun in the world together. 

“But best of all, for the ok time in many 
years I have laid the dread ghost of loneliness. 
It isn’t being together physically—it’s that we 
are together spiritually and mentally. So I 
can never be alone, so futilely alone, again. 


“T DON’T want to think of the past. It zs 
past. I want none of it to touch this beauti- 
ful thing which has come to me. I know that I 
have been seeking what every man needs, a 
woman who loves him, who makes him happy, 
who gives him laughter, and whom he can trust 
with his life. I have found her. 

“What we shall do? I don’t know. All life 
has taken on a new meaning. We want to 
travel—it will be a joy to see things with her. 
I don’t know whether we’ll have children. I 
only feel that whatever comes around this, is 
right. If children come, that’s wonderful. If 
they don’t—there will be compensations in that 
we shall perhaps have more of each other and 
be able to do more things together. 

“There is a tradition I know that men like 
myself, in this business, do not make suc- 
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cessful husbands. No man makes himself a 
husband. It is the wife who makes him what- 


ever kind of husband he is. So I know it’s 
Sf» going to be right. Ali I can say is—I’m going - 
to do my damnedest.”’ ; ; 


we Of course, after the question, “Why did 


k Gilb immediately, 
IRV it last?” "For Jack is quite right. There makes anybelli ne 


is a tradition in Hollywood that matinee idols 


f th , sheiks if I ll th 
se more necessar. yy 


UT the sheiks who lost their wives were very 

young. They were still seeking. Jack Gilbert /, an EVEY. 

= FF is still young. But life has taught him so 
much. When I talked to him “about this CHE Sun tan complexion i is de- 
amazing marriage of his, I could not help but servedly popular, but due to its 
feel he had gained a new sense of values. That darkness, it tends to lighten the 


he understood the worth of the thing he had 


won and his own good luck in finding a woman lashes and brows and to reduce the 





who understands so much about him and about brilliance of the eyes. Overcome 

life. a this by furnishing suitable contrast 

. Rh oy talked to Jack, I wondered if it for your eyes, in the form of darker, 

@ a: . 

Now, I feel that it will. Because the new long- -appearing, more luxuriant 

Mrs. Jack Gilbert strikes me as the sort of lashes. Your eyes will then appear 

woman who would inspire even a screen sheik vividly brilliant, larger, much more 

to try to hold her. She is lovely to look at, expressive—and, your Sun tan com- 


she understands men, she is very amusing, 
she is a star in her own right, and she has 


brains. But—be sure you darken your lashes 


In other words, it looks to Hollywood as 13 Bilal ll b : 
though Jack Gilbert has married the right wit aybeiine, because genuine 


woman at last. Maybelline produces the exact, 
desired effect zzstantly, harmlessly, 
and is the easiest-to-use eyelash 
beautifier. You'll be immensely 
pleased with genuine Maybelline. 
eh OLD Maybelline as shown in the upper vA 
illustration at the right,and Waterproof 4 

Liquid Maybelline may be obtained in Black fs 


or Brown at all toilet goods counters—7ie ¥g 


MAYBELLINE CO., CHICAGO Pe 


plexion will be lovelier than ever. 





Greater opportunities now in advertis- 
ing. Learn easily and quickly in spare 
time. Practical work. No text books. 
Old established school. Low tuition.— 
Sas: rms. Send for free booklet of in- 
teresting information. 


Page-Davis School of Advertising 
@ Dept. 283-C, 3601 Mich. Ave.,Chicago 






Particulars of, Dr. Esenwein’s famous Soy 
lesson course in writing and marketing of the 
Short-Story and sample copy of THE WRITER’S 
MONTHLY free. Write today. 


“f - HOME CORRESPONDENCE SCHOOL 
Dept. 9 Springfield, Mass. 
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Special Six Months’ 
Subscription Offer 


So that our readers need not miss a single issue of Photoplay 


during the $5000.00 Cut Picture Puzzle Contest we 


are making a specialsix month rate of “y 


(See page 58 for full particulars 
regarding Contest) 


This special offer is made to avoid 


disappointment. So many of our 

readers complained last year because the newsstands were sold out and in 
many instances we were unable to supply back copies. If your dealer can- 
not supply you with June and July PHOTOPLAY, just send 50c to 
PHOTOPLAY MAGAZINE, 750 N. Michigan Avenue, Chicago, and they 
will be sent by return mail. If you prefer to take advantage of our Special 
Six Months’ Contest rate, send $1.25 and we will mail you June and 
July PHOTOPLAY and enter your subscription for 4 months, starting with 
September issue (total 6 issues). 
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The return of another wanderer. | | Sele tine tie pleted MAGAZINE, Dept. 12-H, 750 N. Michigan Ave., Chicago | 
. entlemen: I enclose herewith $1.25 (Canada $1.50; Foreign $1.75) for which you will kindly 
Years ago Lenore Ulric appeared | enter my subscription for Photoplay Magazine for six months. Send me the June and July | 
in motion pictures under the | Photoplay and enter my subscription for four months effective with September issue. | 
old Morosco banner. Then she 
went to New York and was Send to 
starred by David Belasco. Now “ 
- i d 
she is leaving the stage tem-  Steent Adstress | 
porarily to appear in talkies for | City State | 
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WATERPROOF | 
Yet easy to remove 


ATHERINE MacDONALD’S 
Lash Cosmetic is the one that 
removes quickly and cleanly. Yet 
you may swim, dance or what you 
will, and it is absolutely water- 
proof. Liquid. Easy to apply. 


Katherine Mac Donald’s Lash Cos- 
metic makes eyelashes seem long 
and luxuriant and enhances the 
charmand spark- 
le of your beauty 
-..-but absolutely 
without artifici- 
ality. 

At most toilet 
goods counters 
or $1 direct to 
Katherine Mac- 
Donald at Holly- 


wood. 





KATHERINE MacDONALD'S 


a LASH 
; COSMETIC 








You will enjoy luxurious comfort at 
Tue Drake, food unexcelled anywhere, 
and this unusual added advantage: 
you will be out of the noise and con- 
fusion of down-town Chicago, yet within 
easy walking distance of its shops and 
theatres. Rates as low as five dollars a 
day single room with bath, six double. 
Special discounts for extended stays. 
Write for Illustrated Booklet, Edition 6. 


Under the Blackstone management 
known the world over 


Te DRAKE 


HOTEL Chicago 
RRR ROXQVCAALRA 


“Moles 


How to banish them 


A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
Growths) dry up and drop 
off. Write for free Booklet. 


WM. DAVIS, M. D., 124-D Grove Ave., Woodbridge, N.J. 




















More hard work for the new type of Hollywood extra. 
the girls in the ‘‘Say It With a Big Brass Band’”’ number of Metro- 
Goldwyn-Mayer’s ‘‘Hollywood Revue of 1929”’ 






Rehearsing 





The Passing of the Extra Girl 
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attractive extras who ever wore a pair of false 
eyelashes. 

“T got out just as sound effects came in and 
I’m out for good,”’ she said. ‘‘There was noth- 
ing more for me, since I couldn’t sing, nor 
dance, nor make a noise like a duck. So I 
went to secretarial school and here I am.”’ 


A SMART young saleswoman at the Russell 
Shop on Hollywood Boulevard, who asks 
sweetly, ‘What can I do for you, Madame?” 
turned out to be one Ouida Willis, an exotic, 
vampish extra. 

In Beverly Hills, at Dan Jones Realty Com- 
pany, I discovered Natalie Napp who used to 
work in pictures four or five days a week. She 
is Jones’ secretary. 

At Howard Greer’s smart ‘‘maison”’ is a 
clever little person employed as a shopper. She 
is Dorothy Irving, one of the old extra guard. 

These are the lucky girls. These are the 
clever girls who saw the crash coming and got 
out of the industry into good, steady jobs. 

One girl had a good break when she was em- 
ployed to advertise a new make of automobile 
by riding around in one of the snappy models. 
Now she’s selling cars and doing nicely. 

It is the type of picture most adaptable to 
the talking device that has brought about the 
change. The new school admits only spec- 
tacular musical shows and intimate drama. In 
neither of these can the ten-dollar-a-day 
‘dress’? extra be used. Mob scenes will al- 
ways be. And the crook pictures need char- 
acter types, but such work pays only $5. The 
mob talent is different from the dress extra. 

When Hollywood turned audible, Central 
Casting began to recast. Notices were posted 
at all the studios that anyone qualified for 
talking work was to re-register immediately. 
The new application blanks have spaces for 
such accomplishments as singing, dancing, 
foreign languages spoken, animal noises made, 
sound imitations, whistling, etc. 

Marian Mel, in charge of women at Central, 
is concerned with the situation. ‘There was 
a time when a type could be used in various 


ways,’ she said. ‘For instance, if a girl looked 
distinctly Latin we could cast her as an Italian 
fisherman’s daughter or a French maid or may- 
be a harem beauty. 

‘But now the Italian fisherman’s daughter 
must speak a few words of Italian. The French 
maid must sing a little song in French and the 
harem girl must be able to do a Nautch dance. 

“Tt isn’t beauty that counts half as much as 
the ability to sing and dance and make noises. 

‘“We have all sorts of strange registrations. 
One man can make a sound like a wolf’s howl. 
Now the company could get a real wolf, but 
it’s better to have a man because he will howl 
when he’s told. Wolves are not so accommo- 
dating. 

‘“‘One man registered with us speaks Lettish. 
We have dozens who know Arabian and we 
have all the dialects of all the various countries. 
E’RE casting for voices rather than 

faces now. I did an unheard of thing 
the other day. I sent a blonde girl out to a 
studio to play a French maid. But she was 
French and could speak the language and that 
was all that counted. It’s an entirely new 
business.” 

The modern type of extra is better off than 
her predecessor. When a girl has been trained 
for a dance number another can’t be substi- 
tuted at a moment’s notice. So the dancers 
and singers are put under contract for the entire 
picture. These girls receive about $60 a week 
when they’re working and about $30 when 
they’re rehearsing. This is an improvement 
over the chorus girl conditions in New York 
where they rehearse for nothing and sometimes 
work on a show for six weeks that only lasts on 
Broadway for two. 

The girls used in the Fox Follies are under a 
yearly contract. They work hard while they 
work, but they often have several weeks layoff 
with pay. 

How are these good jobs obtained? What 
are the new requirements? MHere’s what the 
modern extra must be: 

She must have a pretty face. 
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She must have a pretty figure. 


She must be able to dance. 
And to sing. 
She must be young. 
1 2 And have personality. r 


And excellent health. 
war Hordes of chorus directors have been brought 


on from New York to train say _ 2 : (i, Ged | h h * L 

are the new moguls. These are the men whose } 

favor must be courted. Ow t eyre ept 
free from corns 


=~ = 





— 


Sammy Lee, once a director for Ziegfeld, 













( now training the girls for the M.-G.-M. Revue 
AL of Revues, goes about his work in a business- 
like fashion. 
“T gather together several hundreds of girls,” HELEN MORGAN’S 
ray he said, ‘‘and begin by picking them for face, Famous Feet 


figure and personality. This weeds out a lot 
of them. Then I have them walk across the 
stage one at a time. That shows me whether 
or not they have grace. Many are dropped 
even after this simple test. 

“Next I have the pianist play bars of music 
in different tempos. The girls walk to this and 
the time changes as they walk. This betrays 
oe their sense of rhythm. Finally I begin with 
ACB steps. If they can learn an easy routine 
in an hour I think they have good possibilities. 


“Fish gotta swim and birds gotta 
fly... but nobody’s gotta keep a 
corn . . . Just say ‘Blue=jay’ to 
Mr. Drug Store Man!” 

So writes Helen Morgan, para- 
phrasing the famous song she 
sings in “Show Boat.” 





For 29 years, Blue=jay has been con- 
quering the nation’s corns. So gently 
and so conveniently! But now comes 
a still finer Blue-jay. With a new-style 
white pad that will not bulge the 
daintiest slipper . . . Soft and 
cool as velvet. Relieves shoe- 
pressure and pain at once. And 
an improvement in the famous Blue= 
jay medication, too, to speed the de- 
parture of the corn. If Blue=jay has 
made corns needless in the past, today 
a corn is a greater folly! The new 
Blue=jay awaits you at all drug stores, 
at no increase in price! For calluses 
and bunions, ask for the larger size 


“— HAVE never knowingly overworked a girl, 
but the hours are long and the work is hard 
and it takes a strong, healthy kid to stand up 
under the strain. Each girl who works in the 
chorus must be a specialty dancer. 

= io “And how they’ve lied to me! I suppose the 
poor things need the work. But they’ve told 
me how good they are, in how many shows 
they’ve danced and I’ve found that they 
didn’t know march from waltz time. 

“There is a new crop, of course. The only 
extra girls who can be used now are the ones 
who can dance. But many times the girls from 
the ballet schools have much to unlearn before 
bn hi they can do jazz steps.” 

Maitland Rice, who did the casting for the 
Fox Follies, gathered five hundred girls together Blue=jay. 
and chose fifty from the group. Every possible 
source was exhausted. They were found in the 
dancing schools, on the stages and in the © 
cabarets. 

In order to test their qualifications, Rice | | = y 
sent them first to Fanchon (of Fanchon and wie 
fT Marco) where they were tried out in dancing s enineaaus 
numbers. Next they were given individual 
ma f~ voice tests. Each one sang a bar ortwoof| THr SAFE AND GENTLE WAY TO END A CORN 
some popular melody. After all this the real 
work began. 
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You never lose Ivory 
in your bath — 
it floats ! 


99 +4700 % PURE 






































The dark-town strutter and his 
bride. Stepin Fetchit was re- = 
cently married to Dorothy ° 
Stevenson, a belle of Los Angeles’ _—— 
Harlem. Mr. and Mrs. Fetchit “ re 
spent their honeymoon in er 
New York — 
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TE MAVELOWER | 


CENTRAL PARK WEST 
615™TO 62N° sTs. NY. 


FE Convenient to Shopping 

E; and Theatrical District 

Suites consisting of Parlor, Bedroom 
and Bath with serving pantry 

$10 to $16 per day—Single $5—Double $8. 


Special rates for one month or longer 













M. Nerlinger 


Vice-Pres. 


E. A. Rieder 
Manager 
LaTZ inc 
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make dull hair sparkle 


HAz beginning to look dull and faded? 
Brighten it this new, safe way. Just sham- 
poo it with Blondex, the newshampoo for blondes 
only. Oneshampoo leaves hair brightand gleam- 
ing. Glints of gold in it—soft—lustrous—spark- 
ling. And it will look lovelier every time you 
shampoo it. Safe—no dyes or harsh chemicals. 
Used by a million blondes. At all leading drug 
and department stores, 


CULTURED SPEECH 


ATLAST!SomethingNew /@ 1B 











Learn Cultured Speech and Cor- 
rect Pronunciation quicklyfrom | ee 
phonograph records. Alsoincrease \f ee 

your vocabulary this new easy ¥ ¥ 
way. Be a fluent talker—culti- YQ PA li 

vated speechisasocialandbusiness “Ng 

asset of the firstimportance. Thisnew 
“learn by listening’? method highly recommended 
by leading educators. Recordssent on free trial. Write 
for information and free Self Test. No obligation. 


THE PRONUNCIPHONE INSTITUTE 
3601 Michigan Ave., Dept. 125-C, Chicago 


Kill The-Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars._ Booklet 
free. Write today, enclosing 3 red stamps. We teach 
beauty culture. 25 years in business. 

D. J. MAHLER 
268-C Mahler Park, 





Providence, R. 1. 








About the only thing that the old extra can 
do in the new medium is to be a show girl. 
This requires only beauty and grace. But 
there are so few show girls needed. The girls 
who get the real work are the little dancers. 
And there can be no faking. They must know 
how to dance. 


The chorus girls are young and spritely and 
cute and much better off financially than the 
old extra girl. 

So farewell to the beauties of the silent films. 
The extra girl is still in Hollywood but she is 
now your saleslady or your nursemaid or your 
waitress! 


WHAT EVERY EXTRA SHOULD KNOW 


CENTRAL CASTING CORPORATION 
Registration for SPECIALTIES in SOUND PICTURES 


In making my application, I understand that this registration is only for the following 
specialties in Sound Pictures and not for motion picture extra work. 
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PLEASE PRINT NAME 
NE a Fn I ss csespacsn- ck Sesecechsenpnecnciecdaeaisicicrdeaienl vance 
PR A OO sso vc bsn nestssevainniooeerwnanintnceovntacoonniausalaceasabaelel PHONE NO... 
poe RR oe OES 0 | ht 5 ee ere TRAINED?...... 
Se MI rs Ne eee Siac costs sce inhassleeataniscsatsilcdaetleeidedsneanidamnnsacne 
I isin ails ea delecce tutes pcs cote aNlosae abeeaaenenma 
SDC 

ar acini ec decicerecceeteinae ns nnser nesecertesinsaduepeniliiaags 
ee ca ciocyitianota grnaemniebncnccan sanctions teenies sscisenaaibiaaouneeaaaial 
I iii natcctecstvcp ss nahn Shas acpi aliipa 
DRAMATIC EXPERIENCHE.......2..02.. cn uicacasediieleattats ste atiadas 

State parts and companies 
BEUSICAL, COMEDY EXP? ssn csstssccceteecicccieerernirns 

State parts and companies 
VAUDEVILLE EXPERIENC EY... ETAT Cicer 
Sg Se. bt nen: NAME OF ACT... 
WHAT MUSICAL INSTRUMENT DO YOU PLAY?....... 
sesdivntusinshsnossnsctiansdcnsencssniseonstucsemnnmccemens a SAO) ON NERS DROME... 
SOUND IMITATIONS: Animals, birds, noises, whistle, etc. 
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WUTEAT TORR ECTS De Bre noe m 
HAVE YOU HAD SOUND PICTURE EXPERIENCE?............ WHAT COMPANIES?.......... 
HAVE YOU HAD RADIO EXPERIENCE?........... Ue ye 5 |: 





APPLICANT—DO NOT FILL THIS OUT 





WWEAT FON Blk PREVIOUS REGIS. WITH C. C. C. 
Dacca se att ideteeciotaacnee Disses actsrcaatihttariouieesacalaions 








BLONDE—BRUNETTE—TALL—MEDIUM—SMALL—YOUNG—MID. AGE—ELDER- 
LY—FAT—CHARACTER—DRESS—LATIN—X—M—B. 











WOMEN 

BEAUTIFUL DRESS-BLONDE MISCELLANEOUS 
COMEDIENNE DRESS-TALL MAIDS 
CHARACTER-YOUNG DANCER NURSES 
CHARACTER-M. A. ECCENTRIC PART 
CHARACTER-ELDERLY FAT RIDING 
CHARACTER-BIT GOOD FIGURE SPECIALTIES 
CHARACTER-LATIN GOOD LOOKING SWIMMER 
CHARACTER-BLONDE GRAY HAIRED SMALL 
CHARACTER-TALL HAG-OLD STUNT 
DRESS-YOUNG INGENUE OR SPINSTER 
DRESS-M. A. COLLEGIATE TALL 
DRESS-ELDERLY JEWISH THIN 
DRESS-BITS LARGE UNDERWORLD 
DRESS-LATIN LONG-HAIRED VOLUPTUOUS 

WARDROBE 

3k ¢ eo aaa eee 
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An Old Fashioned Girl 
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He promised her that they would have 
another good story for her soon. Her next 
picture, however, turned out to be a Jonah. 
Three different directors worked on it. It was 
in the cutting room for weeks and then finally 
shelved. 

Lorna was farmed out to a quickie company 
who wanted someone with a name to play an 
old-fashioned girl in a Civil War picture. It 
was a cheap picture, cheaply made, and it did 
her more harm than good. 


ONTHS of idleness followed. Of course 

she received her salary just the same, for 
she had a contract. But now the contract had 
almost expired and there had been no mention 
of taking up the option. Lorna had already 
seen the writing on the wall. 

A year ago it would not have worried her. 
Some other company would have been glad to 
sign her up; or she could have been sure of 
plenty of work as a free-lance. But she had 
been off the screen for months. Her name was 
not worth so much now. With everybody 
having gone suddenly crazy over the talkies, 
and with producers signing up celebrated stage 
stars, she knew that unless she did something 
immediately she was absolutely finished. She 
had not saved anything. Her salary had not 
been as much as people thought. Perhaps she 
had been a little extravagant, but being a star 
is an expensive business. 

Her restless fingers fastened and unfastened 
the jade clasp on her purse. “Just one good 
picture would bring me back,” she reflected. 
“Tf only Thornburg will Jet me play the lead in 
‘Lady Blackbird.’ ” 

It was in anticipation of this that-she had 
dressed so carefully for the interview. There 
indeed was a réle which would put Lorna Lane 
on top of the heap again. If only she could 
somehow convince Thornburg that she could 
play it! 

Each time the buzzer sounded she looked up 
expectantly. Finally the boy at the desk 
nodded to her. 

“All right, Miss Lane. He’ll see you now.” 

She tried to get hold of herself as she hurried 
down the corridor toward Thornburg’s office. 
It was ridiculous to feel so shaky and nervous. 
Thornburg had always been decent to her. He 
had invested a lot of money in her, building up 
her name. Surely he couldn’t be so unbusi- 
nesslike as to throw that away without giving 
her another chance. 

“Hello, Lorna,” he said casually. ‘‘Pardon 
me while I sign these letters.” 


YEAR, even six months ago, he would have 

crossed the room totakeherin his arms and 
give her a light, impersonal kiss. She remem- 
bered that he used to send her a huge basket of 
flowers every week with a little card on which 
he had scribbled: “‘ Old-fashioned flowers to the 
sweetest flower of all.’’ But that was when she 
was making money for the company and her 
fan mail was climbing every week. 

Thornburg signed a sheaf of letters and made 
two telephone calls. Finally he leaned back in 
his chair and looked across the desk at Lorna. 

“Who are you doubling for?”’ he asked. 

“The leopard’s changing her spots,” Lorna 
replied with a little forced laugh. 

“Don’t like it. Not your type.’’ He reached 
for a cigarette and inserted it in a carved ivory 
holder. 

“But, Bernie dear, I’m so sick of being a 
type.’ Unconsciously the red mouth pouted 
after the manner of ‘‘ The Girl in the Crinoline.” 

“‘Sorry, Lorna, but I can’t see you as any- 
thing but an old-fashioned girl with ruffles and 
picture hats. The public, as you certainly 
ought to know, feels the same way about it.” 

““They’ve never had a chance to see me in 
anything else. You’ve hung me with hoop 


When 


skirts and curls and rubber-stamped me your 
old-fashioned girl. You’ve never given me a 
chance to show you whether I can really act or 
not.” 

Thornburg inhaled his cigarette and said 
nothing. The business of handling stars was an 
old story to him. They always thought they 
knew more than the producer. 

“Listen, Bernie.”” Lorna drew her chair 
closer to his desk. ‘I’ve made money for 
Supreme. You know that.” 

“Well, the last pictures haven’t grossed so 
much.” 

“That was because they wished weak stories 
on me. You know and I know that it would 
take just one good story to bring me back.” 

Thornburg was drawing little squares on a 
pad of paper, seemingly more interested in that 
than in what Lorna was saying. 


““TILEASE, Bernie, give me a break. I deserve 


it. Let me play the lead in ‘Lady Black- 
bid,” * 
“What?” Thornburg burst out laughing. 


“Lorna, you’re kidding.” 

‘“‘T never was more serious in my life.” 

“Then all I can say is that you must have 
gone cuckoo. Why, that calls for a girl with 
nerve and daring. What a nice razzing I’d get 
if I ever put you in such a réle.” 

“Just because I’ve always played Pollyannas 
is no reason why I can’t play anything else. 
Use your imagination, Bernie.” 

“My imagination!” he echoed. “Say, it 
would be just as easy for me to imagine Mary 
Pickford playing Lady Macbeth as you playing 
Lady Blackbird.” 

“But suppose I was a hit. Think what a 
feather that would be in your cap. All I’m 
asking is a chance to show you what I can do. 
I'll even make a test if you say so. Please, 
Bernie.” 

If Thornburg caught that note of desperation 
in her voice he gave no sign. 

“Forget it, Lorna,’ he said with finality. 
“We've practically set on the girl for ‘Lady 
Blackbird.’ ”’ 

The telephone jingled and he lifted the re- 
ceiver off the hook. 

“Hello, hello. All right, send him in. And 
say, Miss Jones, check up on that print of ‘The 
Tiger Lily.’ Tell Eddie I want to run it at my 
house tonight about nine o’clock.”’ 


HORNBURG rose. Lorna knew that it 

was useless to try to prolong the interview. 
His attitude told her plainer than words that 
her option would not be taken up. 

‘““Well, so long, Bernie.’”’ She managed to 
smile gamely. 

And there it might have ended had not 
Lorna, hurrying out of Thornburg’s office, en- 
countered Jerry Conway, who was just entering. 

Now, as everybody who reads the fan mag- 
azines knows, Lorna and Jerry were very much 
engaged at one time. But that was when 
Lorna’s name was first twinkling in electric 
lights and Jerry’s was still unknown. After a 
few months of fever heat, the engagement had 
ended. But for Lorna, at least, the memory 
had lingered on, becoming more potent when 
she saw Jerry skyrocketing to popularity and 
her own fame dimming out. 

‘Lorna, darling,” he greeted her. “How are 
you? Haven’t seen you for ages.” 

She might have reminded him that this was 
entirely his own fault. She had swallowed her 
pride to telephone his house several times. But 
of course she did not tell him this. Instead, she 
lied sweetly. ‘I’ve been frightfully busy.” It 
was the old-fashioned girl who was talking now. 
“What have you been doing, Jerry?” She 
looked up at him from under plaintive lashes, 
hoping to see again in Jerry’s eyes the flame 
which had once burned there. 
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Marjorie Mondell, daughter of former Representative 
and Mrs. F. W. Mondell of Wyoming, is noted for her 
appealing chic and beauty. 

















Mrs. Amy Gronna Cowing, daughter of A. J. Gronna, 
former Senator from North Dakota, and Mrs. Gronna, 
is one of the loveliest and most popular young matrons 
in Washington’s social set. 
Photos by 
Harris & Ewing. 


You’ll Love Mello-Glo 
Because It Stays On 
So Much Longer 


The loveliest women in Washington’s exclu- 
sive society use MELLO-GLO Face Powder. 
It is so dependable! Srays on longer! Keeps 
you from having a shiny nose! 


Its new French process helps MELLO-GLO 
Face Powder to prevent large pores, keeps ic 
from giving a pasty or flaky look. MELLO- 
GLO Face Powder insures you against irrita- 
tion. 


MELLO-GLO Face Powder is famous for 
its purity. Ingredients are imported from the 
finest European sources. A!l color is passed by 
the Uniced States Government. MELLO- 
GLO Face Powder is sifted several times 
through silk. Its delightful velvety texture 
spreads more smoothly and produces a youth- 
ful bloom impossible to imitate with other 
face powders. 


Beautiful women, not only in Washington 
but all over the country, favor MELLO- 
GLO. Over two million of them now prefer 
MELLO-GLO above all other face powders. 
Your favorite store has MELLO-GLO or 
will get ic for you. A square gold box of love- 
liness for one dollar. 


Each tox contains a descriptive booklet on the new 
wonderful French Beauty Treatment—Mello-Glo. 
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OTHINE 
Removes This Ugly Mask 


There’s no longer the slightest need of 
feeling ashamed of your freckles, as Othine 
—double strength—is guaranteed to remove 
these homely spots. ; 

Simply get an ounce of Othine from any 
drug or department store and apply a little 
of it night and morning and you should soon 
see that even the worst freckles have begun 
to disappear, while the lighter ones have 
vanished entirely. It is seldom that more 
than an ounce is needed to completely clear 
the skin and gain a beautiful complexion. 

Be sure to ask for double strength Othine 
as this is sold under guarantee of money 
back if it fails to remove your freckles. 





~IN 90 DAYS! 


Play anything—jazz to classical! Even if 
-< i know nothing about piano music— 
‘ ll have your fingers dancing over the 
ikeyboard with confidence in 90 days. 
“If you can hum or whistle atune you can 
picy it! My students are broadcasting— 
making money. MAKE M Fri 


u h » bring out your 
musical instinct. New and original 
system_does away with years of 
work. YOU WANT THE PROOF! 
I'll send it. Write me now. 





D. M. SUTTLE, Director 
{ILLINOIS SCHOOL OF MU 


< f ee 
Send NOW PROOF! 
PRETTY ANKLES $ 


ann CALVES 2/2 


per pair 
DE». WALTER'S Special extra 

strong Ankle Bands of live Para 
Rubber will support and shape the 
ankle and calf while reducing 
them. Madeof pure Pararubber. . 
They fit like a glove. Can be worn & 
under any kind of hose. Relieves 
rheumatism and varicose veins. You »S 
can note the difference in shape of 
ankle at once. Can be worn at 
nig:t and reduce while you sleep, 
or during the day deriving then ex- 
tra benefit of thesupport. 




















Write for Dr. Walter’s S 
Ankle Bands for $3.75. ane 
check or money order (no cash) or 
pay postman. 

Send Ankle and Calf measure to 


DR. JEANNE P. H. WALTER yours of 
389 Fifth Avenue New York a 











WIN HIM with fove Garin 


Ss, Irresistible and alluring perfumes were first 


used by the great Cleopatra in captivating 
her lovers, She knew their power 
and magic charm. Now you have 
' the same opportunity—for with 
LOVE CHARM you can fascinate, 
and win the affections of the man 
youlove. To prove to you the supe- 
riority of LOVE CHARM Perfume, we will send you a 
generous sample of this costly French formula free for 
the cost of mailing. Just send 10c today to cover cost 
of packing and postage. LOVE CHARM COMPANY, 
4865 Easton Avenue, St. Louis, Mo., Dept. 108-H 








“Just finished my first talkie. They say it’s 
a knockout.” 

It seemed to Lorna that his smile was even 
more winning than she remembered it. Per- 
haps because it was such a contrast to the deep- 
set blue eyes in which there was always a hint 
of sadness. 

“‘Thornburg’s just sent for me for a marvel- 
ous part. A sort of taming-of-the-shrew story, 
he says. I tame the shrew.’”? That humorous 
twinkle which every feminine fan knows, crept 
into Jerry Conway’s eyes. 


<3 HAT a break for the shrew.”’ Lorna put 

on something which felt like a smile but 
her lips were stiff and she hurried away before 
he could see the tears which she was fighting to 
keep back. 

There is a saying in Hollywood that you 
must never upstage an office boy. He may be 
tomorrow’s producer. Lorna thought of that 
now as she drove away from the studio. Little 
had she dreamed when she had broken her 
engagement with Jerry that she would one day 
be begging for the chance to play opposite 
him. Now, even greater than her desire to 
win back her lost position in the picture world, 
was the desire to win Jerry back. She simply 
had to play Lady Blackbird. Intuition told 
her that once Jerry held her in his arms, even 
though a camera were grinding the scene, his 
old love for her would be reawakened. She 
had muffed her interview with Thornburg. 
She should never have argued with him. She 
well knew Thornburg’s weakness. Beneath 
his hard-boiled exterior he was sentimental. 
She should have pleaded with him, cried, as 
only she could cry. She would call him up as 
soon as she got home and try to make another 
appointment. 

Then, as the car halted in traffic, and Lorna’s 
eyes rested for a moment on a costumer’s win- 
dow, an even better idea came to her, an idea 
so daring that it sent a flood of color rushing 
to her pale cheeks. She signaled the chauffeur 
to pull up at the curb. Impulsively she stepped 
out of the car and disappeared within the cos- 
tumer’s shop. 


II 

ERNARD THORNBURG’S house was on 

an isolated stretch of rock beach, a forty- 
five minute drive from Hollywood. It was 
something of a show place though few knew 
of it. He had purchased enough of the coast 
line to insure privacy and in addition he had 
built a stone wall which protected the house 
from the view of the passerby. On the other 
side of the house, rough steps, carved out of 
rock, led down to the sea. ‘A nice secluded 
spot for a murder,” his friends often kidded 
him. 

Dinner was over. Thornburg, Jack Fox, 
the director, Casey Galt, the scenario writer, 
and Jerry Conway had gone into the miniature 
theater which formed one wing of the house. 
This little theater would seat about fifty guests 
and here Thornburg often staged private pre- 
views. 

It was luxuriously appointed and he had 
recently installed sound apparatus for repro- 
duction of the record type of “talkies.” 

Here many a story had been finally whipped 
into shape and here the group had been dis- 
cussing the forthcoming production of ‘‘ Lady 
Blackbird.” 

Casey Galt had just finished outlining his 
“‘treatment”’ of the story. 

“Sounds good, Casey,” Thornburg stroked 
his chin, “‘all except the ending. We’ve got 
to figure on something different for the fade- 
out.” 

“But that’s the artistic ending,” insisted 
Casey. “Anything else would be just hokum.” 

“Allright, then. Give us hokum. We’re in 
this business to make money.”’ Thornburg 
turned toward the projection booth. ‘Are 
you ready, Eddie?” 

_ Mr. Thornburg,” the operator called 
back. 

“T got a print of The Tiger Lily so we can 
take a look at this girl Chiquita,” Thornburg 
turned back to the others. ‘‘She’s my idea of 
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the Blackbird all right. What do you think of 
her, Jack?” 

The director grinned. “Those black eyes 
of hers certainly pack an awful wallop, if you 
ask me.” 

“Say, I hearda good one about her the 
other day.” Casey Galt broke in with the 
latest bit of gossip concerning the newly im- 
ported Spanish star. 

“They say she’s TNT to handle,’ com- 
mented the director. “Have you signed her 
up yet?” 

“Not yet. I want to see how she looks on 
the screen first. All right, Eddie,’’ he signaled 
to the operator. ‘Let’s go.” 

Somebody switched off the lights and the 
room was in darkness except for the charred 
ends of four cigarettes and the single beam of 
light which reached from the projection booth 
to the screen. 

They were so engrossed in the film that no- 
body heard the side door open a few inches. 
Nobody saw the figure which slipped through 
the opening and stood for a moment with back 
close against the wall. 

The black-eyed Chiquita had just flashed 
across the screen when a woman’s voice, but 
certainly not Chiquita’s, sounded above the 
whir of the projection machine. 

“Put ’em up!” 


ena three men seated on the couch jumped 
up simultaneously. Only Jerry Conway 
who had taken a seat at the side of the room re- 
mained quiet, quickly grinding his cigarette 
under his heel. 

“Lights!” shouted Thornburg. 

“Keep your lights doused,’”’ ordered the 
voice, “and your hands up.” 

Three pairs of hands went up automatically. 
Through the milky light from the projection 
machine their startled owners could make out 
a masked figure in riding breeches and boots 
with something very much like a pair of sawed- 
off shotguns pointed ominously toward them. 

““What-the-hell?” stuttered Thornberg. 

“Can the talk! I’m off a rum boat—see. 
Revenue cutter’s been chasing us. We give ’em 
the slip just now and we’re dumping our stuff 
in your cellar.” 

““My God, you can’t do that,” broke in 
Thornburg. 

“Can’t, eh? Try and stop us. And so you 
guys won’t do any talkin’, we’re gonna take you 
for a ride. Keep those damned hands up, I 
said.”” Casey Galt’s hands had dropped at the 
announcement of the proposed ‘‘ride.”’ 

“Get through this door,” ordered the voice. 
“And no funny business. I got men outside— 
and they shoot straight.” 

The three men who had produced one of the 
screen’s outstanding melodramas found them- 
selves behaving exactly as their fictitious char- 
acters might have done. With hands up, they 
started for the door. 


ERRY CONWAY, however, seated in the 
dark corner, apparently unseen by the in- 

truder, had been doing some quick thinking. 
It struck him that there was something phoney 
about the way those guns were being held. He 
had played in enough Westerns to know a few 
gun tricks himself. He measured the distance 
between where he sat and the door. Then his 
long, lithe body shot across the floor and with 
an expertly aimed kick he sent one of the guns 
flying. He was prepared to have her whirl on 
him with the other. Instead, she screamed. 
Before he could grab her, she had dropped to 
the floor. 

“Quick, somebody—lights,” Jerry whis- 
pered hoarsely. 

“My God, you’ve killed her!” Thornburg 
was excitedly fumbling for the light switch. 

But the lady had only fainted. And when 
Jerry had jerked off her slouch hat and mask it 
looked for a moment as though the men were 
going to faint too, for there on the floor lay the 
limp figure of Supreme’s Old-Fashioned Girl. 

“Well, for cryin’ out loud,” gasped Jack Fox, 
the director, as he flopped into the nearest 
chair and began to wipe his forehead. 
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Thornburg was too dazed to even speak. 

Jerry lifted her in his arms and placed her on 
the couch. Slowly she opened her eyes. 

“Do I get the part, Bernie?’ she asked 
weakly. 

“What part?” Thornburg finally found his 
voice. 

“‘Lady Blackbird.” 

Then Thornburg exploded. ‘Hell, no!’ he 
shouted. ‘Say, I ought to bar you off the lot 
for pulling a damned fool stunt like that—” 

‘But you said the girl had to have nerve—” 

“And you didn’t have it, did you?” he flung 
back at her. “‘When it came to a showdown, 
you flopped—’’ 

Lorna’s lower lip trembled and her eyes 
filled with tears. As naturally as if she still 
belonged there, Jerry Conway took her in his 
arms. 

“Lorna, you darling little idiot, what if those 
guns had gone off.” 

‘‘They—weren’t loaded,” she managed to 
speak through her tears. 

““Weren’t loaded?” broke in Casey Galt who 
was close enough to catch what she said. Then 
suddenly he clapped Thornburg on the 
shoulder. 

“T’ve got it, Bernie!” he exclaimed ex- 
citedly. ‘‘Here’s the end of our story.”’ He 
gestured toward Lorna and Jerry. 





“T don’t get you,” grunted Thornburg. 

“We'll play our heroine sympathetic—see,” 
explained Casey. ‘She’s in love with Jerry 
but he’s on the make for another dame— 
Chiquita, we'll say. The heroine, who is just 
an old-fashioned girl, reads this book—see— 
and in desperation she decides to impersonate 
the Blackbird and kidnap her man. Swell 
hokum and the audience won’t know until 
Jerry jerks off the mask that it’s really the old- 
fashioned girl.” 

Thornburg shrugged: ‘Then we might as 
well throw the book out of the window.” 

“Why not? You’ve still got the title!” 

But neither Jerry nor Lorna had heard the 
new version of the story. 

“Tt’s wonderful—holding you close to me 
again like this,” Jerry was whispering. “Every 
love scene I’ve played I’ve closed my eyes and 
imagined you were the girl.” 

“And every love scene I’ve played I’ve 
wished you were the man—”’ 

Quite oblivious to his audience, his lips 
crushed against hers in one of those long kisses 
which every Jerry Conway fan knows. 

For a moment the others were quiet. Then 
from Casey Galt: ‘“‘And there, gentlemen, is 


the fadeout for the picture,” he pointed to 
Lorna and Jerry who had suddenly become 
aware that they were being watched. 





International 


When Tom Mix’s Tony, whom we have nicknamed ‘‘The Wonder 

Horse,’’ hit Broadway, he decided he wanted to be all prettied up. 

So they gave him a manicure and permanent wave before his 

personal appearance at the Paramount Theater, Brooklyn, N. Y. 

Tony is hoping the other horses on the Mix ranch don’t hear about 
this sissy stuff, or they’ll kick him half to death 
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Skin 
is softer and 


smoother 


when hair is removed this 
easy, quick way 


“I’ve never used creams, soaps or 
beauty lotions that didn’t look clean and 
pure. For that reason I’ve always been 
especially partial to Del-a-tone Cream. 
It’s so snowy-white and safe-looking— 
and it is safe, too. Del-a-tone leavesmy 
skin so wonderfully soft and velvety 
smooth.” 
Del-a-tone Cream was the first white cream 
hair-remover offered to American women. Con- 
sequently, it enjoys a tremendous popularity 
with those fastidious women who demand that 
their toilet requisites not only be safe and 
dainty, but that they have the modern quality 
of being swiftly active and easy to use. 

Del-a-tone Cream, snowy-white, faintly fra- 
grant, does not encourage heavier growth. It 
has advantages found in 
no other product of its 
kind. Try it. 

Summer Fashion Note: 
The bare-leg style is smart and 
attractive only when the legs are 
absolutely free of hair. Use Del-a- 
tone when going stockingless or 
wearing sheer chiffon hose—and 
confirm your personal daintiness. 








Hair-free legs 


DELA-TONE 


Removes Hair in 3 Minutes 














Address: Miss Mildred 
Hadley, The Dela- 
tone Company, 
Dept. 88, 233 E. 
Ontario St., 
Chicago. 


Sold at drug and de- 
partment stores or 
sent prepaid in 
plain wrap- 
per, $1.00. 







Miss Mildred Hadley , 
The Delatone Company, Established 1908 
Dept. 88,233 E. Ontario St., Chicago, Ill. 
Please send me, prepaid in plain Wrapper, trial 
package of Del-a-tone as checked herewith and for 
which I enclose 10 cents. 

OC) Del-a-tone Cream ( Del-a-tone (powder) 
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FREE 


If you have Gray Hair 


ODAY gray hair is given youthful color. 

Faded streaks are ended. New wayis clear, 
colorless as water. Simply comb it through 
hair. Nothing to wash or rub off. 


Make amazing test. See for yourself what 
Mary T. Goldman’s will do. A few cents’ worth 
gives complete color. Get full-size bottle from 
druggist. Every penny back 
* if not delighted. Or send 
coupon for free test package 
(give color of hair). 
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Mary T. Goldman,330-KGoldman Bldg., St.Paul, Minn. 





Eliminates 
All Body Odors 


A DAB OF EVERSWEET applied un- 
der the arm, between the toes, 
anywhere, eliminates all embarrass- 
ing perspiration and body odors. 
Eversweet is invigorating, very heal- 
ing, relieves chafing and is an effi- 
cient antiseptic. 


§ At Drug 25¢ 


& Dept. 
Stores 
Eversweet Co., Dept. i 58 Fulton St., N.Y. 
>» Or QD. Gr OEE 


Extra large jar 50c 
Sample jar 10c 
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UNITED PORTRAIT COMPANY 
1652 Ogden Ave. Dept. K-139 Chicago, Ill. 


fas School Course 
n2 Years: You can complete 


this simplified High 
School Course at home 









Meets all requirements for entrance to college 
and the leading professions. This and thirty-six other practical 
courses are described in our Free Bulletin. znd for it TODAY. 


AMERICAN SCHOOL 
| Dept. HC43, Drexel Ave. & 58th St. © AS 1923 CHICAGO 


BASHFUL 


inside of two years. 











**Shame on you!’’ Are you nervo d in com- 
pany of the other sex? Stop being shy of strangers. Conquer 
rrible fear of your superiors. Be cheerful and con- 
our re! Your faults easily overcome se 
you can eh. life to the fullest. Send 25cfor this amazing boo 
RICHARD BLACKSTONE, B228, FLATIRON BLOG., NEW “YORK 
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Monahan the Menace 





[ CONTINUED FROM PAGE 67 |} 


ing rather sportive, a condition that remained 
until five minutes before the Twilight Limited 
pulled out for Chicago on the following after- 
noon. An apparently chastened Sadie, on parole 
from the laundry, pounced upon him from the 
shadow of a pillar, and they enacted one of 
those stilted railroad station farewells in which 
two unimportant people are quite sure that the 
whole world is eavesdropping. 

Miss Allen allotted him several refined kisses, 
carefully closing her eyes each time in an en- 
deavor to conjure up the coveted Carlos, while 
the unknowing Tug grinned his satisfaction. 
Then, disinterring a square of cardboard from 
a capacious pocket, he handed it to her. 


HIS’LL help you to remember you belong 

to a he-man,” he announced. ‘Take a 
look at that left hand, baby, it can do a lot 
more than answer mash notes.”’ 

Miss Allen gazed ruefully upon an 8 x 12 
gloss print of a partly nude savage posed strain- 
edly in a belligerent attitude and managing to 
look uncommonly like a two hundred pound 
simian. And as she examined the lumpy HPer- 
cules, stray admonitions from the morning 
paper’s love lore seeped through her brain. One 
of them, ‘‘Never let him get too sure of you,” 
sounded quite plausible, and so she trusted a 
nebulous adviser instead of her own heart. 

“Tt looks sort of coarse,’ she murmured, 
“but maybe I’ll keep it out of sight under my 
pillow.” 

“That’s talkin’,’’ said Tug, mounting to the 
observation platform, only to halt with one 
leg dangling over the rail. “But say, wait a 
minute. Not alongside that sap Carlos. You’d 
better burn them letters, hey, Sadie?” 

Miss Allen cast a wary eye up the platform 
and saw the conductor signal. ‘‘ Burn nothing,” 
she said coolly. ‘“‘Of course, I could find room 
on my dresser for this chromo, providing I 
moved one of the six I have of Carlos to a nice 
frame on the wall. Thanks for the idea.” 

‘““What’s the idea of the sudden switch?” 
bleated the pugilist. ‘‘You were callin’ me 
honey a minute ago.” 

“Tt means that Carlos is still the best man,”’ 
advised Sadie. ‘‘Imagine this shopworn face 
of yours compared with his. Ugh!” 

“T’ll kill that sissy!”” howled Tug, as the 
train began to move. ‘All right, you two- 
timer, go on back and sharpen collars if you 
don’t want to marry the next champ.” 

“You couldn’t swing a towel for a real fight- 

” shrilled the girl, “‘and here’s what you get 
for insulting a lady.’”’ Her capable hands 
ripped the offending photograph into shreds and 
scattered them over the track while the heavy- 
weight stared bovinely. ‘So long, stupid,” 
tinkled Sadie, blowing a sarcastic kiss, as the 
worried warrior, brandishing his huge fists in 
impotent rage, was borne swiftly into the dusk 

registering a most excellent quality of bestial 
hate. 


Four days later, Mr. Monahan drifted into 
San Francisco along with the morning mist 
and, after considerable bragging to cynical 
sports editors, he proceeded to create havoc 
amongst the pugilistic flotsam that adorned the 
preliminaries. After half paralyzing his oppo- 
nents with a series of hideous expressions, he 
finished the affairs with a flurry of gore-produc- 
ing wallops but there was nothing personal in 
the execution. 

Like all crusaders his eyes were fixed on a 
sublime goal, and every hook, jab and upper- 
cut landed theoretically on the debonair Carlos. 
His plans were simple. After accumulating a 
stake he would invade Hollywood, ambush his 
rival, return to Detroit fortified with press 
clippings and a bankroll, and drag the wilful 
Sadie to the altar. 

At the end of his sixth battle Tug found him- 


self with a popularity caused more by his bat- 
tered countenance than his microscopic ability, 
a libelous cartoon in the Chronicle and an offer 
from a Los Angeles promoter to show his wares 
at the Hollywood Stadium. 

Pushing over a home guard at Fresno on the 
way south, the elated Mr. Monahan, feeling 
the day of vengeance drawing closer, pranced 
out before a scintillating audience in the screen 
colony and tangled briefly with an ungainly 
Mexican. The spirit of Carlos seemed to hover 
tormentingly around the swarthy one, so Tug 
glared him into a state of catalepsy and ad- 
ministered the knockout after two rounds of 
cruelly slow punishment. 

Then, lurching through the crowd to an ac- 
companiment of ribald remarks anent his 
appearance, he retired to the dressing room and 
stretched himself luxuriously on a rubbing slab. 
Tomorrow, he decided, he’d find out where 
Carlos lived and— 
“HEY: boxfighter,” piped a voice from the 

doorway. 

Mr. Monahan rolled over and surveyed a 
roly-poly little man with eyes like shoe buttons. 
Beside him stood a dark, good looking youth 
carelessly dressed in flannel trousers and an 
orange slipover. 

‘A face you’ve got!”’ said the little man ad- 
miringly, edging closer. “‘ Maybe you’d like to 
cash in on it, yes?” 

“If you’re a manager, beat it,’’ grunted Tug. 
“T don’t make enough jack to cut with any 
camp stool colonels.” 

“Listen, ugly,’ said the dark youth in a 
melodious baritone, ‘“‘this is Mr. Abraham 
Zoop, president of Stupefaction Pictures, and 
he’s getting ready to offer you a job in the 
movies. Flap your ears if you know what’s 
good for you.” 

“That’s right,’ nodded Mr. Zoop. “New 
faces I’m always lookink for and anyone with a 
mush like yours would make a niftick menace.”’ 

Tug scratched his head and did some heavy 
thinking. ‘‘Yeah?”’ he inquired suspiciously. 
“What is it?”’ 

“A guy who preys upon purity,’”’ Mr. Zoop 
informed him. “Not that you ever catch up to 
it, y'understand, thanks to Will Hays and the 
Quebec censors, but ain’t it a swell occupation? 
You insult the gal for five reels and take a slam 
in the jaw for the blowoff.”’ 

“Real highbrow stuff,’’ put in the other man. 
“You'll be as full of frustration as a Greenwicn 
Village playlet.” 

“Too much language,”’ husked the mystified 
Tug. ‘All I got was somethin’ about a rap in 
the jaw.” 

“Tt ain’t real,’ beamed Mr. Zoop, ‘and 
think of gettink paid for chasink Rosie Red- 
path—is that obnoxious? Look, I’m laughink! 
Anyhow, Carlos wouldn’t hurt you.” 

Mr. Monahan leaped from the slab and 
draped himself sketchily with a ragged towel. 
“Who,” he bellowed. 

“This sheiker right with me,’’ announced the 
president. “Carlos Cabrillo, himself.” 


“HE socks me,” inquired the raging prize- 
fighter. ‘‘ Not if I’m sensible, he don’t.” 

“Why not?” countered Abie. “A couple 
dozen wouldn’t make a dent in that schnozzle 
you got.” 

The unheeding Mr. Monahan was busily 
scrutinizing the rakish youth. ‘‘ Just a second,” 
he said abruptly. ‘This fellow isn’t Carlos. 
Where’s his dress suit? Where’s his sideburns? 
Go on, he’s no Spaniard; he talks like he comes 
from Brooklyn.” 

“You big stumblebum!”’ shouted Mr. Cab- 
rillo, his vanity severely stung. ‘ Brooklyn, 
your eye. I’m from the Bronx and no Detroit 
gaseater gets gay with me. If you’re mixing 
the real me up with those passionate pictures of 
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mine, you’d better change your act. I’m only 
the Cordovan Kid from eight to five.”’ 

Tug stared incredulously. Was this the de- 
luded Sadie’s velvety idol? Impossible—yet 
as he stared Carlos unconsciously fell into a 
theatrical postureand turned the famous profile 
to the light. Mr. Monahan’s righteous anger 
flared anew but freshly born brain waves con- 
cerning a humiliating revenge kept him silent, 
and he merely wrinkled his countenance under 
the stress of unaccustomed thought. 

“Vou feel dizzle?”’ asked the solicitous Mr. 
Zoop, not recognizing the symptoms. 

‘Somethin’ just came to me,”’ said Mr. Mon- 
ahan in the manner of an artist who has de- 
cided to paint a square egg. ‘‘ What’s the wages 
for this racket?” 

“Three hundred a week,’’ promised Abie, 
“‘and a contract stuck full of whereases. More 
money if you have to talk, but at first we'll get 
plenty footage with that hairy ape front of 
yours. Where do you live? I’ll send an auto- 
mobile to bring you over to Culver City in the 
morning.” 

Tug gave him the information and headed 
for a shower as the picture men withdrew. The 
lances of icy water stimulated him to flights of 
fancy and soon he was grinning at the forth- 


coming slaughter of Mr. Cabrillo. ‘ Bang— 
smack in the bugle!” he chanted. ‘‘Zip—off 


goes an eyebrow! Slam—a little more red on 
them ruby lips!” and in the midst of his shad- 
ow boxing Mr. Monahan stepped upon the 
soap, gyrated wildly for an instant and then 
crashed profanely to the unresponsive tiles. 


His entry into the picture industry caused a 
ripple of curiosity among the blasé toilers 
at the Stupefaction Studios and it became part 
of the day’s routine to inspect Tug’s murderous 
features. Women stared timidly, the pretty men 
with thankfulness and the less fortunate men- 
aces regarded him enviously. No makeup was 
allowed to conceal the Monahan countenance; 
only a slight coating of vaseline brought out 
the highlights like the seams and ridges on a 
topographical map, and even this slippery sub- 
stance was transformed into “‘leopard oil’”’ by 
the publicity department. 

After a few days of practice he was added to 
the cast of ‘‘Docksand Derelicts” and put in a 
pleasant time leering through trap doors at 
Rosie Redpath garbed in negligible trifles, or 
scuffling with her in dimly lit alleys. The flam- 
boyant Rosie, diffusing the fragrance of Parma 
violets, seemed, to Tug’s bleary vision, an un- 
suitable type for a waterfront denizen, but he 
pursued her with all the dishonorable intentions 
ordered by the director. 

Next morning saw the dawn of the day of ret- 
ribution. Announcement was made that fight 
scenes would be filmed, and as the plot re- 
quired a wharf for the locale, the cast motored 





down to San Pedro where one had been rented 
from a steamship company. Tug, with the un- 
canny attraction of the criminal for his victim, 
clambered in beside the shiny Carlos and, dis- 
sembling as much as possible, launched into 
speech. 

“A handsome guy like you must get a flock 
of mash notes,”’ he fished. 

‘“Nine hundred a week,” said the star. 

“Tangled up with any dames?”’ 

“Three, and they certainly keep me busy.”’ 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





R. MONAHAN burned with silent fury. | 


And this was the bird who had the inside 
track with feminine hearts! 

“Look here, big fellow,’’ said Carlos, watch- 
ing him closely. ‘‘ You don’t seem to like me. 
What’s the trouble? I get on first rate with 
everybody else.’’ Tug grew slightly purple as 
he nursed his wrongs. ‘Or perhaps you’re try- 
ing to keep in character so as to give a good 
performance. If that’s it, good luck to you.” 

Mr. Monahan mumbled indistinctly and 
maintained a murky silence for the rest of the 
trip. They reached the wharf to find the cam- 
eras ready for them, and under the prodding of 
an assistant director Tug changed into greasy 
overalls and armed himself with a dangerous 
looking wrench made of balsa wood. Carlos, 
already dressed in a first mate’s uniform, fresh- 
ened his makeup and then attached the hated 
sideburns, which were composed of real hair 
glued to strips of adhesive tape. 

“T’ll need you two in about an hour,” said 
the director as he shunted them to the end of 
the dock, “‘and you’d better rehearse that scrap 
while you’re waiting. You come rushing at 
Carlos, Monahan, and scowl your prettiest. He 
defies you. Then you plunge forward swinging 
the wrench—one, two, three, slow tempo. Full 
steps each time and follow through with every 
blow. Carlos backs up but as you get ready 
for the fourth wallop he pops you a couple, and 
you stagger into the railing which gives way 
with you.” 

“‘Guess again,” suggested Tug with an ap- 
prehensive glance at the water forty feet below. 

“Don’t get upstage with me,” cautioned the 
director. ‘I won’t stand for it from anyone 
who supports themselves. When I put you in 
position for this shot the third blow will bring 
you opposite a section of railing that’s been 
sawed. You simply tumble through into a net 
just under the edge, so there’s no danger. A 
stunt man does a real fall that will be snapped 
from below later on. Don’t forget, now—one, 
two, three swipes and go halfway with the 
fourth. Then Carlos cracks you, and you fade, 
but be sure to give me hatred, agony and evil 
on the way.” 

**T’ll slip you a lensful,’”’ promised Mr. Mon- 
ahan, as he squared off with Carlos and blun- 
dered through the timed action like a horse on 
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Education goes to the dogs. 
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Carl Spitz goes in for canine culture 


at the Hollywood Dog Training School and he supplies educated 


pups for the movies. 


Mr. Spitz first took up the work in Germany, 


supplying trained dogs for Red Cross work. The three dogs who are 
being taught table manners are Wota, Cape and Mae von Berger 
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MISS MARY 
GARDEN 


in one of a large number 
of unsolicited comments 
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Giving a treat to the old folks at home. Stepin Fetchit gets some 

advice on the script of ‘“The Dancing Fool’’ from his father, Joseph 

Perry, and his sister, Mary Perry Carter. Stepin has moved into a 

new home in Los Angeles and has brought his family from Key 
West, Florida, to live with him 


a treadmill. Half an hour of this made him 
letter perfect and he retired to a coil of rope to 
drowse, listening scornfully as the director ad- 
monished the six other villains. It developed 
that the script called for a running fight during 
which Carlos wrecked the entire crew and 
ended with a triumphant leap into a motor 
boat containing the lustrous Rosie. 

“Some hero,’’ muttered Mr. Monahan, in- 
specting his bony knuckles. ‘“‘I’ll hero him. 
One, two, th a3 

A slim shadow fell across his outstretched 
legs and he looked up to meet the interested 
gaze of a girl with soft brown hair and a happy, 
oval face. 

“Oh, hello,’ said the new arrival. ‘‘ You’re 
the new menace, I guess. How do you like the 
movies?” 





UG surveyed her with growing admiration. 

Here was someone worthwhile. No petu- 
lant droop to her mouth, her glossy hair was 
not brittle from sprayed brilliantine and her 
eyes were as honest as Sadie’s. A great loneli- 
ness took possession of the recumbent battler, 
and the urge to confide in her became over- 
whelming. Normally as friendly as a St. Ber- 
nard, he felt that here was a woman who would 
understand, a miscue of which even Napoleon 
was capable. 

“T’m easin’ out of the game after today,” he 
said cautiously. ‘‘Say, you’re not an actress, 
are you?” 

“Why, no.”’ 

“To you work for the company?” 

““No,”’ said the girl once more, “I hang 
around and watch them work once in a while.” 

“‘What do you think of this Carlos Cabrillo?” 

The girl’s eyebrows drew down sharply. 
“‘Carlos,’’ she echoed. ‘ Why, for 

“Never mind,” said Tug, interpreting her 
expression as one of distaste. ‘‘ Just you watch 
for the fireworks in our fight scene.”’ He rapid- 
ly outlined the business, then winked know- 
ingly. ‘“ But that ain’t all,’’ he whispered. 

“Really?” said the girl carelessly. ‘Have 
you made some improvements?” 

‘‘That’s what’s got me all fagged out,’ con- 
fessed the genius. ‘‘I didn’t know thinkin’ was 
so wearin’, and I’ve got to tell somebody about 
it. Listen, after I fake that one, two, three 
stuff Carlos will be lookin’ for me to pull the 
next one, but I'll cross him, see? I'll land with 
my left, drop the phoney wrench, and crack 
him with my right. I’ll learn him to go around 
stealin’ other women, even if it is by long dis- 
tance.” 





“So that’s it,’’ said the brown haired damsel, 
regarding him from suddenly narrowed eyes. 
“What a refreshing lover you must be, going 
to all this trouble. Well, I expect I’d better 
not be in the way when they begin, but I cer- 
tainly will be watching you.” She sauntered 
away, nodding here and there, and finally was 
lost from view in a little knot of onlookers. 

“Monahan up!” shouted the director, scur- 
rying to the battleground. ‘‘ Now, I want you 
to come running into the picture, my bucko, 
until you reach this chalk mark. Then you 
glare until I whistle, and after that you go into 
the scrap. Carlos, where’s Carlos!”’ 

“Right here,” called Mr. Cabrillo, approach- 
ing from the rear. His well built figure was set 
off by the navy blue uniform and his profile be- 
neath a gold braided cap would have sent Sadie 
into transports of ecstasy. His black eyes 
smouldered at Tug for an instant; then he 
smiled with the scornful superiority of a fore- 
gone winner. “All set,” he told the director, 
and immediately assumed a salt water swagger. 

The cameras began to whir at the director’s 
signal, and Mr. Monahan, supposedly a lustful 
stoker, came galloping down the dock. Stop- 
ping dutifully at the whitened line, he bared 
his teeth in a fearsome grimace while three 
deftly held sheets of tin reflected the sun into 
his uneven countenance. A few bars of an un- 
popular theme song sent him forward with the 
exaggeratedly slow action necessary to movie 
conflict, and Carlos went backward in perfect 
harmony. The balsa wood wrench swung 
ferociously as Tug stalked his handsome rival. 
One! Two! 


HEN, something happened. The rangy 

Carlos, instead of retreating with the third 
blow, froze in his tracks and rocked the aston- 
ished Tug with a left to the wind that drove 
him against the rail. Grunting with anguish, 
the counterfeit stoker tried to straighten up, 
but a looping uppercut knocked him through 
the weakened support. Then panic broke loose 
on the dock, for the force of the blow had sent 
Mr. Monahan to the outer edge of the protect- 
ing net, whence he bounded into the air and 
described a blurred arc before vanishing under 
a couple of waves. 

A flurry of advice reached him as he came to 
the surface, but on opening his mouth to yell, 
he shipped several quarts of the Pacific Ocean 
and disappeared once more, thrashing help- 
lessly. It was all too apparent that the re- 
doubtable menace could not swim. <A rope was 
lowered and frantic orders were dispatched for 
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a boat, but Carlos, watching anxiously, saw 
that immediate action was required. With 
workmanlike precision he hung for a moment 
from a protruding stringer and then dropped 
into the creamy water. 

A second later Mr. Monahan’s disinterested 
head popped forth and Carlos, putting a hand 
beneath the dreadnaught chin, turned the 
pugilist over on his back and towed him to the 
beach. 


AFTER a little manhandling in the guise of 
first aid Tug swore feebly and sat up. “You 
pulled me out?” he croaked. 

“Certainly, you dummy,” snapped Mr. 
Cabrillo. “Do you think I wanted you to 
drown? I can get enough publicity without 
committing murder.” 

“You're a game guy,”’ said Tug brokenly, 
“and I guess I owe you my life.”’ 

“That’s all right. You can pay me the two 
bits any time.” 

“Somebody wised you up,’’ mused Mr. 
Monahan as memory seared him. “It must 
have been that nice little dame or I’m a mon- 
key’s uncle.” 

“Never mind that now,”’ said Carlos. ‘‘Here 
comes the gang all full of questions. Keep your 
trap shut and I’ll stall them. Hello, Al,’’ he 
grinned at the breathless director. ‘“‘Too much 
sunshine, or something—got my signals mixed 
and hit poor old Monahan too soon. Awfully 
sorry. Do you want a retake?”’ 

“Retake!” scoffed Al. “Boy, that was a 
natural if ever there was one. You’re not hurt?” 

“Just a little shaky. It’s Monahan who’s 
under the weather; he feels sort of double 
crossed, too, and I don’t blame him.” 

The director looked down at the gasping 
gladiator. ‘‘Well, I’m through with him for 
this picture, but I’ll want him for all my under- 
world stuff from now on. What a face! Mon- 
ahan, old kid, you did a great piece of work; it 
looked almost on the level. Get yourself a good 
rest here and [’ll call you at lunch time.”’ 


UG passed the afternoon inspecting the prog- 
ress of the picture but no amount of furtive 

peering could detect the brown haired Delilah. 

Women, he told himself, were as hard to 
understand as a dry congressman’s alibi. He 
sighed unhappily and began speculating on 
the attractions of a hermit’s career. He had 
reached the point where he saw himself, white- 
headed and feeble, creeping out of his cave in 
the Grand Canyon to die dismally before a hik- 
ing party of repressed school teachers when the 
director called it a day, and he became aware 
that Carlos had halted beside him. 

“Still sore at me for protecting myself?” 

“Not so much, but you’ve done me a lot 
more damage than that—with my girl.” 

The lithe Mr. Cabrillo studied the menace 
and a shade of amusement crossed his face. 
“You're not as tough as you look, Monahan,” 
he said. ‘Feeling like a sap, eh? Forget it; 
I was a bigger one when I first hit Hollywood. 
What do you say to coming home to supper 
with me? Perhaps I can get you straightened 
out.” 

The dazed prizefighter allowed himself to be 
loaded into a car and found it impossible to 
emerge from a skeptical trance until they rolled 
in at a driveway leading to a miniature White 
House. A musical hail throbbed through the 
warm air, and Tug stared across a smoothly 
shaven lawn at a trim figure, followed by two 
little girls, coming toward him. 

“Those are the three women I was telling 
you about,” remarked Carlos. ‘It’s a wild life 
we lead out here.”’ 

For some reason, Mr. Monahan felt himself 
quaking. A cool hand lay for a moment in his 
grimy paw and a pair of candid eyes smiled up 
at him. 

“T’m glad you didn’t hurt my husband,” 
said the brown haired girl. 

* Aw, lady,”’ he protested, and then stopped, 
barren of excuses. But later, having had his 
palate tickled by the creations ofaF ilipino cook, 
hesprawled at ease in the living room and enter- 
tained his hosts with lurid tales of carnage in 


the ring. Carlos listened appreciatively, but 
his wife, exhibiting symptoms of impious curi- 
osity, finally darted in with the all-important 
question. ‘‘What about the girl?” 

Mr. Monahan, who had been aching to ap- 
proach the subject but lacked the gumption to 
do so, rose eagerly to the bait. ‘“‘She’s one of 
the million who think you’re their own per- 
sonal idol,’ he told Carlos, ‘‘which is a bad 
break for me because she’s the only steady I 
ever had. I almost had her lassooed last year 
until she saw you in ‘Wrecks of Sex,’ and ever 
since she’s been moanin’ like a sick pigeon. We 
had a bust up over your newest picture, and 
out I came to slough you, but after this I'll 
never be able to look her in the knees again.” 

Mr. Cabrillo coughed uneasily. “‘ You have- 
n’t told us her name,” he reminded. 

“‘Sadie Allen, Dee-troit, Michigan.” 

“Do we know her?” Carlos inquired of his 
wife. 

For answer the dainty Mrs. Cabrillo went 
over to a desk, withdrew a morocco bound 
ledger and ran her finger down a long list of 
A’s. 

“We certainly do,” she announced. “TI 
wrote her for the fourth time on October 29th, 
and sent another photograph.” 

“Cockeyed censors!” cried Mr. Monahan. 
“You mean to say you don’t write them letters 
yourself?” 


ARDLY,” laughed Carlos. “TI wouldn’t 
have any time to work if I did that.” 

‘And I suppose you don’t sign the photos, 
either. Haw, haw, haw!” roared Tug, as he 
thought of Sadie’s art gallery. 

“T ain’t heard such good news since a 
referee gave me a slow count in Philly. You 
sure are a smooth worker to get it all 
organized like a real business.” 

Mr. and Mrs. Cabrillo did not join in the 
merriment, but tooked at him seriously. ‘But 
it is a business,’’ declared the star. ‘“‘I’d like to 
answer a lot of my mail but I can’t do it and 
make pictures as well, so my wife and two secre- 
taries attend to it. Don’t you see that the 
fans are my biggest asset—that the amount of 
mail I get influences my salary? Take your 
Miss Allen, multiply her by a thousand, and 
perhaps you'll see why Abie Zoop puts box car 
numbers on my cheque.” 

“T never was much on figures,’”’ confessed 
Tug, “except that Ilike’em plump. So there’s 
nothin’ between you and Sadie?” 

Mrs. Cabrillo hid a smile. ‘She probably 
sent a particularly nice note,” she told him, 

“which is why she received a personal reply. 
Most people ask for just a photograph. You 
haven’t any real rival, Mr. Monahan, so you’d 
better not be discouraged.” 

‘It’s not such a cinch to be handsome,”’ said 
Carlos. “TI can’t help my looks any more than 
you can. I get four thousand a week because 
I’ve caught on with the ladies, and if they want 
to think I’m a passionate pilgrim, how can I 
stop them? It takes acting, too. Rosie was 
eating cinnamon toast yesterday, and I can’t 
stand the taste of it.”’ 

““That’s queer,’ said Tug. 
licorice.” 

“Oh,” said Mr. Cabrillo reflectively. ‘Look 
here, why don’t you stay out here and cash in 
on that face of yours, then send for your girl 
when you’ve got a bungalow to put her in? If 
you go back to the fight game you’ll end up by 
imagining you're Paul Revere.” 


? 


**Sadie hates 


IN’T it the truth,” beamed the pugilist, 
then his face clouded. ‘‘But when Sadie 
sees you in person IJ’ll be sunk again.” 

Carlos frowned thoughtfully. ‘‘Women are 
strong on first impressions,’’ he observed. ‘“ My 
wife fell in love with me at a wake because I 
looked so cheerful when I handed around the 
sandwiches. Now, if I’d been ” He broke 
off and eyed the menace appraisingly. “Ever 
hear about the Einstein Theory?” 

‘Saw it up in smaller chunks,” said the 
puzzled Tug. 

“Well, according to him, everything is com- 
parative,” said Mr. Cabrillo with elaborate 
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nonchalance. ‘That’s all you need to know 
now.” 

In November, Mr. Monahan had been an 
unlovely chrysalis; by March, he burst forth 
a gaudy Hollywood butterfly somewhat dazzled 
by his own brilliance. Cruelty being the natural 
offset to chivalry, thereby making the hero's 
inevitable triumph all the more glorious, the 
vindictive Tug pursued his réles of ruffianism 
as fast as one director could hand him to 
another. 

A desultory correspondence had been carried 
on with the rebellious Miss Allen, although, 
acting on a hint from Carlos, Tug said nothing 
about their friendship. 

When the first ripples of success reached De- 
troit, she affected to believe that she was being 
taken for a ride, and then receded coyly until 
the arrival of an engagement ring completed 
her surrender. 


HE release date of ‘Docks and Derelicts” 

endeared Mr. Monahan with that large sec- 
tion of the public which loves vicarious terror. 
Condescending bon mots trickled from the pens 
of viperish critics and Sadie, watching the 
waterfront idyll with more than a little awe, 
decided that spinach would do if you couldn’t 
have broccoli, and wired Tug that she would 
leave for the coast on the next train. 

Five days later she was walking sturdily up 
the ramp at the Southern Pacific station in Los 
Angeles, looking eagerly for Tug’s familiar 
thatch, when an untidy young man touched 
her arm. 

“T got a ten spot that says you’re Sadie 
Allen,’’ he said huskily. 

That spruce young woman eyed him with 
disfavor. Theaccoster was garbedina wrinkled 
linen suit, his hair was like a tangle of brush- 
wood and he had needed a shave for the past 
three days. 

“‘That’s my name,” she nodded. ‘‘What’s 
the matter with my Tug?” 

“‘He’s on location, the big tomato,” said the 
young man, grinning evilly, ‘‘and after hearing 
him brag about his swell looking girl I thought 
I’d get a peek at her so I told him I’d meet 
rou. 

' He appropriated her luggage and led the 
way to a glistening roadster. 

“Hop in, momma,”’ he invitec, “and I'll roll 
you out to the hotel.” 

Miss Allen congealed with dignity. ‘‘Don’t 
get so familiar,’’ she cautioned. 

“And why not,” chuckled her companion, 
“after you raving about me for months.’”’ He 
pushed her roughly into a seat and climbed 
over her. 

“‘Limber up your eyes, baby,” he advised, 
“‘and then congratulate yourself at being this 
close to your Carlos.” 

“Do you mean to say,’ 
“that you’re—”’ 


b 


stammered Sadie, 


“PHE kid himself,” said Mr. Cabrillo, hic- 

cuping slightly as he started the car. “This 
is a break for you, queenie, for what did I do 
but leave eight frails in Beverly Hills weeping 
their eyes out for me.” 

Sadie stole a quick glance at the chiselled pro- 
file, now a mere pasty outline as his jaw hung 
slack. 

A feeling of revulsion gripped her, yet she was 
unable to tear her eyes from the magnet. So 
this was the way heroes looked when they 
weren’t being prompted! 

Plainly, the lambent Carlos was as earthy as 
any street cleaner. 

She sat dumb with misery until the car slid 
to anchor down an unfrequented side road on 
the fringes of Elysian Park. 

“You look like a live wire,’’ cooed Mr. Cab- 
rillo, undulating toward her in exactly the same 
manner he used in ‘‘Wrecks of Sex,” ‘‘so I guess 
I'll put my trade mark on you.”’ And, getting 
a half nelson on the shrinking Sadie, he bent 
his bristly face to hers, but not, a close observer 
would have noted, all the way. “Kiss me,” he 
demanded, and it became unpleasantly appar- 
ent that he was addicted to the eating of 
licorice. 
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This final blow spurred the horror-stricken 
girl to hasty action, and breaking loose by main 
strength, she faced the shattered idol. ‘Drive 
me to that hotel or I'll have Tug attend to 
you,” she warned. 

“He won’t be back until late this evening,” 
sneered Carlos. ‘‘What right has that ugly 
ogre to a princess like you, anyhow? Come on, 
give me that kiss.” 

“T wouldn’t give you the right time,” rasped 
Sadie, ‘‘and Tug is a fine, big, upright man, 
and I love him.” 

“You mean to say you’d pass me up for that 
crackpot?” asked Mr. Cabrillo, fishing another 
stick of licorice frem his pocket. 

“T certainly do!’ cried Sadie. “TI thought 
you were so wonderful, but you're nothing but 
a wrong number to me. I should have had 
sense enough to know that before I almost lost 
my Tug. Are you going to take me to that 
hotel or do I have to scratch that swell nose of 
yours?” 

‘Heh, heh,” sniffed Mr. Cabrillo, registering 
disdain. ‘Well, there’s plenty of other dames 
who'll let me trample on their hearts, girlie, so 
I guess I’ll sidetrack you.”’ 

He drove swiftly to the Roosevelt and de- 
posited Miss Allen with the doorman. 

“You wouldn’t change your mind?” he said 
insinuatingly. 

“‘Beat it,” ordered his passenger, ‘before I 
forget I’m a lady.” 

“All right,”’ growled Carlos, ‘but mark my 
words, you proud hussy, you haven’t seen the 
last of me.” 

Then for a moment the engaging smile that 
— feminine hearts flooded his unshaven 
ace. 

“Good luck, Sadie,’’ he said clearly, and as 
she turned curiously, he swerved the car 
quickly into the traffic before he started 
laughing. 


IGHT o’clock found Sadie at her window 

watching the soft purple dusk of the Cali- 
fornia evening creep across the ragged foothills 
to sponge out the pastel shades of twilight. The 
pattern of life was being woven out in all that 
mysterious blur, but where, pondered Miss 
Allen somewhat impatiently, was the home- 
spun thread that belonged to her? Truly, love 
was more exasperating than ironing an ac- 
cordion-plaited shirt. 

The purple was melting into velvety black- 
ness when the door crashed open to reveal Mr. 
Monahan bulging from a new shepherd’s plaid 
suit with an expression of mixed apology and 
joy. 

Having profited by a close study of Carlos’ 
technique, he advanced determinedly and en- 
folded Miss Allen in a classic embrace, to which 
she yielded without undue struggling. 

Tug was no parlor snake, she told herself as a 
rib or two creaked dangerously. Here he was, 
starched, pressed and scrubbed to a fresh virility 
that overcame such handicaps as a squashed 
proboscis. 

Finally, after ten minutes of the usual 
amorous nothings, he came up for air. 

“T’d of got here sooner, but we’ve been doin’ 
desert stuff out in the Mojave for the last three 
weeks, and I wanted to get cleaned up,”’ he ad- 
vised. ‘‘Did Carlos take good care of you, 
honey?” 


““TYON’T mention him, the rowdy scalawag,”’ 
ested Sadie. r . 
“Hey,” admonished her suitor, “you don’t 
want to be knockin’ him like that. Why, if he 
hadn’t managed to get away a day before me, 
there’d been nobody to meet you. Although,’ 
mused Mr. Monahan, wrinkling his brow, “just 
why they held me over is beyond me, because 
I didn’t do nothin’ to speak of.” 
“He tried to play you fora sucker, that’s all.’ 
“You can’t talk that way about my pal,” 
asserted the mystified Tug. ‘Shame on you, 
after him helpin’ me with the church arrange- 
ments and all. Maybe he still looked 
weary after three weeks of inhalin’ sand but, 
he’s a swell actor and a swell gentleman for 
lookin’ after you when he could have been 
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home with his wife and kids. What’s got used to call him and he’ll play the part 

into you, anyhow——you used to be nuts tomorrow.’ 

about him.” “T hate him,” sobbed the girl. “All I want 
“Wife and kids!” screeched Sadie. “Oh, is you.” ‘ 

the, the—— ” “‘That’s a kayo line,’’ chuckled Tug as he 
“Cut it out,’ said Mr. Monahan sternly. kissed her, “‘but we can’t get along without 

“He’s a grand guy, andI wouldn’t harma hair Carlos. Whoever heard of a classy weddin’ 

of his head. Furthermore, he’s just what you without a best man?” 
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skirt hems, collar and sleeves. As soon as the picture is completed 62 West 57th St., Dept. 53, N. Y. Cit 
Miss Westover will diet and exercise to get back to normal weight © 1929, L. H tiie ” 
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Fon oxry [JC Wherever you vacation this summer 
: .,,take this new delightful La Perle 
Travel Vanitee with you, 6 inimitable beauty touches. 
Cleansing Cream. Rich, healing. Seeps deep into the skin 
removing hidden impurities. Lemon Cream. A cool, gooth- 
ing, caressing touch to relieve burning sensation caused by 
exposure. Facial Astringent. Freshens and tones up your 
skin. Cocoanut Oil Shampoo. To heighten the natural lustre 
of your hair. Cream Poudre. Clinging, smooth, delightfully 
scented. Perle Kiss Perfume. An alluring, elusive fragrance. 
To quickly prove the richness of these beauty creations, 
you may secure this smart new Travel Vanitee and a copy 


a — urease * Beauty” 

only 75 cents. Sufficient 

for a four-week trip, worth $2. a a le 
TRADE MARK 
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& Meritol Lab., 1909 Grand""°*eenseweng et” 8 
= Des Moines, Ia. "sae0 
« Please send me at once a 30-Day La Perle Travel § 
= Vanitee and “The Attainment of Beauty” for which # 
= I enclose 75 cents. ‘s 
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Youthful 
White Skin 

This New 
Quick Way! 


Here’s a wonderful new way to 
make your complexion radiantly 
clear and lovely —to banish those 


stubborn freckles, blackheads and 
blemishes —to eradicate prominent nose 
pores — to erase, as if by magic, that dull 
off-color look that makes you seem_ years 
older than you are! Ordinary cosmetics are 
useless against these enemies of beauty. 
But Golden Peacock Bleach Cremesucceeds 
because it incorporates a famous healing 
and purifying agent ina basic beauty creme. 
On contact with your face it neutralizes the 
dermal elements that cause aging and de- 
terioration of the skin. Makes it shades 
whiter, brighter, clearer overnight! 


Get Golden Peacock 








Trial jar free... 
Bleach Creme at drug or department stores 
... or we will send you, FREE, a generous 
sample. Just mail your name and address to 
GOLDEN PEACOCK, INC. 
23 Oak St., Paris, Tenn. 


WRITERS. .4 new 
field... the ““talkkies’’?! 


The picture industry is distressed over the wholly inadequate 
supply of stories for the new talking pictures. 





“I am more fully convinced than ever that the original story 
writer will have to supply the screen’s demand for stories in 
the future”... Edward J. Montagne, scenario editor-in-chief 
of Paramount Pictures, as reported in The Hollywood Citixen. 


Here there is a mew field for writers. Write for the talking 
pictures! But to meet the requirements of the “talkies” you 
must be able to judge the correct relationship between dia- 
logue and action—must know how to utilize sound for proper 
dramatic emphasis. Let Palmer training guide you. It is 
simple, easy to follow. Personal instruction by experienced 
writers. Write for information. 


ALMER INSTITUTE OF AUTHORSHIP 
CLAYTON HAMILTON. ..PRESIDENT 
Dept. 12-V, Palmer Building, Hollywood, Calif. 


Iam interested in: 

© Short Story Writing Name 

0 English and 
Self-Expression 

O Photoplay Writing 

0 Writers’ Criticism 
Service 





Address 


All correspondence strictly confidential, 
No salesman will call. 











At Paramount-Famous-Lasky 
Studios, Hollywood, Calif. 


Richard Arlen 
Jean Arthur 
William Austin 
Olga Baclanova 
George Bancroft 
Wallace Beery 
Clara Bow 
Evelyn Brent 
Mary Brian 
Clive Brook 
Nancy Carroll 
Kathryn Carver 
Robert Castle 
Lane Chandler 
Ruth Chatterton 
Maurice Chevalier 
Chester Conklin 
Gary Cooper 
Richard Dix 
Paul Guertzman 


James Hall 
Neil Hamilton 
O. P. Heggie 
Doris Hill 
Phillips Holmes 
Emil Jannings 
Jack Luden 
Frederic March 
Adolphe Menjou 
David Newell 
Jack Oakie 
Warner Oland 
Guy Oliver 
William Powell 
Esther Ralston 
Charles Rogers 
Ruth Taylor 
Florence Vidor 
Fay Wray 


At Metro-Goldwyn-Mayer Studios, Cul- 


ver City, Calif. 


Renee Adoree 
George K. Arthur 
Nils Asther 

Lionel Barrymore 
John Mack Brown 
Lon Chaney 

Joan Crawford 
Karl Dane 
Marion Davies 
Josephine Dunn 
Greta Garbo 

John Gilbert 
Raymond Hackett 
William Haines 
Phyllis Haver 
Leila Hyams 


At Fox Studios, 


Dorothy Janis 


Buster Keaton 
Charles King 
Gwen Lee 
Bessie Love 


Tim McCoy 


Conrad Nagel 
Ramon Novarro 
Edward Nugent 
Anita Page 

Aileen Pringle 
Dorothy Sebastian 
Norma Shearer 
Lewis Stone 
Ernest Torrence 
Raquel Torres 


1401 No. Western 


Avenue, Hollywood, Calif. 


Frank Albertson 
Mary Astor 

Ben Bard 
Warner Baxter 
Marjorie Beebe 
Rex Bell 
Dorothy Burgess 
Warren Burke 
Sue Carol 
Sammy Cohen 
June Collyer 
Louise Dresser 
Nancy Drexel 
Mary Duncan 
Charles Eaton 
Charles Farrell 
Earle Foxe 


Janet Gaynor 
George Jessel 
Ivan Linow 
Edmund Lowe 
Sharon Lynn 
Farrell MacDonald 
Victor McLaglen 
Lois Moran 
Charles Morton 
Barry Norton 
George O’Brien 
Sally Phipps 
David Rollins 
Arthur Stone 
Nick Stuart 

Don Terry 

Helen Twelvetrees 


At Warner Brothers Studios, 5842 Sunset 
Blvd., Hollywood, Calif. 


John Barrymore 
Monte Blue 
Betty Bronson 


William Collier, Jr. 


Dolores Costello 
Louise Fazenda 


Audrey Ferris 
Al Jolson 
Davey Lee 
May McAvoy 
Grant Withers 


At Universal Studios, Universal City, 


Calif 


Lina Basquette 
John Boles 
Ethlyn Claire 
Kathryn Crawford 
Reginald Denny 
Jack Dougherty 
Lorayne DuVal 
Ruth Elder 

Hoot Gibson 
Dorothy Gulliver 
Otis Harlan 
Raymond Keane 
Merna Kennedy 


Barbara Kent 
Beth Laemmle 
Arthur Lake 
Laura La Plante 
George Lewis 
Fred Mackaye 
Ken Maynard 
Mary Nolan 
Mary Philbin 
Eddie Phillips 
Joseph Schildkraut 
Glenn Tryon 
Barbara Worth 
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Addresses of the Stars 


At RKO Studios, 780 Gower Street, 
Hollywood, Calif. 


Buzz Barton 
Sally Blane 
Olive Borden 
Betty Compson 


At Pathe Studios, Culver City, Calif. 
Alan Hale 


Bebe Daniels 
Frankie Darro 
Bob Steele 
Tom Tyler 


Robert Armstrong 
William Boyd Jeanette Loff 
Junior Coghlan Carol Lombard 


At First National Studios, Burbank, 
Calif. 


Richard Barthelmess 
Billie Dove 

Corinne Griffith 
Doris Kenyon Milton Sills 
Dorothy Mackaill Alice White 


At United Artists Studios, 1041 No. 
Formosa Avenue, Hollywood, Calif. 


Gilbert Roland 
Norma Talmadge 
Constance Talmadge 
Lupe Velez 


Colleen Moore 
Jack Mulhall 
Donald Reed 


Don Alvarado 
Fannie Brice 
Douglas Fairbanks 
Mary Pickford 


At Columbia Studios, 1438 Gower Street, 
Hollywood, Calif. 


Olive Borden Jacqueline Logan 


William Collier, Jr. Ben Lyon 
Ralph Graves Shirley Mason 
Jack Holt Dorothy Revier 
Margaret Livingston Lois Wilson 


In care of Samuel Goldwyn, 7210 Santa 
Monica Blvd., Hollywood, Calif. 


Ronald Colman 
Lily Damita 


Vilma Banky 
Walter Byron 


In care of the Edwin Carewe Productions, 
Tec-Art Studios, Hollywood, Calif. 


Dolores Del Rio 
Roland Drew 


Rita Carewe 
LeRoy Mason 


Robert Agnew, 6357 La Mirada Avenue, 
Hollywood, Calif. 


Jackie Coogan, 673 South Oxford Avenue, 
Los Angeles, Calif. 


Virginia Brown Faire, 1212 Gower Street, 
Hollywood, Calif. 


Gilda Gray, 22 East 60th Street, New York 
City. 


William S. Hart, 6404 Sunset Blvd., Holly- 
wood, Calif. 


Lloyd Hughes, 616 Taft Building, Holly- 
wood, Calif. 


Harold Lloyd, 6640 Santa Monica Blvd., 
Hollywood, Calif. 


Bert Lytell, P. O. Box 235, Hollywood, Calif. 


Patsy Ruth Miller, 808 Crescent Drive, 
Beverly Hills, Calif. 


Pat O’Malley, 
Angeles, Calif. 


1832 Taft Avenue, Los 
Herbert Rawlinson, 1735 Highland Street 
Los Angeles, Calif. , 


Ruth Roland, 3828 Wilshire Blvd., Los 
Angeles, Calif. 


Estelle Taylor, 5254 Los Feliz Blvd., Los 
Angeles, Calif. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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“Save me, Cyril!” Cried Susie 
the.Sewing Machine Girl 


You don’t go to see maagic lantern shows 
any more, do you? Then why-was 
and money on ordinary talkies? : 
in marvelous pictures like ‘The Bro 
Melody” and “The Trial of Mary D ae : 
has made the early talking pictures seem 
just as old fashioned today as the old stere-—— 
optican pictures of our grandf s’ day. 


—and now 








































“Sinner? ... Yes! ... but in the 
eyes of humanity sheis an angel!” 


The world’s most famous emotional drama now truly 
immortalized by Metro-Goldwyn-Mayer in the sen- 
sational all-talking picture—MADAME X. For power, 
pathos, and gripping humanity the screen has not 
had its equal. RUTH CHATTERTON, in the finest per- 
formance of her career, makes it one of the greatest 
attractions of all times. Lewis Stone, Raymond 
Hackett and a great supporting cast perform bril- 
liantly under Lionel Barrymore’s direction. Don’t 
miss this truly remarkable drama. You’ll never for- 
give yourself if you do! 


(Madame 


From the play by Alexandre 








Bisson. Dialogue 


by Willard 
Mack 













Cast out She sin- 


from the lux- 
ury of her 
home. Torn 
from the side of 
her babe. And then 

that never-to-be-for- 
gotten moment when 
her own son rises to 
defend her whom 
he knows only 
as ““Madame 
Pid | 

















ned, and 
the world ex- 
acted a heavy 
penalty. Follow 
the tragic, heart- 





breaking career of 


the mysterious Other M-G-M Successes Now Playing 


apn known “The Broadway Melody”’—conceded to be the greatest all-talking, all- 
as ““Madame singing, all-dancing picture ever made. 

x “The Trial of Mary Dugan”—greater even than the sensational stage success. 
“The Idle Rich”’—based on the New York success, “White Collars.” 
“The Last of Mrs. Cheney”—the famed stage play. With Norma Shearer. 
“Thunder’’—Lon Chaney’s greatest dramatic success. 

*Marianne”—the new starring hit of Marion Davies. 

“Wonder of Women”—Clarence Brown’s sensational romantic drama. 





out of 
100 people 
who see it proclaim 
it the most stirring picture 
they have ever experienced 
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1 «Smiling i At: - te oys | por rise An 
Tune up your vocal cords! ack t© { 4 of play enes surP 
You'll want to join with \ as ynd-the € 
Colleen in the chorus of these 
3 catchy, new song hits— 
“Smiling Trish Eyes, “A. 
Wee Bit o Love,” and 
“Then I Can Ride Home 
With You.” 


Presented by JOHN 
M: CORMICK 


A WILLIAM A. 
\) EITER Production 
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Brief Reviews of Current Pictures 





LOVE IN THE DESERT—FBO.—Smart and 
funny version of the good old hot-sand stuff, with 
Olive Borden, Hugh Trevor, Noah Beery. Part 
Talkie. (April.) 


LUCKY BOY—Tiffany-Stahl.—In which George 
Jessel does a Jolson and goes in for tear-jerking. 
Part Talkie. (March.) 


LURE OF THE SOUTH SEAS, THE—Coopera- 
tive.—Picturesque, authentic South Sea story, filmed 
among those dream isles. Silent. (May.) 


MADAME X—M.-G.-M.—Fine performance 
by Ruth Chatterton in this reliable old sob 
producer. All Talkie. (July.) 


MANHATTAN KNIGHTS—Excellent.—Crooks, 
a plot with whiskers, but plenty of action. Silent. 
(March.) 


MAN HIGHER UP, THE—M.-G.-M.—Three-reel 
talkie, with Robert Edeson and Hobart Bosworth in 


fine voice. Heavy drammer. All Talkie. (A pril.) 
MAN I LOVE, THE—Paramount.—A slight 
but you'll like Richard Arlen’s work. All 


story, 
Talkie. (July.) 
MAN’S MAN, A—Metro-Goldwyn-Mayer. — 


Lively satire of Hollywood life asit isn’t. But funny. 
Sound. (Feb.) 


MARQUIS PREFERRED — Paramount.—Light, 
sophisticated and amusing Menjou comedy. Silent. 


(Feb.) 


MASKED EMOTIONS—Fox.—Good melodrama 
of adventure and brotherly love. Silent. (July.) 


MATA HARI: THE RED DANCER—National 
Big Three Production. —German importation that 
relates, in a confused fashion, some of the exploits of 
the notorious spy. Silent. (Feb.) 


MOTHER’S BOY—Pathe.—Just another Jolson 
plot, only this time the singer is an Irishman, Morton 


Downey. All Talkie. (July.) 


MOULIN ROUGE—World Wide.—Paris boulevard 
piece made in Paris and London by A. E. Dupont, 
with a Russian star, Mile. Chekova. Sound. (A pril.) 


MY MAN—Warners.—A chance to hear Fan- 

nie Brice sing all her best songs. Not much on 
story, but a good Vitaphone novelty. Part Talkie. 
(March.) 


MYSTERIOUS ISLAND, THE—M.-G.-M.— 
Beautiful and thrilling all-color production 
based on Jules Verne’s story. Entertaining fantasy. 


Sound. (May.) 


NAUGHTY DUCHESS, THE—Tiffany-Stahl.— 
Lame effort at sophisticated farce. Silent. (Feb.) 


NAVAJO—Goodwill.—Lives and habits of the 
Navajo Indians, shot amongthem. Very educational. 
Just a little longer news reel. Silent. (May.) 


NEW YEAR’S EVE—Fox.—Dripping with senti- 
—7" and sticky with melodrama. Sound. 
une.) 


NOISY NEIGHBORS — Pathe. — Slapstick and 
trite melodrama. Part Talkie. (Feb.) 


NO MORE CHILDREN—Broughton.—Tasteless 
and worthless birth control propaganda. Don’t be 
fooled, it’s just stupid. Silent. (June.) 


NOTHING BUT THE TRUTH—Paramount.— 
Richard Dix in an old, but good, stage farce. A 
pleasant evening’s entertainment. All Talkie. (July.) 


NOTHING TO WEAR—Columbia.—Light but 


entertaining farce that isn’t hard to watch. Silent. 


(March.) 


NOT QUITE DECENT—Fox.—Louise Dresser 
also does an Al Jolson. Can you bear it? Part 
Talkie. (July.) 


OBJECT, ALIMON Y—Columbia.—He done right 
by our Nell, the little shop-girl, but it all made a trite 
and feeble picture. Silent. (April.) 


OFFICE SCANDAL, THE—Pathe.—Very funny 
comedy of newspaper life. Part Talkie. (Feb.) 


ONE MAN DOG, THE—FBO.—Exhibiting the 
— than Hollywood intelligence of Ranger. Silent. 
Feb.) 


OUR MODERN MAIDENS—M.-G.-M. — 

Joan Crawford and Doug Fairbanks, Jr., ina 
sequel to ‘‘Our Dancing Daughters.’’ Must you be 
told that it’s a sure-fire hit? Part Talkie. (July.) 


OUTLAWED—FBO.—Not so hot, Mr. Mix, not 


so hot: 


Silent. (March.) 


[ CONTINUED FROM PAGE 15 ] 


PACE THAT KILLS, THE—True Life.—One of 
those propaganda films—aimed at the dope evil. And 
dull. Silent. (Feb.) 


oe PAGAN, THE—M.-G.-M.—Beautifully made 

South Sea romance, with fine work by Ramon 
Novarro, Renee Adorce and others. See it. Sound. 
(A pril.) 


PAWNS OF PASSION—World Wide.—Rather 
better than its title and also better than most foreign 
productions. Silent. (July.) 


PEACOCK FAN, THE—Chesterfield.—A quickie 
mystery melodrama that could only happen in the 
films. Tom (‘‘Big Parade’’) O’Brien in it. Silent. 
(May.) 


PHIPPS—Metro-Goldwyn-Mayer.—A short talkie 
sketch that you'll forget before you leave the theater. 
All Talkie. (Feb.) 





This is the first publicity picture 
that Mrs. Ken Maynard ever has 
had taken with her husband. She 
has always contended that she 
should not share her husband’s 


professional limelight. But the 
Western star roped her into this 
snapshot 


PLUNGING HOOFS—Universal.—For those who 
are crazy over horses, horses, horses. Silent. (June.) 


POINTS WEST—Universal.—Good old-fashioned 
Western melodrama. Silent. (Jume.) 


PREP AND PEP—Fox.—Good boys’ story of life 
ina military academy. Sound. (March.) 


PRINCE OF HEARTS, THE—Imperial.—Weak 
carbon copy of ‘‘The Merry Widow.” Silent. (July.) 


QUEEN OF THE NIGHT CLUBS—Warners.— 
Texas Guinan in a phoney story of silly revels. Of 
course, if you want to get a look at Tex, here she is. 
Part Talkie. (June.) 


QUITTER, THE—Columbia.—Rather trite story 
redeemed by an effective climax. Silent. (July.) 





RAINBOW, THE—Tiffany-Stahl.—Good melo- 
drama of a fake gold rush. Sound. (Feb.) 


RAINBOW MAN, THE—Sono-Art-Paramount.— 
In which Eddie Dowling does his version of the Jolson 
story. But he has an attractive personality. All 


Talkie. (July.) 


REDEEMING SIN, THE — Warners. — Latin 
Quarter atmosphere mingled with religious hysteria. 
The story is improbable, but the picture hasa certain 
pull. Part Talkie. (March.) 


REDSKIN — Paramount. — Richard Dix scores 
again in a magnificent color picture of an Indian love 
story that will delight your eye! Sound. (Feb.) 


RED SWORD, THE—FBO.—Rough old Russia 
before the Revolution, with a big chance for our old 
pal, Carmel Myers. Silent. (April.) 


RESCUE, ZTHE—Goldwyn-United Artists.— 
Ronald Colman at his best. But an unsatisfac- 
tory debut for the charming Lily Damita. Too much 
Conrad plot, but good atmosphere and detail. 


Sound. (March.) 


RESTLESS YOUTH—Columbia. — Just a very 
old—and very cheap—story. Silent. (Feb.) 


RIVER, THE-—Fox.—An unusual and daring 


story, well played by Charles Farrell and Mary 
Duncan. A drama that is not for the children. 


Part Talkie. (March.) 


ROARING FIRES—Ellbee.—Not only silent but 
positively dumb. (July.) 


ROYAL RIDER, THE—First National.—Ken 
Maynard in still another mythical kingdom. Can't 
keep cowboys onthe range. Oh,dear. Silent. (May.) 


SALVAGE—Supreme.—All a picture should not 
be. Silent. (June.) 


SATANESQUE—Sparta.—An American film, but 
European in treatment, with its story of class con- 
flict in romance. Silent. (March.) 


SATURDAY’S CHILDREN—First National.— 
It was a Pulitzer prize stage play, but the movie ver- 
sion is slow. And Corinne Griffith is miscast. Part 


Talkie. (July.) 
SEVEN FOOTPRINTS TO SATAN — First 
National.—I love the title, don’t you? But un- 


fortunately it’s just a hodgepodge mystery story. 
Sound. (Feb.) 


SHADY LADY, :-THE—Pathe.—Good acting, 


some mystery and sharpcomedy. Part Talkie. (Feb.) 


SHANGHAI ROSE—Rayart.—A rewriting of the 
old Madame X angle, with Irene Rich, as the mothah, 
fighting vainly to save it all from the bow-wows of 
boredom. Silent. (May.) 


SHE GOES TO WAR—United Artists.—Eleanor 
Boardman gives a superb performance of a society 
girl who turns fighter. And the battle scenes are 


wonderful. An excellent, but not great, picture. 
Sound. (June.) 


SHIP MATES—Educational.—In the Navy with 
Lupino Lane. Plenty of laughs as the pies and dishes 
go whizzing by. Alltalkie. (July.) 


SHIPS OF THE NIGHT—Rayart.—South Sea 
life seen by someone never off Main Street. Just too 
kiddish for anything. Silent. (April.) 


SHOPWORN ANGEL, THE—Paramount.—War- 
time love story of a naughty chorus girl and an inno- 
cent boy. With real drama and heart interest. Part 


Talkie. (Feb.) 


SHOW BOAT—Universal.—Lavish produc- 
* tion of a colorful novel that deserved less 
obvious direction. Part Talkie. (June.) 


SIDESHOW, THE—Columbia.—Hold on _ to 
something! An original circus yarn! Little Billie 
plays the lead in this story of a midget’s battle for 
success. Silent. (May.) 


SILENT SENTINEL, THE—Chesterfield. — A 
crook drama, of all oddities! Silent. (Feb.) 


SIN SISTER, THE—Fox.—An Alaskan melo- 
drama that has good suspense and excellent acting. 
Sound. (June.) 


SKY SKIDDER, THE—Universal.—They are 
aviators now, instead of cowboys. And the thrills are 
new. Silent. (March.) 


SMALL TOWN SINNERS—Hugo Brahn. — 
German fillum, with most of the action in a barroom. 


Silent. (Feb.) 
SOME MOTHER’S BOY—Rayart.—Quickie 
hokum. Silent. (June.) 


[ PLEASE TURN TO PAGE 140 ] 
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less carriages whizzed by at the rate of fifteen miles an hour and 

innocent bystanders declared that “wonders would never cease”. 
Only yesterday, it seems, the talking motion picture was an illusive 
hope—something for inventors to dream about. Today it is an actuality, 
universally known and already regarded by a public, accustomed to 
marvels, as an accepted and established form of entertainment. In a sur- 
prisingly brief period of time the miraculous has become a commonplace. 


Nes SO LONG AGO, perhaps within the memory of the reader, horse- 


A Glance Backward 


Since Movietone is now the accepted method of talking picture production, it 
may be well to trace the growth of this new form of dramatic expression. 


In 1911, Theodore W. Case started to experiment with a process of photograph- 
ing sound on film. In 1916, Earl I. Sponable joined him and they worked together. 


Early in 1926, they presented their idea to William Fox as a workable basis 
for perfectly synchronized reproduction of sound and action. With characteristic 
keenness of judgment and foresight, Mr. Fox recognized the potential value of 
the idea and agreed to finance further experiments in his own laboratories. 


In January, 1927, Fox Movietone was first introduced to the public at the Sam 
Harris Theater in New York. In October,the first all-Movietone newsreel was shown 


at the Roxy Theater in New York. 


Developments came swiftly. June of 1928 saw the first all-dialog comedy in 
two reels—the Fox Movietone production “The Family Picnic.” Six months later, 
the talking picture emerged as a distinct, full-fledged entertainment with the pres- 
entation of “In Old Arizona,” the first feature-length, all-dialog talking picture 
ever made almost wholly out of doors. “In Old Arizona” not only broke all box 
office records—it definitely established the talking picture as a separate, distinct 
medium of expression—neither screen, nor stage, nor yet a hybrid combination of 
both, but a unique, different form, requiring a new technique and offering new 
possibilities for artistic development. 


His judgment in the future of Movietone so completely vindicated, William Fox 
spared no energy in the development of this new medium. 


Fox Movietone News quickly became a three-issue-a-week feature, revealing 
th vocal images of such famous personages as Calvin Coolidge, Alfred E. Smith, 
Colonel Lindbergh, Gene Tunney, George Bernard Shaw, Sir Arthur Conan Doyle, 
Premier Mussolini, King George Fifth of England, King Alfonso of Spain — pre- 
serving not only their likenesses, but also their living voices, their very person- 
alities, for posterity. Today fifty special Fox Movietone News trucks are in service 
the world over—reporting in sight and sound what happens when it happens in 
England, France, Germany, Spain, Austria, Italy, India, China ‘and J apan. One unit 
has actually circled the globe! 


At Fox Hills, California, a new $10,000,000 studio has been especially created 
for the production of talking pictures. This gigantic plant, occupying 180 acres, 
is actually a city in itself—Fox Movietone City. Here alone, twenty-five complete 
recording units are now in operation. 
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Many of the products of Fox Movietone City have already scored phenomenal 
successes throughout the United States—“The Black Watch”, “Thru Different 
Eyes”, “The Valiant” and “Fox Movietone Follies”. 


A Pledge tor the Future 


The tremendous provision of physical facilities for the creation of Fox Movietone 
productions is impressive. But more wonderful still is the assurance of the future 
of Movietone. 

From the ranks of concert singers and stage players Mr. Fox has recruited 
some of the most brilliant stars of this generation— John McCormack, Lenore 
Ulric, William Collier, Will Rogers, George Jessel, Walter Catlett, Dorothy'Burgess, 
Mary Duncan, to name only a few. 


To provide the vehicles in which these stars will be presented to the public, 
Mr. Fox has assembled a veritable host of outstanding dramatists, composers and 
playwrights. Oscar Straus, the famous Viennese composer, has composed the first 
operetta for Fox Movietone, “Married in Hollywood.” DeSylva, Brown and 
Henderson, famous as popular song writers, have written a musical comedy, 
“Sunny Side Up,” in which Janet Gaynor is to be heard. Laurence Stallings and 
Maxwell Anderson, authors of “What Price Glory” have written “The Cock Eyed 
World” in which Victor McLaglen and Edmund Lowe will appear under the 
direction of Raoul Walsh. 


Never before in the history of motion pictures has there been marshalled in 
its service so varied, so magnificent an array of talent! Never before has the 
theater-loving public been able to look forward to such a feast of rare and 
excellent entertainment as is now in the making in Movietone City! 

And under the intelligent, resourceful and courageous leadership of William 
Fox, Movietone will live up to the high promise it holds. It will take the place 
it justly deserves in the realm of theatre art—a place unique and distinct. 


This is a pledge to the great entertainment loving public of America. And 
the entire Fox organization is united in a determination to keep that pledge! 








Now Victor MeLaglen as Flagg and Edmund Lowe as Quirt 
talk in THE COCK EYED WORLD, directed by Raoul Walsh 


Janet Gaynor and Charles Farrell Will Rogers Lenore Ulric 
sing in an original musical comedy talks straight from the oviaiain tie Homer Croy’s story in her talking screen debut 
SUNNY SIDE UP THEY HAD TO SEE PARIS FROZEN JUSTICE 
composed by DeSylva, Brown and Henderson directed by Frank Borzage with dialog by Owen Davis with Louis Wolheim 
ELINOR GLYN’S Norma Terris& J. Harold Murray singing Warner Baxter 
first talking picture A D - 
SUCH MEN ARE DANGEROUS Pps nea inden nha THE CISCO KID 


enacted by Warner Baxter and Mary Duncan by Oscar Straus in a colorful outdoor talking picture 
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It is not too late to enter the 


Photoplay $5000 
Cut Picture 
Puzzle Contest 


For full particulars regard- } 
ing contest see page 58 


If your dealer cannot supply 
you with the June and July 
PHorTopLay, just send soc to 
PuotopLay Macazine, 750 N. 
Michigan Avenue, Chicago, and 
they will be sent by return 
mail, or if you prefer to take 
advantage of our Special Six 
Months’ Contest rate, send 
$1.25 and we will mail you the 
June and July Puoropray and 
enter your subscription for 4 
months, starting with the Sep- 
tember issue (total 6 issues). 


What a Subscription 
to PHOTOPLAY 


Will Bring You 


More than a thousand pictures of 
photoplayers and illustrations of their 
work and pastime. 


Scores of interesting articles about the 
people you see on the screen. 


Splendidly written short stories, some 
of which you will see acted at your 
moving picture theater. 


The truth, and nothing but the ¢ruth, about 
motion pictures, the stars, and the industry. 


You have read this issue of PHOTOPLAY so 
there is no necessity for telling you that 
it is one of the most superbly illustrated, 
the best written and the most attractively 
printed magazines published today—and 
alone in its field of motion pictures. 


Send money order or check to 


PHOTOPLAY 
MAGAZINE 


Dept. 14-H, 750 N. Michigan Ave. 
CHICAGO 


i” The coupon below is for your convenience 
hl ee ele Re ee | 


PHOTOPLAY MAGAZINE 

Dept. 14¢-H 750 N. Michigan Ave., Chicago 
Gentlemen: I enclose herewith $1.25 
(Canada, $1.50; Foreign, $1.75), for which 
you will kindly enter my subscription for 
PHOTOPLAY MAGAZINE for six months. 
Send me the June and July PHOTOPLAY f 
and enter my subscription for four months 
effective with September issue. 
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Brief Reviews of Current Pictures 





[ CONTINUED FROM PAGE 137 ] 


SOMME, THE—New Era.—Made in Britain. A 
grim presentation of the Somme campaign of 1916. 
Silent. (Feb.) 


SONNY BOY—Warners.—They’ve put poor 
little Davey Lee in a bedroom farce! The kid is 
swell, the film a disappointment. Part Talkie. (May.) 


SPEAKEASY—Fox.—The talkies’ first melo- 
drama of the prize ring and the under-cover 
barrooms. Fast entertainment. All Talkie. (May.) 


SPEED CLASSIC, THE—Excellent.—An auto- 
mobile racing picture—and just like all the others. 
Silent. (Feb.) 


SPITE MARRIAGE—Metro-Goldwyn-Mayer. — 
One of the best that Buster Keaton has made, 
with Dorothy Sebastian excellent. Don’t miss. 
Sound. (April.) 


SQUALL, THE—First National.—All about a bad, 
bad baby vamp. The film doesn’t click. All Talkie. 
(July.) 


SQUARE SHOULDERS—Pathe.—A story of 
father love, with Louis Wolheim as the hard-boiled 
dad. Part Talkie. (March.) 


STOOL PIGEON—Columbia.—Gang melodrama. 
Silent. (Feb.) 


STRANGE CARGO—Pathe.—Another mystery, 
this time on board a yacht, with an all-stage cast. All 
Talkie. (April.) 


STRONG BOY—Fox.—Victor McLaglen in a 
rattling good comedy drama, with the star as 
head man of the baggage smashers. Sound. (April.) 


STUDIO MURDER MYSTERY, THE — 

Paramount. — PuHoropLay’s thrilling serial 
comes to the screen and makes a corking melodrama. 
All Talkie. (July.) 


SUNSET PASS—Paramount.—Jack Holt in one 
of the best Westerns in months. And Jack’s a sheriff. 
Dearie me! Silent. (April.) 


SYNCOPATION—RKO.—Gay and jazzy night 
club entertainment that will enliven your eveninge 
All Talkie. (June.) 


SYNTHETIC SIN — First National. — Colleen 
Moore goes through her usual antics—but the story is 
missing. Sound. (Feb.) 


THAT PARTY IN PERSON—Paramount.—A 
talkie with Eddie Cantor, the only logical contender 
for Al Jolson’s crown. Come again, Eddie. All 
Talkie. (Feb.) 


THIS IS HEAVEN—Goldwyn-United Artists.— 
Vilma Banky talks and it is charming! But the 
story—Cinderella, No. 123456789. Part Talkie. 
(May.) 


THREE PASSIONS, THE—United Artists.— 
Rex Ingram produces an old-fashioned story of 
English high life, with Alice Terry still an ice cake. 
Sound. (April.) 


THREE WEEK-ENDS—Paramount.—It has 
Clara Bow, but that’s about all you can say for it. 
Silent. (Feb.) 


THRU DIFFERENT EYES—Fox.—More mur- 
ders and more courtrooms. The old story is cleverly 
told. All Talkie. (July.) 


TIME, THE PLACE AND THE GIRL, THE— 
Warners.—Lively comedy of what happens to a foot- 
ball hero after graduation. All Talkie. (July.) 


TOMMY ATKINS—World Wide.—English made 
production that has the ‘‘ Beau Geste’’ atmosphere. 
Silent. (July.) 


TRACKED—FBO.—Ranger, the dog, in a picture 


that is better than most human efforts. Silent. (Feb.) 


TRAIL OF THE HORSE THIEVES, THE—FBO. 
—Easy-going Western, with Tom Tyler just lopin’ 
along. Tom and Frankie Darro together. Silent. 
(May.) 


TRENT’S LAST CASE—Fox.—A mystery story, 
treated like a farce. And very good, too. Sound. 


(June.) 


TRIAL OF MARY DUGAN—M.-G.-M.—A 

distinct achievement, in that it is a literal 
translation of one of the best recent plays. Anda 
triumphant talkie debut for Norma Shearer. All 
Talkie. (June.) 


TROPICAL NIGHTS — Tiffany-Stahl. — South 
Sea Island story with an original twist to the plot. 
Silent. (March.) 


TROPIC MADNESS—FBO.—Turbulent melo- 
drama of England and the South Seas. Silent. 
(March.) 


TRUE HEAVEN—Fox.—A poky story of love in 
the secret service, with Lois Moran and big George 
O’Brien. Sound. (April.) 


TYRANT OF RED GULCH—FBO.—Not a 
Western, in spite of the title. Just a badly bent story. 
Silent. (Feb.) 


UNDER THE SOUTHERN CROSS—Universal. 
—The natives of New Zealand are the actors in this 
picture. It’s different and it has primitive charm. 
Sound. (March.) 


UNEASY MONEY—Fox-Europa.—German pic- 
ture, well directed, well acted and original in theme. 
Silent. (Feb.) 


VAGABOND CUB, THE—FBO.—Mostly just 
cowboy stunts. Silent. (July.) 


VEILED WOMAN, THE—Fox.—Hollywood’s 
an legion in a not bad, not good, story. Sound 
eb.) 


VOICE IN THE STORM, THE—FBO.—Just be- 
fore the hanging, mother. The old one about the 
innocent boy, the noose, the reprieve! Silent. (May.) 


VOICE OF THE CITY, THE—M.-G.-M.—Old 
stuff, written and directed by Willard Mack and 
pone ad Mr. and Mrs. Willard Mack. All Talkie. 

une. 


WAGES OF CONSCIENCE—Superlative.-—But 
where was the conscience of the producer of such a 
picture? Silent. (Feb.) 


WEARY RIVER—First National.— Barthel- 
mess’ first talkie, with the star as a reformed 
convict. A popular sensation. Part Talkie. (April.) 


WHAT A NIGHT!—Paramount.—Bebe Daniels 
in eailieds gaga—newspaper story. Silent. 
eb. 


WHEN DREAMS COME TRUE—Rayart.—This 
has been going on for years. Blue-grass racing 
a with Helene Costello and Rex Lease. Silent. 
May.) 


WHERE EAST IS EAST—M.-G.-M.—Another 
Chaney bed-time story, with a touch of Kipling and 
Poe. Silent. (June.) 


WHY BE GOOD ?—First National.—Colleen 
Moore at her naughtiest and nicest. Peppy and 
entertaining. Sound. (April.) 


WILD BLOOD—Universal.—Rex, the wonder 
horse, gets a rough deal in a particularly childish 
Western. Silent. (April.) 


WILD ORCHIDS—Metro-Goldwyn-Mayer. 

—Greta Garbo and Nils Asther in a story that 
proves that tropical heat melts all conventions. The 
scene is Java—the details are superb—and the picture 
is a riot for audiences. Sound. (March.) 


* WILD PARTY, THE—Paramount.—Clara 

Bow’s first talkie. Clara is a smooth contralto. 
It’s a collegiate story—and that’s what they want. 
All Talkie. (June.) : 


WINGED HORSEMAN, THE—Universal.—Hoot 
Gibson gives up his pony and takes the air, with Ruth 
Elder his flying partner. Vague plot. Silent. (May.) 


WOLF OF WALL STREET, THE—Paramount. 
—Whether you have won or lost money in Wall Street, 
or haven’t played the stock market at all, George 
Bancroft and Baclanova will give you one of the most 
entertaining talkies so far made. A delightful eve- 
ning. All Talkie. (Feb.) 


WOLF SONG—Paramount.—Mountains, trees 
and some good singing by Lupe Velez. But not such 
a good break for Gary Cooper. Part Talkie. 
(March.) 


WOLVES OF THE CITY—Universal.—Action 
thriller, with Bill Cody saving Sally Blane from the 
rascally ransom-crooks. Silent. (A pril.) 


WOMAN I LOVE, THE—FBO.—Mad husband 
sets out to murder man for making love to wife. 
Excited? Neither are we. Silent. (May.) 


WOMAN IN THE NIGHT, A—World Wide.— 
English production with a slow and sentimental 
story. Silent. (June.) 


YELLOWBACK, THE — FBO. — More Royal 
Mounted Police, with the usual help from the scenery. 
Silent. (March.) 


YOU CAN’T BUY LOVE—Universal.—An orgy 
of bad gags. Part Talkie. (July.) 


Bvery advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“ALOHA HAWAII”—Att Star.—Adapted by 
Alfred A. Grasso. Directed by Alfred A. Grasso. 
Photography by H. Lyman Broening. The cast: 
Lani, Winona Love; Lono, Lawrence Barber; Pele, 
Libby Keanini. 


“ARGYLE CASE, THE”’—WaARNERsS.—From the 
play by Harriet Ford and Harvey J. O’Higgins. 
Adapted by Harvey Thew. Directed by Howard 
Bretherton. The cast: Alexander Kayton, Thomas 
Meighan; Hurley, H. B. Warner; Mary Morgan, Lila 
Lee; Mrs. Martin, Gladys Brockwell; Bruce Argyle, 
John Darrow; Mrs. Wyatt, ZaSu Pitts; Joe, Bert 
Roach; Sam, Wilbur Mack; Finley, Douglas Gerrard; 
Kitty, Alona Marlowe; Skidd, J. Quinn. 


“BLACK WATCH, THE’’—Fox.—From the 
novel by Tabot Mundy. Scenario by John Stone. 
Dialogue by James K. McGuinness. Directed by 
John Ford. The cast: Capt. Donald Gordon King, 
Victor McLaglen; Yasmani, Myrna Loy; Lieut. 
Malcolm King, David Rollins; Colonel of the Black 
Watch, Lumsden Hare; Rewa Ghunga, Roy D’Arcy; 
Mohammed Khan, Mitchell Lewis; Major Twynes, 
Cyril Chadwick; Harrim Bey, Walter Long; Field 
Marshal, David Torrence; Black Watch Officer, Pat 
Somerset. 


‘*BROADWAY "—UNIVERSAL.—From the play by 
Philip Dunning and George Abbott. Scenario by 
Edward T. Lowe, Jr. Directed by Paul Fejos. 
Photography by Hal Mohr. The cast: Roy Lane, 
Glenn Tryon; Pearl, Evelyn Brent; Billie Moore, 
Merna Kennedy; Dan McCorn, Thomas E. Jackson; 
Steve Crandall, Robert Ellis; Nick Verdis, Paul 
Porcasi; Porky, Otis Harlan; Lil, Marion Lord; Mose 
Levett, Fritz Feld; Dolph, Arthur Hausman; Joe, 
George Davis; “"Scar” Ed wards, Leslie Fenton; 
Maizie, Betty Francisco; Ruby, Edythe Flynn; Ann, 
Florence Dudley; Grace, Ruby McCoy. 


“CAMPUS KNIGHTS”—CHESTERFIELD.—From 
the story by Albert Kelly. Directed by Albert Kelly. 
Photography by M. A. Anderson. The cast: Prof. 
Ezra Hastings, Raymond McKee; Earl Hastings, 
Raymond McKee; Audrey, Shirley Palmer; Edna, 
Marie Quillan; Pearl, Jean Laverty; Dean Whitlock, 

C. Fowler; The Matron, Sybil Grove; The Janitor, 
P. J. Danby; Pearl’s Lawyer, Leo White; The Sport, 
Lew Sargent. 


““CAREERS"—First NATIONAL.—From the play 
by Alfred Schirokauer and Paul Rosenhayn. Adapted 
by Forrest Halsey. Directed by John Francis Dillon. 
The cast: Helene, Billie Dove; Victor, Antonio 
Mcreno; Hortense, Thelma Todd; The President, Noah 
Beery; Carouge, Holmes Herbert; The Woman, 
Carmel Myers; Lavergne, Robert Frazer; Biwa Player, 
Sojin. 


“CHARMING SINNERS”—PARAMOUNT.—From 
the story by Somerset Maugham. Aaapted by Doris 
Anderson. Directed by Robert Milton. The cast: 
Kathryn Miles, Ruth Chatterton; Robert Miles, Clive 
Brook; Anne-Marie Whitley, Mary Nolan; Karl 
Kraley, William Powell; Mrs. Carr, Laura Hope 
Crews; Helen Carr, Florence Eldridge; George Whitley, 
Montagu Love; Margaret, Juliette Crosby; Alice, 
Lorraine Eddy; ” Gregson, Claude Allister. 


“CLEAN-UP, THE”—ExcELLENT.—From the 
story by Isadore Bernstein. Scenario by Carmelita 
Sweeney. Directed by Bernard McEveety. The 
cast: Oliver Brooks, Charles Delaney; Susan Clancy, 
Betty Blake; ‘‘ Hunch,’’ Lewis Sargent; Jimmy, Harry 
Myers; Frank Lawrence, fh Ae 2 McGowan; Captain 
C ‘ancy, Charles Hickman; Hard Boiled Foley, Bruce 
Gordon; ‘‘Rags,’’ Himself. 


“COCOANUTS, THE”—PARAMOUNT.—From the 
stage play by George S. Kaufman. Directed by 
Joseph Santley and Robert Florey. The cast: 
Hammer, Groucho Marx; Harpo, Harpo Marx; Chico, 
Chico Marx; Jamison; Zeppo Marx; Polly, Mary 
Eaton; Bob, Oscar Shaw; Penelope, Katherine 
Francis; Mrs. Potter, Margaret Dumont; Yates, Cyril 
Ring; Hennessy, Basil Ruysdael; Bell Captain, Sylvan 
Lee; Dancers, Gamby-Hale Girls and Allan K. Foster 
Girls. 

“COLLEGE LOVE’”—UNIvERSAL.—From the 
story by Leonard Fields. Adapted by John B. 
Clymer and Pierre Coudere. Directed by Nat Ross. 
The cast: Robert Wilson, George Lewis; Eddie 
“Flash” Thomas, Eddie Phillips; Dorothy May, 
Dorcthy Gulliver; Jimmy Reed, Churchill Ross; 
Coach Jones, Hayden Stevenson. 


“CONSTANT NYMPH, THE’’—GAInNSBOROUGH. 
—From the novel by Margaret Kennedy, and the 
play by Margaret Kennedy and Basil Dean. Con- 
tinuity by Alma Reville. Directed by Adrian Brunel. 
The cat: Sanger, George Heinrich; Linda, Mary 


Clare; Tessa, Mabel Poulton; Paulina, Dorothy 
Boyd; Toni, Benita Hume; Kate, Yvonne Thomas; 
Susan, Erna Sturm; Lewis, Ivor Novello; Roberto, 


Tony de Lungo; Ike, Peter Evan Thomas; Trigorin, 
Robert Garrison; Florence, Frances Doble; Dr. 
Churchill, J. H. Roberts. 


“EVANGELINE”’’—UNITED ARTIsTs.—From the 
poem by Henry Wadsworth Longfellow. Screen play 
by Finis Fox. Directed by Edwin Carewe. The cast: 
Evangeline, Dolores Del Rio; Gabriel, Roland Drew; 


Father Felician, Alec B. Francis; Bapliste, Donald 
Reed; Basil, James Marcus; Benedict Bellefontaine, 
Paul Me: Allister; Governor-General, Lou Payne; 
Winslow, Lee Shumway; Michael, the Fiddler, Bobby 
Mack; Rene LeBlanc, George Marion. 


“FAR CALL, THE’’—Fox.—From the novel by 
Edison Marshall. Adapted by Walter Woods. 
Directed by Allan Dwan. The cast: Pal Loring, 
Charles Morton; Hilda Larsen, Leila Hyams; London 
Nick, Ulrich Haupt; Captain Storkerson, Stanley J. 
Sandford; ‘“‘Soup’’ Brophy, Warren Hymer; Schmidt, 
Arthur Stone; Kris Larsen, Chatles Middleton; Lars 
Johannson, Pat Hartigan; Red Dunkirk, Ivan Linow; 
Black O'Neil, Dan Wolheim; Helms, Randolph Scott; 
Haycox, Charles Gorman; Aleut Chief, Bernard 
Siegel; Wing, Willie Fung; Pete, Harry Gripp; Ling 
Fu, Frank Chew; Tubal, Sam Baker. 


“FASHIONS IN LOVE’’—ParamMount.—From 
the stage play ‘‘The Concert,’’ by Hermann Bahr. 
Adapted by Louise Long. Directed by Victor Schert- 
zinger. The cast: Paul De Remy, Adolphe Menjou; 
Marie De Remy, Fay Compton; Delphine Martin, 
Miriam Seegar; Frank Marlin, John Miljan; Miss 
Weller, Joan Standing; Levisohn, Robert Wayne; Joe, 
Russ Powell; Jane, Billie Bennett; Valet, Jacques 
Vanaire. 


“FATHER AND SON’’—Co.umsi1a.—From the 
story by Elmer Harris. Continuity by Jack Townley. 
Directed by Erle C. Kenton. The cast: Frank Fields, 
Jack Holt; Grace Moore, Dorothy Revier; Miss White, 
Helene Chadwick; Jimmy Fields, Mickey McBan; 
Anton Lebau, Wheeler Oakman. 


“FLYING FOOL, THE’’—PatuHe.-—From the 
story by Elliott Clawson. Dialogue by James 


Gleason. Directed by Taylor Garnett. The cast: 
The Flying Fool, William Boyd; Pat, Marie Prevost; 
Jimmy Taylor, Russell Gleascn; Tom Dugan, Tom 
O’Brien. 


“GLAD RAG DOLL, THE’’—Warners.—From 
the story by Harvey Gates. Scenario by Graham 
Baker. Directed by Michael Curtiz. The cast: 
Annabel Lea, Dolores Costello; John Fairchild, Ralph 
Graves; Bertha Fairchild, Audrey Ferris; Nathan 
Fairchild, Albert Gran; Aunt Fairchild, Maude 
Turner Gordon; Admiral, Tom Ricketts; Sam Under- 
lane, Claude Gillingwater; Jimmy Fairchild, Arthur 
Rankin; Miss Peabody, Dale Fuller; Butler, Douglas 
Gerrard; Barry, an Actor, Andre Beranger; Press 
Agent, Lee Moran; Manager Foley, Tom Kennedy; 
Hannah, Louise Beaver; Chauffeur, Stanley Taylor. 


“HIGH VOLTAGE”—Patue.—From the story 
by Elliott Clawson. Directed by Howard Higgin. 
Photography by John Mescall. The cast: Lineman, 
William Boyd; Detective, Owen Moore; Girl, Carol 
Lombard; Diane, Diane Ellis; Stage Driver, Billy 
Bevan; Banker, Phillips Smalley. 


“IDLE RICH, THE’—M.-G.-M.—From the 
play ‘‘White Collars,’”’ by Edith Ellis. Adapted by 
Clara Beranger. Directed by William De Mille. The 
cast: William Van Luyn, Conrad Nagel; Helen 
Thayer, Bessie Love; Joan Thayer, Leila Hyams; 
Henry, Robert Ober; Mr. Thayer, James Neill; Mrs. 
Thayer, Edythe Chapman; Tom Gibney, Pe ul Kruger; 
Frank Thayer, Kenneth Gibson. 


“MYSTERIOUS DR. FU MANCHU, THE” — 
PARAMOUNT.—From the story by Sax Rohmer. 
Adapted by Florence Ryerson and Lloyd Corrigan. 
Directed by Rowland V. Lee. The cast: Dr. Fu 
Manchu, Warner Oland; Lia Eltham, Jean Arthur; 
Dr. Jack Petrie, Neil Hamilton; Nayland Smith, O. P. 
Heggie; Sylvester Wadsworth, William Austin; Sir 
John Petrie, Claude King; General Petrie, Charles 
Stevenson; Li Po, Noble Johnson; Fai Lu, Evelyn 
Selbie; Weymouth, Charles Giblyn; Trent, Donald 
Mackenzie; Clarkson, Lawford Davidson; Fu Mela, 
Laska Winter; Singh, Charles Stevens; Rev. Eliham, 
Chappel Dosset; Chinese Ambassador, Tully Marshall. 


“ON WITH THE SHOW’’—Warners.—From 
the story by Humphrey Pearson. Scenario by 
Robert Lord. Directed by Alan Crosland. The cast: 
Nita, Betty Compson; Sarah, Louise Fazenda; Kitty, 
Sally O'Neil; Ike, Joe E. Brown; Sam Bloom, Purnell 
B. Pratt; Jimmy, William Bakewell; Twins, Fair- 
banks Twins; Durant, Wheeler Oakman; Jerry, Sam 
Hardy; Dad, Thomas Jefferson; Pete, Lee Moran; Joe, 
Harry Gribbon; Harold, Arthur Lake; Harold's 
Fiancee, Josephine Houston; Father, Henry Fink; 
Bert, Otto Hoffman; Ethel Waters, Ethel Waters; 
Harmony Four Quariette, Harmony Four Quartette; 
Four Covans, Four Covans; Angelus Babe, Angelus 


Babe. 


“PRISONERS ”’—FIrst 
story by Franz “~ Directed by William A. 
Seiter. The cast: Riza, Corinne Griffith; Nicholas, 
Ian Keith; Sebfi, Otto Matiesen; Kore, Baron Von 
Hesse; Lenke, Julanne Johnston; Aunt Maria, Ann 
Schaeffer; The Man, Bela Lugosi; Warden Rimmer, 
Charles Clary. 


NATIONAL.—From the 


‘“*PROTECTION ’’—Fox.—From the story by 
Frederick Hazlitt Brennan. Directed by Benjamin 
Stoloff. Photography by Joseph Valentine. The 
cast: Wallace Crockett, Robert Elliott; Chick Slater, 
Paul Page; Myrtle Haines, Dorothy Burgess; Big Jim 
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Builder 
* Science of Wrestling,” 
“Endurance,” etc. 


EARLE LIEDERMAN, The Muscle 


Author of “Muscle Building,” 
“Secrets of Strength,”’ *‘Here’s Health,’ 


Does She Love You Enough? 


Give a Thought to Your Physical Self 


It your wife or sweetheart acts cool and dissatisfied with 
you, give a thought to your physical self. A woman looks 
at more than a man’s face. She's thinking of his ability to 
protect her; provide for her; of her pride in his appear- 
= in a bathing suit, on the athletic field, on the dance 

oor. 

When you hear a woman exclaim: ‘“‘Oh, what a hand- 
some man!”’ she’s not looking at his face alone. She's 
sized him up from top to toe. Those broad shoulders, that 
graceful athletic stride, the well-shaped neck and head, 
those strong, muscular arms and legs. They thrill any 
woman. Every wife and severy sweetheart wants her man 
to be like that. Are you? 

Well, you can be! 

1 Build Strong, Handsome, Healthy Bodies 

People call me the Muscle-Builder. 1 make men’s 
bodies strong and healthy. My list of over 100,000 won- 
derful successes includes doctors and lawyers, bookkeepers 
and clerks, grandfathers and grandsons, fat men and 
skinny men, weaklings and nervous wrecks. By a method 
of scientific body building I go all over your body, 
strengthening your internal organs, broadening your 
shoulders, cutting off fat, and generally turning you inside 
out until you're a healthy, handsome fighting he-man any 
woman will be proud of. 

In just 30 days I add one whole inch of live, flexible 
steely muscles to each of your arms and two full inches of 
rippling, muscular strength across your chest. Your legs 
will become straight and strong, your head snap back 
erect, and little lumps of red-blooded muscle will begin to 
stand out on your broadening shoulders. Whata hit you 
are going to make with that girl of yours! Hew proud and 
happy she will be! 

90 Days and You Have One 

But I’m not through with you yet. I don’t make men by halves. Give 
me just 60 days more and then look yourself ove Now you sure are somes 
body! The pathway to happiness and success is easy. 

People will ask to meet you. Successful business men will realize that 
here is another man to accept us one of their own croup. four boss will 
treat you witha new respect, and that girl of yours will have that look of 
love and affection in her eyes that in itself will more than repay you 

1 Do More Than Promise; / Guarantee It 

With a body like that the thrill of living is as great as the thrill you 
get when you fall in love. It’s wonderful! Just check off on your fingers 
what such a body gives you—pep, Vitality, health, strength, love, affection 
—everything a man desires. 

What a picture you'll be in a bathing suit! What a sight in a gym- 
nasium! You'll be a magnet for all women’s eyes. That he althy, aggres. 
sive, erect stride of the man who knows what he wants and is going to 
get it, just commands atte ntion. 

Well, that’s the story in a nutshell. If you’re man enough to work 
a little for the sake of your strength, success and happiness, just sit right 
down and mail me this coupon. It won't cost you a pe nny and you can 
see for yourself why thousands of men have so much faith in Earle Lieder- 
man, the Muscle-Builder. 


Send for my New Book, 64 pages and—it is FREE 


“MUSCULAR DEVELOPMENT” 


What do you think of that? T don’t ask one cent. And it’s the pepniest 
piece of reading you ever aid your eyes on. I swear you’ ‘ll never blink 
an eyelash till you’ve turned the last cover. And there’s 48 full-page 
photos of myself and some of my prize-winning pupils. This is the finest 
art gallery of strong men ever assembled. And every last one of them 
is shouting my praises. Look them ove r. If you do n't get a kick out of 
this book, you had better roll over—you're dea ‘ome on, then. Take 

out the old pen or pencil and sign your name and address to the coupon. 
If you haven’t a stamp, a postal will do. But snap into it. Do it now! 
Tomorrow you may forget. Remembe Hf AS t something for nothing and 
no strings attached, no oblig: ation. GRA 


EARLE E. LIEDERMAN 
Dept. 108 305 Broadway, New York City 


EARLE E. LIEDERMAN 
Dept. 108, 305 Broadway, New York City 
Dear Sir: Please send me, absolutely FREE and 


without any obligation on my part whatever, a 
copy of your latest book, ‘‘Muscular Develop- 
’ 


ment.’ 








(Please write or print plainly) 
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AGENTS AND SALESMEN 


SOMETHING NEW NO HOUSE TO HOUSE CAN- 
vassing. A proposition in which you can build up real 
business. No investment. Badger Co., Ft. Atkinson, 

is. 








CARTER WINDOW WASHER. EXCLUSIVE DIS- 
tributor wanted. Big profits. Cleans, dries, polishes, 
one operation. Territory closing fast. Act quick. 
Carter Products, 98014 Front, Cleveland. 


$15 DAILY SELLING CUSTOM QUALITY SHIRTS 
and ties. Largest cash commissions, extra bonuses. 
Outfits free. District managers wanted. Parmode, 49 
Lesser Bldg., St. Louis. 


AGENTS—NEW SHIRT PROPOSITION. NO CAP- 
ital or experience needed. Commissions paid daily. 
ae free. Madison Products, 564 Broadway, New 

ork 











EDUCATIONAL 


USED CORRESPONDENCE SCHOOL COURSES 
rented, sold and exchanged. Bargain catalog free. 
(Courses bought.) Lee Mountain, Box 79, Pisgah, Ala. 








HELP WANTED, INSTRUCTIONS 





MEN — WOMEN TO 


WANTED IMMEDIATELY. 
Write, In- 


qualify for Government Jobs; $125-$250 Mo. 
struction Bureau, Dept. 265, St. Louis, Mo. 





HELP WANTED 





WOMEN WANTING. OBTAIN RE- 


HOMEWORK: 
Enclose stamp. 


liable kinds. Write for information. 
Eller Co., P-296 Broadway, New York. 





IF YOU WANT TO MAKE $15 PROFIT A DAY 
and get a new Ford Tudor Sedan free of cost, send me 
your name immediately. No experience necessary. Par- 
ticulars free. Albert Mills, 3764 Monmouth, Cincin- 
nati, O. 





EYEBROW BEAUTIFIER 





MASCARILLO FOR BEAUTIFYING EYEBROWS 
and eyelashes (not a dye); made in nine shades. Price 
$1. Send 10c for samples of Exora rouge, cream, pow- 
der and mascarillo. Chas. H. Meyer, 11 E. 12th Street, 
New York. 





WRITERS 





FREE TO WRITERS. THE PLOTWEAVER. A 
monthly magazine. Contains valuable and interesting 
information to writers of magazine and photoplay sto- 
ries. Subscription $2.50 per annum. Free sample copy. 
The Plotweaver, Drawer WP, Hollywood, California. 


MOTION PICTURES 


LEARN MOTION PICTURE THEATRE Fen Seige 
ment and Publicity. Big opportunities. eee rs 
Theatre Managers Institute, Elmira, New York. 


Make Your Skin 
lvory-White | 


in 3 Days! 


In 8 to 6 es this totally non Saat 
lotion brings — , alluring beauty 
the skin in a e natural way. It 
brings whiteness and velvety smooth- 
— up from underneath the darken- 
weather-roughened surface. Lage 


=. ws ivory-white — 
freckles, , rou ome dh ceed fade 


out. Now just 3to6 days youcan have 

the radiant, = skin ng Tanya 

in famous beauties. I qm ees 

sults or =~ money. Orderm POTION FACE 

BLEACH today. When the package arrives, pay the 
tman only A 50 for the large size bottle. Use it six days. 
hen, if not simply amazed, I will refund full price with- 

out question. Write today to 


rs.) GERVAISE GRAHAM 
25 W. illinois St. Chicago, Ill. 
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Buy Stockings in Philadelphia— 

—the world’s greatest center of hosiery egg 

Our hose are not only finer silk, better ma 
greater roe a cone than you buy at home, but 
IV R WEAR for the same money. 
SP" Se pera weight $1.35; Chiffon, all silk 
Send order trom this ad either cash or 
D. Inspect carefully, and if not better than 
pred you have ever bought at near the price, 
we will take back andrefund money together with 
— for your trouble. Circular matter free 
f you wish. PHILLYMADE SHOPS, 3891 Dungan St., Phila, Pa. 


MASCARILLO| 


The only eyebrow beautifier MADE ps 9 p Suanes 
Absolutely harmless, NOT A 
h wth, maken, lnches ‘SAMPLE 


1 and luxurious 
co price $1 4 —s = 10c. 


CHARLES 3 MEYER 13 "East 12ih St, N.Y. C. 



































Dunning, Ben Hewlett; Judy Revis, Dorothy Ward; 
Joe Brown, Joe Brown; Ollie Bogardt, Roy Stewart; 
Harry Lamson, William H. Tooker; Society Editor, 
Arthur Hoyt. 


“SAP, THE’—WarNneERS.—From the play by 
William Grew. Adapted by Robert Lord. Directed 
by Archie L. Mayo. The cast: The Sap, Edward 
Everett Horton; Jim Belden, Alan Hale; Betty, Patsy 
Ruth Miller; The Banker, Russell Simpson; The Wop, 
Jerry Mandy; Jane, Edna Murphy; Mrs. Sprague, 
Louise Carver; Ed Mason, Franklin Pangborn. 


“SKIN DEEP”—Warners.—From the_ story 
“Lucky Damage” by Marc Edmund Jones. Adapted 
by Gordon Rigby. Directed by Ray Enright. The 
cast: Joe Daley, Monte Blue; District Attorney 
Carlson's Son, Davey Lee; Sadie Rogers, Betty Comp- 
son; Elsa Langdon, Alice Day; Blackie Culver, John 
Davidson; District Attorney Carlson, John Bowers; 
Dippy, Georgie Stone; Doctor Bruce Langdon, Tully 
Marshall; Tim, Robert Perry 


“SOPHOMORE, THE”—Patue.—From the story 
by Corey Ford. Adapted by Joseph Franklin Poland. 
Directed by Leo McCarey. The cast: Joe Collins, 
Eddie Quillan; Margie Callahan, Sally O'Neil; Bar- 
bara Lange, Jeanette Loff; Tom Weck, Stanley Smith; 
Dutch Gehring, Russell Gleason; Mrs. Collins, Sarah 
Padden; Armstrong, Brooks Benedict; Cupie, Grady 


Sutton; College Students, Lew Ayres, Merilyn 
Morgan, Jimmy Aldine, Dorothy Werd, Gretta 
Tuttle. 


“THUNDER’’—M.-G.-M.—From the story by 
Byron Morgan. Continuity by Ann Price and Byron 
Morgan. Directed by William Nigh. The cast: 
Grumpy Anderson, Lon Chaney; Tommy, James 
Murray; Zella, Phyllis Haver; Jim, George Duryea; 
Moily, Frances Morris; Davey, Wally Albright, Jr. 


“THUNDERBOLT ” — PARAMOUNT.—From the 
story by Jules and Charles Furthman. Adapted -by 
Jules Furthman. Directed by Josef Von Sternberg. 
The cast: Thunderbolt Jim Lang, George Bancroft; 
Bob Morgan, Richard Arlen; Trilby, Fay Wray; 
Warden, Tully Marshall; Mrs. Morgan, Eugenie 
Besserer; Snapper O'Shea, James Spottswood; Bad Al 
Frieberg, Fred Kohler; Kentucky Sampson, Mike 
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Donlin; Negro Convict, S. S. Stewart; Bank Officer, 
George Irving; Priest, Robert Elliott; Police I ns pector, 
William Thorne; District Aitorney, E.H. Calvert; The 
Dog, King Tut. 


“TIP-OFF, THE”—UNIvERSAL.—From the story 
by Besil Dickey. Directed by Leigh Jason. The 
cast: Jimmie Lamp, William Cody; ‘ “Shrimp” Riley, 
George Hackathorne; ‘Crystal Annie,’’ Duane 
Thompson; Capt. McHugh, L. J. O'Connor; Con- 
jidence Man, Jack Singleton; Dupe, Robert Bolder; 
Negro, Monte Montague; Stock Salesman, Walter 
Shumway. 


“TWO SISTERS”’—Rayart.—From the story by 
Virginia Terhune Vandewater. Adapted by Arthur 
Hoerl. Directed by Scott Pembroke. The cast: Jean, 
Viola Dana; Jane, Viola Dana; Allan Rhodes, Rex 
Lease; Rose, Claire DuBrey; Chumley, Irving Bacon; 
Cecil, "Boris Karloff; Jackson, Tom Lingham; Judge 
Rhodes, Tom Curran; Mrs. Rhodes, Adalyn Asbury. 


“UNTAMED JUSTICE”—BimrtmoreE Propuc- 
TIONS.—From the story by John Francis Hatteferd. 
Directed by Harry Webb. Photography by Arthur 
Reeves. The cast: Louise Hill, Virginia Browne Fair; 
George Morrow, David Torrence; Herbert Winslow, 
Philo McCullough; Ann, Alice Lake; Norman Bard, 
Gaston Glass; The Sheriff, Sheldon Lewis; Arab, By 
Arab; Muro, by Muro. 


“WHEEL OF LIFE, THE”—ParamMountT.— 
From the play by James Bernard Fagan. Adapted by 
John Farrow. Dialogue by Julian Johnson. Directed 
by Victor Schertzinger. The cast: Captain Leslie 
Yeullat, Richard Dix; Ruth ony Esther Ralston; 
Colonel John Dangan, O. P. Heggie; George Faraker, 
Arthut Hoyt; Mrs. Faraker, Myrtle Stedman; Major, 
Larry Steers; Lieut. MacLaren, Regis Toomey; 
Tsering Lama, Nigel de Brulier. 


“WOMAN FROM HELL, THE’—Fox.—From 
the play by Lois Leeson, George Scarborough and 
Jaime Del Rio. Adapted by Charles Kenyon and 
Ray Doyle. Directed by A. F. Erickson. The cast: 
Dee Renaud, Mary Astor; Alf Roslyn, Robert Arm- 
strong; Jim Coakley, Dean Jagger; ‘‘Slick’’ Ericks, 
Roy D’Arcy; Mother Price, May Boley; Pap Coakley, 
James Bradbury, Sr. 


Introducing the Gold-diggers of Broadway, all of whom will take 

part in the Warners’ talkie revival of the stage hit. The girls on the 

ladder are Gertrude Short, Ann Pennington and Nancy Welford. 

The girl on the left is Lilyan Tashman and on your right is Winnie 
Lightner 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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NEW WORLDS 


And now—the achievement de luxe—all- 
talking VITAPHONE Pictures in full 
natural COLOR! 


Warner Bros. VITAPHONE — soaring to 
new triumphs daily—brings to you— 
wherever you are—the great galaxy of 
world-renowned entertainers. 


Vitaphone takes Broadway to the Main 
Streets of the nation. Metropolitan stage 
successes — dramas — romances — the 
golden voices of the world’s great singers. 


Vitaphone has made such famous suc- 
cesses as “The Singing Fool”—“Noah’s 
Ark”—“The Desert Song”—and now 
that all-talking, natural color triumph 
*On with the Show.” 


Bear in mind always—only Vitaphone has 
the life-like Vitaphone Voice. Watch 
for local announcements of genuine 


Vitaphone Talking Pictures. 
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You see and hear Vitaphone only in Warner Bros.and First National Pictures 














When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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RICHARD DIX 


A screen favorite who oc- 
cupies a distinct place in 
the hearts of all picture- 
goers... Radio Pictures’ 
newest star. 


by 


jj i . ANN l P- s 
WSN WX | 





RY . -- colossus of modern art and science 


... now takes its place in the world of mo- 
tion pictures. 


With the release of the first two of its super attrac- 
tions, “Rio Rita,” and “Hit the Deck,” Radio Pic- 
tures inaugurates an era of new entertainment 
standards. This new era is the result of the union 
of great amusement and industrial interests. 


Included in this union are such organizations as the 
Radio Corporation of America; the Victor Talking 


Machine Division of the Radio-Victor Corporation of America; the 
National Broadcasting Company; the General Electric Company; and 
the Westinghouse Electric & Manufacturing Company; and such 
amusement enterprises as RCA Photophone, Inc.; the Radio-Keith- 
Orpheum Circuit of Theatres, and the RKO Distributing Corporation. 


Commanding the cream of the world’s talent, and scientific facilities, 
Radio Pictures will disclose for the first time the true potentialities 


of electrical entertainment 


on the screen. 


Watch for Radio Pictures’ 
first productions. Be pre- 
pared for revelations in 
investiture, in tonal quali- 
ties and in entertainment 
values generally. 


RKO DISTRIBUTING 
CORPORATION 
A subsidiary of the 
Radio Corporation of America 














BEBE DANIELS 
To be featured in the title 


ROD LA ROCQUE 
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Radio comes to the Screen 


Radio Pictures’ Coming 
Dialogue Attractions 


°*Rio Rita”’...Florenz Ziegfeld’s great- 
est stage hit. 


**Hit the Deek”’ ... Vincent Youman’s 
nautical musical comedy. 


“Night Parade”’. .. From the stage 
play, “Ringside.” 


‘The Vagabond Lover” .. . Star- 
ring Rudy Vallee and His Connecticut 


Yankees. 


“High River’? ...A Herbert Brenon 
production, from the play, “High River 
House.” 


°*Radio Revels of 1929.°° ...The 
first annual screen review to be released 
yearly by Radio Pictures. 


4 











RUDY VALLEE 


The voice that lures ... 





The “always welcome” | 
star, who will appear in role of “Rio Rita,” and THE iy OF THE a personality that has 
two special productions, starred in three other all GOLDEN VOICE [/ SILVER SCREEN won the world... To be 


dialogue and music dra- 
mas for Radio 
Pictures. 


with all dialogue and 
music, for Radio 
Pictures. 


starred, with his “Cone 
” 





necticut Yankees,” in 


“The Vagabond Lover.” 
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To Mrs. J. Mi. L. of Seattiec who 
complained that EI didn’t name 


the 72 skin = specialists* who 


tested and approved Camay 


for delicate complexions 


UST the other 
day you wrote 
me that you read 
one of my Camay 
me. articles in your 
(Oy. Delineator. You 
: “4 said you were 


‘. 





er ge “ 
interested to know that 72 
eminent American skin spe- 











cialists had approved Camay. 
But you objected that I didn’t 
tell you who they were and 
what they actually said about 
Camay. So I’m going to tell 
you! Not their names, for 
each one is a physician of 
highest standing in his pro- 
fession, and reputable physi- 


yCER PEP ECATION—“I have personally examined 


the signed comments from 72 eminent dermatologists 


of America who approved the formula and cleansing 


action of Camay Soap. I certify not only to the high 


standing of these physicians, but also to the aceuracy 


with which their approval has been stated in this page.” 







University of Illinois. ) 


M. D. 


(Dr. Pusey is a former president of the American Medical Association; editor of 


The Archives of Dermatology, and Professor Emeritus of Dermatology at the 


CAMAYW IS 
TEN CENTS 
A CAKE 


cians are not publicity seek- 
ers. They are scientists, to 
whom one goes for profession- 
al—and confidential—advice. 

But I can tell you about 
them—enough to assure you 
that they are leading men in 
their special province 
dermatology, the study of the 
skin. Many of them head the 
departments of dermatology 
in our largest universities. 





“My family joins me 
in approving Camay” 


And I can tell you exactly 
what they said—as long as 
my space holds out! I'll start 
off with a comment from a 
Professor Emeritus of Derma- 
tology in a great New Eng- 
land university: 

““My family joins me in 
approving Camay Soap. It 
has a dainty, attractive scent, 
and its free lathering quali- 
ties make it an agreeable and 
satisfactory soap.” 

Another authority, who is 
professor of dermatology in 
another great Eastern uni- 
versity and one of the fore- 
most skin specialists in New 
York City says: “I used 
Camay myself and sent a 
cake to a daughter whose skin 
has always been rather irri- 
table. All the members of my 
















os, 
ih 


family who have tried Camay 
like it very much indeed.” 

No other complexion soap 
in history has received creden- 
tials from the Nation’s high- 
est authorities on skin care. 

But, dear Mrs. L., my own 
complexion had already told 
me Camay was a wonderful 
soap. 

Before I had been cleans- 
ing my face with Camay’s 
soft smooth lather more than 
a week I realized that Camay, 
more than anything I had 
ever found, was helping me 
keep my skin fresh and clear. 

So, when these important 
medical men found out by 
scientific tests and ex periments 
exactly what I had discov- 
ered in my own bathroom, I 
was naturally much pleased 
with myself! 


ldePe Caer 


Face your world with loveli- 
ness is a booklet of advice 
from America’s leading der- 
matologists about skin care. 
Edited by a former president 
of the American Medical As- 
sociation. It will be mailed 
free if you write to Miss 
Helen Chase, Dept. Y V-89, 
509 Fifth Avenue, New York. 


CAMAY EIS A PROCIER & GAMBLEIE SOAP 








Shampooing 


done properly . . adds loveliness to 


Your Hair 


Why Ordinary Washing. . fails to clean thoroughly, 
Thus preventing the . . Real Beauty . . Lustre, 


Natural Wave and Color of Hair from showing 


lf [ VHE beauty, the sparkle . . . the gloss 
and lustre of your hair . . . depend, al- 
most entirely, upon the way you sham- 

poo it. 
A thin, oily film, or coating, is constantly 
forming on the hair. If allowed to remain, it 
catches the dust and dirt—hides the life and 





lustre—and the hair then becomes dull and 
unattractive. 
Only thorough shampooing will... remove 


this film and let the sparkle, and rich, natural 
... color tones... of the hair show. 


Why Ordinary Washing Fails 


Washing with ordinary soap fails to satis- 
factorily remove this film, because—it does 
not clean the hair properly. 

Besides—the hair cannot stand the harsh 
effect of ordinary soaps. The free alkali, in 
ordinary soaps, soon dries the scalp, makes 
the hair brittle and ruins it. 

That is why women, by the thousands, 
who value... beautiful hair ... use Mulsified 
Cocoanut Oil Shampoo. 

This clear and entirely greaseless product, 
not only cleans the hair thoroughly, but is 





so mild, and so pure, that it cannot possibly 
injure. It does not dry the scalp, or make 
the hair brittle, no matter how often you 
use it. 


Two or three teaspoonfuls of Mulsified 


make an abundance of . rich, creamy 
lather . . . which cleanses thoroughly and 
rinses out easily, removing with it every par- 
ticle of dust, dirt and dandruff. 


Just Notice the Difference 


The next time you wash your hair, try 
Mulsified Cocoanut Oil Shampoo and... . just 
see... how really beautiful your hair will look. 

It will keep the scalp soft and the hair fine 
and silky, bright, fresh looking, wavy and 
easy to manage and it will—fairly sparkle— 
with new life, gloss and lustre. 

You can get Mulsified Cocoanut Oil Sham- 
poo at any drug store, or toilet goods counter. 





For Your Protection 
Ordinary Cocoanut Oil Shampoos are 
not—“MULSIFIED.” Ask for, and be 
sure you get-—*MULSIFIED.” 











MULSIFIED °°SRahes" 












